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1 


1 

A CHINESE FAMILLE VERTE PLAQUE, KANGXI (1662-1722) 
painted with a woman and young girl standing before a pavilion 
in a fenced garden observed by an official and attendants, all 
within a diaper border reserved with panels of Buddhist emblems 
18.5 x 25.5 excluding later walnut frame 


£600-800 


2 

A PAIR OF CHINESE EXPORT PORCELAIN PLATES AND A PAIR OF 
BOWLS, QIANLONG PERIOD 1736-1795 

each painted in enamels and gilding with a bird flying amidst a 
willow tree, rocks and peony and chrysanthemum flowers 
growing behind a zig-zag fence 

plates 23cm diameter, one riveted, some cracks 


£120-180 


3 
3t 
A CHINESE PORCELAIN ‘BOY AND CHICKEN’ CUP. QIANLONG 
SEAL MARK AND PERIOD (1736-1795) 
the steep rounded sides resting on a countersunk base, famille 
rose painted with a continuous scene of a boy approaching a 
rooster in a garden with flowering peony issuing from rockwork, 
with an inscription of an Imperial poem by the Qianlong Emperor 
and dated with the bingshen year corresponding to 1776 
5.5cm high 
Provenance: Christie's, London, 19 June 2001, lot 97 


£2000-3000 


4 

4t 

A CHINESE DOUCAI ‘LOTUS’ BOWL 

circular on rim foot, painted to the exterior with a stylised lotus 
scroll above a band of petals at the foot, the interior painted with 
a single lotus, apocryphal Yongheng mark 

9.5m diameter 


£300-500 


5 
5 
A NEAR PAIR OF KRAAK PORCELAIN VASES, WANLI (1573-1620) 
pear form, painted with panels of horses alternating with flowers 
beneath a waisted neck with central ruyi-head collar 
27cm high, restoration to necks 


£200-300 


6 
A CHINESE BLUE AND WHITE PORCELAIN CHARGER, KANGXI 
(1662-1722) 

circular with barbed rim, painted with a central panel of birds and 
flowering peony against a diaper pattern ground reserved with 
panels enclosing landscapes alternating with flowers 

38cm diameter 


£400-600 


y 

A CHINESE BLUE AND WHITE ‘LOTUS’ BOWL, GUANGXU MARK 
AND PERIOD (1875-1908) 

painted to the exterior with lotus flowers and leafy branches 
above a lappet border, the interior with a single lotus flower, blue 
six character mark, cased 

19.5cm diameter 


Provenance:The K.A. Johnson-Hill Collection, Hong Kong 
£400-600 


tcn 


8 

A PAIR OF CHINESE BLUE AND WHITE DISHES, GUANGXU MARK 
AND PERIOD (1875-1908) 

each painted with leaves and flowers beneath a double concentric 
ring border, six character mark, cased 

8.5cm diameter 


Provenance:The K.A. Johnson-Hill Collection, Hong Kong 


E 
TY ET 
Vie 


A SET OF FOUR CHINESE BLUE AND WHITE SPOONS, GUANGXU 
MARK AND PERIOD (1875-1908) 

each painted with a lotus flower and leafy stems and on the 
underside of the bowl with three bats, with moulded ruyi-head 
terminals, six character mark, cased 

17cm long 

Provenance: The K.A. Johnson-Hill Collection, Hong Kong 
£400-600 


2 See page ii for Buyer's Premium and other charges 


10 
A CHINESE BLUE AND WHITE BOWL, GUANGXU MARK AND 
PERIOD (1875-1908) 

painted on the exterior with pine trees, the interior painted with a 
ruyi-head medallion, six character mark 

12.5cm diameter 

Provenance: The K.A. Johnson-Hill Collection, Hong Kong 


£600-800 


n 

A CHINESE BLUE AND WHITE SMALL ‘PHOENIX’ DISH, 
GUANGXU MARK AND PERIOD (1875-1908) 

painted with two pheonixes amidst cloud scrolls, six character 
mark 

Tlcm diameter 

Provenance: The K.A. Johnson-Hill Collection, Hong Kong, with 
paper label 


£300-500 


12 
A LARGE CHINESE PORCELAIN BOTTLE VASE, LATE 19TH / 20TH 
CENTURY 

enamelled with bats amid branches of fruiting peach and shou 
medallions, interrupted at the shoulder with a band of lotus 
flowers and shou characters against a turquoise ground, bearing 
an iron-red six character Guangxu mark, cased 

38cm high 

Provenance: The K.A. Johnson-Hill Collection, Hong Kong 


£500-700 


134 
A CHINESE DAYAZHAI ALMS BOWL, GUANGXU PERIOD (1875- 
1908) 

the rounded sides rising from a countersunk base, the sides 
painted en grisaille with leafy branches of peony, reserved on a 
yellow enamel ground, with an inscription in iron red, Dayazhai 
and a seal, Tiandi yijia chun (Springtime in Heaven and Earth, One 
Family), the base with the iron-red four-character mark, Yong qing 
chang chun (Eternal Prosperity and Enduring Spring) 

25cm diameter 


Provenance: Christie's, London, 22nd May 1997, lot 515 
£800-1200 


13 


14 

A PAIR OF CHINESE FAMILLE ROSE DISHES, GUANGXU MARK 
AND PERIOD (1875-1908) 

each painted with branches of flowering prunus beneath a gilt line 
border, the undersides painted in iron-red with the Wu Fu (five 
bats), six character mark 

19cm diameter 

Provenance: The K.A. Johnson-Hill Collection, Hong Kong; 
Christie’s, London, 18 April 1996, lot 361 


£1000-1500 


15 
15 
A CHINESE PORCELAIN BOWL, GUANGXU MARK AND PERIOD. 
(1875-1908) 


covered in a pale celadon glaze, of shallow form, set with animal 
mask handles, six character mark 

22cm across handles 

Provenance: The K.A. Johnson-Hill Collection, Hong Kong 
£700-1000 


16 


16 
A MOULDED SANCAI-GLAZED POTTERY DISH, LIAO DYNASTY 
(907-1125) 

of lobed form, with shallow slightly rounded sides rising from a 
flat base, moulded to the interior with a central floral roundel 
surrounded by four stylised flowers, each lobe of the cavetto 
decorated with a lotus flower, all against a ground of waves, the 
base left unglazed 

14.5cm diameter 


£500-700 
17 
7 


A PAIR OF CHINESE POTTERY FIGURES OF FEMALE 
ATTENDANTS, TANG DYNASTY (618-907) 

each standing in long robes 

33.5cm high 


£250-350 


18 
A CHINESE PORCELAIN PUZZLE TEAPOT AND COVER, CIRCA 1900 
in the form of a ‘fu’ character, each side painted with a panel of a 
figure seated in a landscape against a famille noire ground 
scattered with flowers, apocryphal six character Kangxi mark 
20cm high, chip to spout 

£80-120 
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19 

TWO CHINESE FAMILLE ROSE PORCELAIN SNUFF BOTTLES, 
20TH CENTURY 

double gourd ovoid, each moulded in high relief with figures against 
a turquoise ground, apocryphal iron red Qianlong seal marks 

7em high, rim chip to one 


£80-120 


20 part 


20 
A CHINESE LACQUER BOX AND COVER, 19TH CENTURY 
cushion-shaped, in Kangxi style with panels of red basketweave 
against a black ground with gilt foliate and geometric decoration, the 
cover with a shaped panel enclosing a depiction of the Hangzhou 
West Lake with willows and pavilions below a poem rhapsodizing 
the moon and lotus blooms on the water, underside with four 
character mark, interior cover with three character mark, probably for 
a Japanese collector, 16.5cm square; together with a Chinese export 
porcelain bowl, Qianlong Period (1736-1795), painted in green, 
orange and puce and with gilt details, with a panel of two lions with 
a coin and another of two horses, with flower panels between, 
geometric rims, interior with a band to the rim of foliage and diaper 
below a chevron border, 14cm diameter, rim chip and crack 

(2) 

£100-200 


21 


21 
A CHINESE BUDDHIST RITUAL CONCH SHELL, CHENGDE, DATED 
1780 

of natural form, with brown painted decoration, a single column 
of Chinese characters along the rim, a hole drilled at the bottom, 
15.5cm long 

The inscription is divided into two sections, the first refers to the 
Xumi Fushou Temple in Chengde, the second gives the date, 
mentioning the 45th year of Qianlong's reign, ie. 1780 


£250-350 


22t 
A CHINESE BLUE OVERLAID WHITE GLASS BOTTLE VASE, 19TH 
CENTURY 

the rounded sides rising from a recessed foot to a tall cylindrical 
neck, carved with a design of a fruiting gourd vine, below a band 
of hanging leaves at the rim 

22cm high 


£500-700 


23 
23% 
A CHINESE OVERLAID GLASS JAR AND COVER, QING DYNASTY, 
19TH / 20TH CENTURY 
ovoid, carved in blue, red, black, yellow and green over a white 
ground, depicting scholars in a landscape playing musical 
instruments, reading, conversing and on horseback below a band 
of ruyi to the rim, the cover with a design of lotus scroll below a 
circular knop, underside with apocryphal four character Qianlong 
mark 
13cm high 


£200-300 


24 
24t 
A PAIR OF CHINESE BLUE GLASS ‘ZHADOU’ VASES, QIANLONG 
MARK AND PERIOD (1736-1795) 
the rounded sides of each rising from a short straight foot to a 
flaring rim, of deep blue colour, the base with Qianlong four 
character mark within a double square 
10cm high 


£800-1200 


22 


25 
25 


A CHINESE GILT AND LACQUERED BRONZE FIGURE OF GUANYIN, MING DYNASTY, 


DATED 1553 


the goddess cast seated, with high headdress, serene expression and clasped 


hands, the reverse incised with an inscription 
33.5cm high 


Provenance: Sotheby’s, London, 29 October 1982, lot 130 


The inscription may be translated as: Made on the 8th December, 31st year of Jiajing's 
reign. Commissioned and offered by the adherents Chun Lee and his wife Wong. 


£1200-1800 


26- 

A CHINESE CARVED IVORY CHESS SET, 
PROBABLY CANTON, CIRCA 1900 

natural or red stained, carved as a variety of 
Chinese figures, raised on puzzle ball stands, 
complete for thirty-two pieces but various 
damage 

largest 15cm high 

(qty) 

£150-250 


27 

27+ 

A CHINESE SOAPSTONE FIGURE OF A 
LUOHAN, 19TH CENTURY 

the beige soapstone figure carved seated and 
holding a scroll in his left hand, wearing loose 
robes with an incised foliate border and 
scattered clouds 

10.5cm high 


£600-800 


28+ 

A CHINESE LAPIS LAZULI MOUNTAIN, 
19TH CENTURY 

deeply carved on the front with a sage and 
two attendants traversing a bridge on their 
way to a pavilion nestled amidst trees, while 
a third attendant ascends a path higher up the 
mountain-side that leads to a terrace on the 
reverse where two cranes await, with pine, 
bamboo and two deer standing on a ledge 
below 

29cm long excluding wood stand 


Provenance: a private collection formed in Asia 
prior to WWII, and thence by descent within the 
family, until sold Christie's, NewYork, 22/23 
March 2012, lot 1938; private Asian collection. 
See a related lapis lazuli boulder carved with 
similar decoration apparently to be found in 
the collection of the Palace Museum, Beijing, 
is illustrated in Zhongguo meishu fenlei quanji, 
Zhongguo yuqi quanji, Vol.6 Qing, Hebei, 1991, 
p.180, No.262, where it is dated middle Qing 
dynasty 

£1000-2000 


See page ii for Buyer's Premium and other charges 


A Continental Private Collection of Chinese Jades and Hardstones 
Lots 29 to 94 


29 


29 

A MUGHAL STYLE CELADON JADE 'LOTUS MEDALLION' FLASK 
AND COVER 

the flattened circular body rising from a high spreading foot to a 
tall waisted neck set with a pair of strap handles, carved in 
medium relief to the front and back with a lotus medallion 
encircled by a key-fret band, the domed cover similarly carved, 
the stone of pale olive-green tone 

315cm high 


£1000-1500 


30 


30 

A MUGHAL STYLE CELADON JADE ‘DRAGON’ VASE AND COVER 
the baluster body set at the shoulder with a pair of elephant 
handles and carved and reticulated with two large dragons in 
pursuit of a flaming pearl, the domed cover carved with lotus and 
surmounted by a lotus bud finial, the stone of pale olive-green 
tone with white and caramel inclusions 

38.5cm high 


£2000-3000 


31 

A PAIR OF CELADON JADE CENSERS AND COVERS 

each compressed globular body rising from a short spreading foot 
to an everted rim, set at the shoulder with a pair of S-shaped 
handles, carved around the exterior with lotus, the domed cover 
similarly carved and surmounted by a flaring ring finial, the base 
with apocryphal Qianlong mark, the stone of very pale celadon 
tone, wood stands 

16.5cm diameter 


£3000-5000 


32 
A CELADON JADE ‘IMMORTALS’ BRUSHPOT 

the cylindrical body deeply carved around the exterior with an 
Immortal in a rocky landscape, the base with apocryphal Qianlong 
mark, the stone of even pale olive-green tone 

21cm high 


£2000-3000 


33 
A CELADON JADE ARCHAISTIC ‘TAOTIE MASK’ INCENSE 
BURNER 

the flaring rectangular body rising from a short spreading foot 
and set to the sides with a pair of dragon handles, carved in low 
relief to the front and back face with a taotie mask, the stone of 
pale celadon tone with grey inclusions, wood cover and stand 
14.5cm wide 


£1200-1800 


See page ii for Buyer's Premium and other charges 


34 


34 

A SPINACH-GREEN JADE INCENSE BURNER AND COVER 

the compressed globular body rising from three short monster 
mask cabriole legs and set with a pair of S-shaped handles, the 
domed cover surmounted with a coiled dragon handle, the stone 
of bottle-green tone with white and black inclusions, wood stand 
23.5cm wide 


£2000-3000 


35 

A CELADON JADE PEAR-SHAPED VASE AND COVER 

the flattened pear-shaped body rising from a short spreading foot 
to a slender neck set with a pair of ‘ruyi’ handles, the domed cover 
set with a lotus bud finial, the well-polished stone of whitish- 
celadon tone, wood stand 

21.5cm high 

(3) 


£1500-2500 


36 

A PALE CELADON JADE ‘SCHOLARS’ BOWL 

the baluster body rising from a flat base to an inverted rim, carved 
around the exterior with two sholars and their attendants in a 
rocky landscape, the base with apocryphal Qianlong seal mark, 
the stone of whitish-celadon tone, wood stand 

21cm diameter 


£1000-2000 


37 
A QUATRE-LOBED ‘IMMORTALS’ JAR AND COVER 

the lobed baluster body rising from a short spreading foot to a 
waisted neck with everted rim, carved in medium relief around the 
exterior with a continuous scene of Immortals in a rocky 
landscape, the domed cover similarly carved, the stone of pale 
celadon tone 

16cm wide 


£2000-3000 


38 

A MUGHAL-STYLE GREYISH-CELADON JADE 'LOTUS' VASE AND 
COVER 

the flattened baluster body rising from a recessed base to a tall 
neck and everted rim, carved in medium relief around the exterior. 
with lotus strapwork, the domed cover similarly carved and 
surmounted by a foliate finial, the base with apocryphal Qianlong 
seal mark, the stone of greyish-celadon tone 

27cm high 

£3000-5000 


39 

A CELADON JADE ‘DRAGON’ VASE AND COVER 

the flattened tapering baluster body rising from a short spreading 
foot to a short waisted neck with everted rim, carved in low relief 
to the front and back face with a large scaly dragon in pursuit of a 
flaming pearl, the cover domed, the stone of very pale celadon 
tone 

23.5cm high 


£1500-2500 


See page ii for Buyer's Premium and other charges. 


40 

A PALE CELADON JADETEAPOT AND COVER AND FOUR CUPS 
the beehive-shaped body set to one side with a short curved 
spout and to the other with a loop handle, carved around the 
exterior with pine and trees and rocks, the domed cover 
surmounted by a lotus bud finial, the U-shaped cups carved with 
flowers issuing from rockwork, the stone of whitish-celadon tone, 
Ruyi-shaped lacquer box and cover 

the teapot 13.5cm wide 


£5000-7000 


41 

A CELADON JADE PEAR-SHAPED VASE AND COVER 

the flattened pear-shaped body rising from a short spreading foot 
ro a tall neck set with a pair of animal head handles suspending 
loose rings, carved in high relief to the front face with a leafy 
floral spray and to the reverse with a five-line calligraphic poem 
below an apocryphal Qianlong seal mark, the domed cover 
surmounted by a recumbent tiger finial, the stone of whitish- 
celadon tone, wood stand 

18cm high 


£3000-5000 


42 

AN ARCHAISTIC JADE ‘CHILONG’ JAR AND COVER 

the flattened oval body rising from a short spreading foot to a 
short neck with everted rim, set to either side with a pair of 
kneeling figural supports and a pair of notched handles, carved to 
either side with an oval panel enclosing entwined 'chilong" 
reserved on a "liewen' ground, the flat cover surmounted by a 
dragon finial, the stone of olive-green tone 

19cm wide 


£600-800 


43 
AN ARCHAISTIC JADE PIG 

carved as a recumbent animal, the stone of olive-green tone 
12.5cm long 


£400-600 


44 

A NEOLITHIC STYLE JADE SPLIT RING 

of circular form, one end terminating in a mythical beast head, the 
stone of whitish-celadon tone 

9cm diameter 


£300-500 


45 

AN AGATE CARVING OF A LION 

the beast carved recumbent with its ferocious head turned to the 
side and resting on the front paws, the stone of mottled warm 
reddish-brown tone 

3cm long 


£300-500 


46 
AWHITE JADE ‘IMMORTALS’ BALUSTER VASE, COVER AND 
CHAIN HANDLE 

the flattened baluster body carved in medium relief with 
Immortals in a rocky landscape, the leaf-shaped handles set with 
a further chain handle joined by a bat-shaped plaque pierced for 
suspension, the domed cover set with a lotus bud finial, the stone 
of very pale celadon-white tone, wood stand 

28.5cm high 

(3) 

£1500-2500 


47 
A GREEN JADE ‘BAMBOO’ VASE 

naturalistically carved as a section of bamboo with a leafy shoot 
carved in high relief forming a handle, the stone of olive-green 
tone with caramel inclusions 

11.5cm high 


£600-800 


See page ii for Buyer's Premium and other charges 


48 
A MUGHALSTYLE JADE BALUSTER VASE AND COVER WITH 
CHAIN HANDLE 

the flattened baluster body rising from a short spreading foot to a 
short waisted neck set with a pair of foliate handles further set 
with a chain and joined by a phoenix plaque pierced for 
suspension, all supported on an oval stand with ruyi feet and 
carved around the exterior with leafy lotus strapwork, the domed 
cover similarly carved, the stone of pale olive-green tone, wood 
stand 

48cm high 


£3000-5000 


49 

A GREEN-GLAZED STONEWARE SEAL 

of square tapering form, the face carved with four characters, 
covered overall save for the seal face with a dark green glaze in 
imitation of jade, the seal face inscribed ‘Xun Jian Zhi Yin’ which 
may be translated as: The Seal of Xun Jian 

8cm wide 


£300-500 


50 
AN ARCHAISTIC JADE SPLIT RING 

carved as two cicadas, the stone of mottled greyish-green tone 
10cm long 


£100-200 


51 
A PAIR OF ARCHAISTIC JADE FIGURES 

each carved standing on a tapering rectangular plinth with hands 
resting on their hips, the stone of dark green tone with cream 
inclusions 

17cm high 


£200-300 


e 
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52 


A CELADON JADE ‘DRAGON’ SEAL 
the square seal surmounted by a pair of addorsed 
dragons, each with bulging eyes and gaping jaws, 
the two scaly bodies crouching back on their 
haunches and pierced through the centre, the face 
carved with four characters ‘si zhi shu wu’, the stone 
of pale olive-green tone 

27cm wide 


£2000-3000 


53 
A GREEN JADE ‘CHILONG’ SEAL 

the straight-sided rectangular seal surmounted by a 
high relief coiled chilong, face carved with the four- 
character inscription ‘tian zi zhi bao’ which may be 
translated as: The Treasure of the Emperor, the stone 
of light green tone with russet and cream inclusions 
9.2cm long 


£1000-2000 


54 
A CELADON JADE RECTANGULAR ‘LANDSCAPE’ 
BOX AND COVER 

the shallow straight-sided box raised on four short 
bracket feet, the slightly domed cover carved in low 
relief with a scholar standing beside a large rock, the 
stone of pale celadon tone 

16cm long 


£800-1200 


55 
A SMALL RECTANGULAR CELADON JADE BOX AND 
COVER 

the shallow-sided box with canted corners and flat 
base, the slightly domed cover carved in low relief 
with a bird perched on a prunus branch, the stone of 
light green tone with brown flaecking 

8cm long 


£300-500 
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56 
A FLUORSPAR, ROCK CRYSTAL AND CORAL COURT NECKLACE, 
QING DYNASTY, 19TH CENTURY 

comprised of one hundred and thirty-eight fluorspar beads 
spaced by coral and four large rock crystal beads, the fota 
suspending a flattened rock crystal pendant and terminates in a 
gilt-metal-mounted jade dewdrop, with three further tassels 
terminating in similar jade dewdrops, lacquer box 

192cm long 

£4000-6000 


57 
AN ARCHAISTIC JADE BELT 

comprising seventeen bi-shaped plaques joined 
together by cong-shaped links, the stone of pale 
olive-green tone 

113.5em long 


£1000-1500 


A PALE CELADON JADE 'QUATREFOIL FAN 

carved in low relief to each side with a quatrefoil 
panel enclosing a scholar standing in a rocky 
landscape, all within a pierced foliate band, the 
tapering handle with ruyi tei us, the stone of very 
pale celadon tone with grey inclusions 

225cm long 


£600-800 


lindrical form, one entirely plain, the other 
carved in low relief around the exterior with two 
taotie masks, the stones of pale celadon tone 

the largest 3.5cm diameter 


£400-600 


60 
TWO ARCHAISTIC JADE BI RINGS 

one carved in low relief with chilong, the stone of 
pale celadon tone with darker inclusions, the other 
with three male heads adorned with caps, the stone 
of olive-green tone 

the largest 10cm diameter 


£300-500 


61 

AN ARCHAISTIC JADE 'DRAGON' PENDANT 

the flat curved shaft terminating at both ends with a 

61 dragon head, the stone of very pale creamy-brown tone 
14.5cm 


£200-300 
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62 
AWHITE JADE 'LINGZHI AND MONKEY’ RUYI SCEPTRE 


naturalistically carved as a ‘lingzhi’ with large ruyi head, the curved shaft carved and pierced in high relief with two monkeys and small 
leafy ‘lingzhi’ shoots, the stone of creamy-white tone 
46.5cm long 


£3000-5000 


63 
A LARGE CELADON JADE 'ARCHAISTIC DRAGON' RUYI SCEPTRE 


the ruyi head carved in low relief with a ‘taotie’ mask, the long curved shaft carved with archaistic scroll work and divided by an oval 
central section carved in high relief with a dragon with bifurcated tail, the stone of pale celadon tone with caramel inclusions 
52cm long 


£1000-1500 


7 


64 

A CARVED CELADON JADE RECUMBENT CAMEL GROUP 

carved and pierced with two recumbent camels, their heads 
turned sharply towards each other, the stone of very pale celadon 
tone with caramel inclusions 

13.5cm wide 


£2000-3000 


65 

A CELADON JADE 'BOY AND BUFFALO' GROUP 

the beast carved standing four-square with a small boy 
clambering on its back holding a Jingzhi’ spray, the stone of very 
pale celadon tone 

6.5cm long 


£800-1200 


66 

AWHITE JADE GOOSE 

carved resting on a large lotus leaf, the crested head turned 
sharply back over the neatly folded wings and grasping a ‘lingzhi’ 
spray in its beak, the stone of very pale celadon-white tone with 


67 
A GREYISH-WHITE JADE CARVING OF A BOY 

carved standing holding a basket and wearing an animal skin on 
his back, the stone of very pale greyish-white tone 

75cm high 

£400-600 


See page ii for Buyer's Premium and other charges 


68 
68 


A CELADON JADE MULTI-ARMED DIETY 


seated in front of a lotus-shaped aureol, wearing a long flowing robe falling in deep folds over the pedestal base, the stone of pale 
celadon tone 


21cm high 
£3000-5000 


69 70 

69 70 

AN ARCHAISTIC JADE BIRD A CELADON JADE GOOSE AND GOSLING 

carved standing with wings neatly tucked around the back, the carved side by side, recumbent with legs tucked under the body 
head facing forward and with large bulging eyes and hooked and wings neatly folded back over the body, the stone of very pale 


beak, carved around the body in low relief with archaistic scrolls, celadon tone 
the stone of light green tone with russet staining 4.5cm long 
14cm long £400-600 
£600-800 


19 


72 


73 
74 
75 


Cu 


7n 

A PAIR OF JADE BRUSH HANDLES 

the slender tapering shafts carved in low relief with precious 
objects and terminating in a keyfret band, the stone of very pale 
celadon tone 

19cm 


£600-800 


72 

A CELADON JADE INKSTONE 

carved in the form of a flattened cicada with hollowed sections, 
the stone of pale celadon tone with russet inclusions 

75cm long 


£200-300 


73 

A GREYISH-WHITE JADE WATER POT 

of compressed globular form, carved around the exterior in low 
relief with a pair of bats amidst ruyi clouds, the stone of pale 
greyish-white tone with dark grey inclusions 

6cm diameter 


£400-600 


74 

A CELADON JADE 'SHOULAO' PLAQUE 

the thick rectangular plaque carved to the front face with Shoulao 
and a small boy, the reverse with a four-line calligraphic 
inscription, the stone of pale celadon tone 

6.3cm long 


£400-600 


75 

A HARDSTONE ‘LANDSCAPE’ CENSER 

the quatre-lobed body rising from a short spreading foot and set 
with a pair of figural handles, carved around the exterior in low 
relief with a landscape, the stone of creamy-white tone with grey 
inclusions 

125cm wide 


£200-400 


76 

A JADE CYLINDRICAL FITTING 

plain, mounted as a fly-whisk, the horse hair centred by a peacock 
feather, in case 

6.5cm long 

£100-200 
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7) 

A LARGE HARDSTONE INLAID CELADON JADE RUYI SCEPTRE 
the quatre-lobed head supported on an elegant S-shaped shaft 
with lotus-lappet terminus, inset with peach sprays and bats in 
variously hued hardstones and jadeite leafage, the reverse incised 
and gilt with a three-line calligraphic inscription and an 
apocryphal Qianlong mark, the stone of pale celadon tone 

42.5cm long 


£8000-12000 
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78 
A CELADON JADE BOULDER 

deeply carved to the front face with boys outside a 
pavilion, the reverse with a fenced mountainous 
path, apocryphal Qianlong seal mark, the stone of 
pale celadon tone 

17cm wide 


£400-600 


79 

A GREY JADE ROCKWORK BRUSH REST 

carved and pierced as rockwork with a reclining 
figure and a tiger to the front face, the reverse with 
plants and a pair of birds, the stone of pale grey 
tone with darker grey and caramel inclusions, wood 
stand 

14cm wide 


£800-1200 


80 

A GREY JADE PEBBLE CARVING OF A BAT 
carved and pierced with body and tail feathers 
curled and wings held open, the head with large 
hooked beak, the stone of mottled greyish-white 
tone 

13.5cm long 


£1000-1500 


81 

TWO ARCHAISTIC JADE BI DISCS 

the larger carved either side with a stylised dragons, 
the other plain 

largest 18cm diameter 


£600-800 


82 

A PAIR OF CELADON JADE MINIATURE SAUCERS 
each with gently curved sides rising from a short 
straight foot, the stone of pale celadon tone 
3.2cm diameter 


£100-200 
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83 

A LARGE PALE CELADON JADE FIGURE OF GUANYIN 

carved kneeling on an oval rockwork base, wearing a long flowing 
robe open at the chest and holding a ruyi sceptre in the left hand, 
the face with gentle smile and hair coiled into a high chignon, the 
reverse with an eleven li igraphic inscription and three 
seals, the stone of very pale celadon tone with small areas of dark 
brown inclusions 

26.5cm high 


£6000-8000 
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84 


84 

A CELADON JADE 'LOTUS AND CRANE' VASE AND COVER 

the flattened pear shaped body rising from a short spreading foot 
to a tall neck set with a pair of animal head handles suspending 
loose rings, carved to the front face with crane standing in a lotus 
pond, the reverse with a lotus spray, the domed cover set with a 
lotus bud finial, the stone of greyish-celadon tone with small 
areas of russet skin 

23cm high 


£2000-3000 


85 

A CELADON JADE ‘LANDSCAPE’ BRUSHPOT 

the cylindrical body rising from a slightly recessed base, deeply 
carved around the exterior with figures in a river landscape filled 
with pavilions and pine trees issuing from rockwork and scattered 
with four Qianlong seal marks, underside with four character seal 
mark ‘shu fang zhai bao’, the stone of whitish-celadon tone 
11.5cm high 

The mark to the underside may be translated as: Treasure from 
the Shu Fang Zhai chamber. This chamber in the Forbidden City 
was used for royal entertainments and gatherings of officials by 
invitation of the Emperor. 

£3000-5000 


86 

A CARVED AND PIERCED JADE GROUP OF FIGURES CROSSING 
ABRIDGE 

the bridge rising above a foaming wave base and carved with 
figures and animals beneath a large pine tree canopy, the stone of 
pale celadon tone 

33.5cm long 


£500-700 
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87 

A CARNELIAN, AMETHYST AND JADE ‘COURT’ NECKLACE, 

QING DYNASTY 

the necklace comprised of one hundred and eight carnelian beads, 
spaced with three large jade beads, the lower part decorated with 
a jade bead suspending a flattened jade disc and a gilt metal 
mounted amethyst drop, with three further strings of jade beads 
suspending similarly mounted amethyst drops, in a lacquer 
doughnut-shaped box and cover 

186cm long 


£4000-6000 


88 

A CELADON JADE BIRD AND LINGZHI GROUP 

carved and pierced in high relief with a bird perched on a ‘lingzhi’ 
spray holding a fruiting spray in its beak, the stone of pale 
celadon tone 

13.5cm long 


£1200-1800 


87 
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89 

A STUDY COLLECTION OF FOUR GLASS SNUFF BOTTLES 

comprising: a red overlay clear glass 'scholars' bottle, with a red glass chilong 
stopper; an elongated orange glass bottle, with a pink carved hardstone stopper; 
a faceted lime-green glass bottle, with a blue glass stopper; and a ruby-red pear- 
shaped glass bottle with blue glass stopper 

largest 10cm 


£1000-2000 


90 

A ROCK CRYSTAL SNUFF BOTTLE 

carved to each side with a stylised lotus, with agate stopper 
Bcm high 

£800-1200 


91 

TWO INSIDE-PAINTED GLASS SNUFF BOTTLES 

each with two oval panels enclosing a painting of figures, with coral stoppers 
largest 8.5cm 


£200-300 


92 

A STUDY GROUP OF SIX SNUFF BOTTLES 

comprising: a large agate bottle with jade stopper; a famille-rose porcelain snuff 
bottle and stopper; a yellow glass bottle and banded agate stopper; a yellow glass 
‘elephant’ snuff bottle and red glass stopper; a brown glass bottle and white agate 
stopper; and a glass shield-shaped bottle and agate stopper 

largest 8.5cm 


£600-800 


TT 
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93 

A STUDY COLLECTION OFTHREE HARDSTONE 
SNUFF BOTTLES 

comprising: a large black and white agate bottle with 
chalcedony pale green stopper; a mottled brown and 
back glass bottle with rose quartz stopper; and an 
amethyst bottle and dyed agate stopper 


£800-1200 


94 

A STUDY GROUP OF FOUR SNUFF BOTTLES. 
comprising: a jade bottle and jade stopper; a large 
agate bottle carved with ‘taotie’ mask ring handles, 
and a coral stopper; a mottled green and brown jade 
bottle and jade stopper; and a banded agate bottle 
with coral stopper 

the largest 8cm high 


£800-1200 


95 

A CHINESE JADE AND HARDWOOD TABLE SCREEN 
the pale celadon jade oval plaque carved and pierced 
with a bird amidst lotus set within a fretwork frame 
on a stand, cased 

plaque 9cm wide, stand 22cm high 


Provenance:The K.A. Johnson-Hill Collection, Hong 
Kong 


£300-400 


96 

A CHINESE JADE AND HARDWOOD TABLE SCREEN 
the spinach jade rectangular plaque enamelled to 
one side with two dragons chasing a pearl through 
the clouds, the reverse painted with two figures 
seated in a landscape, the plaque sliding into a 
pierced wood stand with vase-shaped supports, 
cased 

plaque 18cm long 

Provenance: The K.A. Johnson-Hill Collection, Hong 
Kong 

£300-400 


97 

A CHINESE JADE-MOUNTED AND ENAMELLED 
SILVER HAND MIRROR, 19TH / 20TH CENTURY 

the handle set with a jade panel carved with a bat 
and a pair of fish to the top, with flanking enamelled 
silver bats and further bats to the underside, the 
mirror back centred by a jade openwork roundel 
carved with a bat and a dragon surrounded by jade 
and pink gemstones on a matted ground covered 
with enamelled stylised foliage 

26cm long 


£300-400 


27 


98 
A CHINESE CLOISONNE ENAMEL LARGE BEER JUG, TIBETAN 
STYLE, 20TH CENTURY 

the cylindrical bronze body divided into four sections by 
horizontal inlaid convex bands, each with scrolling foliate design 
in relief, with domed lid, scrolling spout and handle and 
apocryphal Qianlong mark 

49cm high 


£800-1200 


99 


99 ~ 
A JAPANESE INLAID IVORY OKIMONO OF A GEISHA AND HER 
CLIENT, SEIKO, MEIJI PERIOD (1868-1912) 

carved as the woman stands proffering a teapot to the man 
crouched at her feet surrounded by a disarray of wine bottles and 
cups, inlaid in ‘Shibayama’ style with mother-of-pearl and green 
and red hardstones, his robes with mons, hers with flowerheads, 
red lacquer signature tablet 

18cm high 

Provenance: Sotheby's, Belgravia, 15 November 1978, lot 131 
£600-800 


100 

A SMALL JAPANESE IMARI PORCELAIN FLASK, EDO PERIOD, 
18TH CENTURY 

of square section, painted in underglaze blue, iron red and gilding 
with flowers and foliage 

12cm high 


£70-100 


101 

A SATSUMA BOWL, MEIJI PERIOD (1868-1912) 

circular, painted with a lady and children in a flowering garden 
beside a river, the outer painted with further blossoms, water and 
hills, underside with tablet for 'Yamasho* 

18.5cm diameter 


£60-80 
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102 


102 ~ 

A JAPANESE WALRUS IVORY OKIMONO OF A CHINESE SCHOLAR 
WITH A DEMON, KAZUYUKI, MEIJI PERIOD (1868-1912) 

carved with the serious and bearded scholar holding a tree-branch in 
one hand, the other behind his back supporting the demon peering over 
his shoulder, signed to underside, 18.3cm high; together with an ivory 
okimono of a farmer, Kazuyuki, Meiji period, sectionally carved walking 
home holding a bundle of faggots on his back and a sickle in the other 
hand, signed to underside, 18.5cm high; and an ivory okimono of a 
warrior with birds, Koichi, Meiji period, the sectionally carved figure 
clutching his long staff whilst a bird lands by his sword and another 
perches on a rock by his feet, signed to underside, 21cm high 

(3) 

£300-400 


103 ~ 

A JAPANESE IVORY OKIMONO OF AN ANGEL AND TWO CHILDREN, 
GYOKUYUKI, MEIJI PERIOD (1868-1912) 

the scantily clad celestial figure holding her encircling cloud tendril as 
two children play at her feet, signed to underside 

23cm high 


£150-250 


104 ~ 

A JAPANESE IVORY OKIMONO OF A FATHER AND SON, GYOKUYUKI, 
MEIJI PERIOD (1868-1912) 

sectionally carved as the man rests his son on his hip and a small bird lands 
on his arm (his long staff lacking), shaped oval base, signed to underside 
21cm high 


£150-250 


105 
105 ~ 


A JAPANESE IVORY OKIMONO OF A MAN AND BOYS WITH 
BAMBOO LADDER, MEIJI PERIOD (1868-1912) 

carved with the man holding the ladder in one hand and a 
fan in the other, one boy at his feet holding a bowl, the other 
climbing the ladder holding a flag, signed to underside, 21cm 
high; together with a Japanese walrus ivory okimono of 
Kannon and Worshippers, Masayuki, Meiji period, carved 
with four figures clambering the rock she stands atop, signed 
to underside, 18cm high 

(2) 

£200-300 


106 ~ 

A PAIR OF JAPANESE TORTOISESHELL DISHES, MEIJI 
PERIOD (1868-1912) 

shaped waved circular, each gilded with three differing 
insects on a concentric linear ground 

25.5cm diameter 


£70-100 


29 


107 

A NAGASAKI LACQUERTABLE CABINET, MEIJI PERIOD (1868-1912) 
rectangular, the black lacquer inlaid with vari-coloured nacre, the 
back, top and sides with scattered peony heads centring leafy 
tendrils, the front with two sliding doors to the top finely inlaid with 
flowering prunus above an arrangement of six drawers with birds 
amidst further peonies, the shaped plinth base with tight leafage 
48cm long 


£300-500 


108 
A JAPANESE IMARI CHARGER, MEIJI PERIOD (1868-1912) 

fluted, centrally painted with a vase of flowers against a ground 
filled with ho-o birds and flowers, 47cm diameter, together with a 
Japanese Imari large bowl, Meiji period, painted with panels of 
shishi against an elaborate ground, 31cm diameter, some damage 
(2) 

£150-200 


109 


109 ~ 
A JAPANESE CARVED IVORY BANANA, EARLY 20TH CENTURY 
realistically carved and stained, the fruit partially peeled to reveal 
the flesh beneath, with associated wood stand 

125cm long 


£600-800 


no 

A PAIR OF JAPANESE CLOISONNE VASES, MEIJI PERIOD (1868- 
1912) 

ovoid, each with a shaped panel differently decorated with cranes 
against a pale yellow green ground, the obverse panel with a 
dragon on a sandy ground, against a black ground with roundels 
and foliage, geometric foliate rims 

18.5cm high 


£100-200 


m 

CHARLES REBOUL, CIRCA 1847 

A DETAILED PENCIL SKETCH OF ODESSA 

showing the famous terrace above the port with steps 
immortalised in Eisenstein's film ‘Battleship Potemkin’, as well as 
the Ephrussi residence and neighbouring bank, signed: Ch Reboul 
and with extensive notes identifying significant buildings and 
other landmarks 

22 x 40.5cm 


£1000-1500 
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Netsuke from the de Waal Collection 
Lots 112 to 190 


This collection of netsuke was acquired in Paris in the late 1870s by Charles Ephrussi, the 
scion of a Jewish banking dynasty from Odessa. Charles was a considerable figure in 
Parisian society, an early patron of the Impressionists and an art-historian and critic. He is 
immortalised both in Renoir's ‘Luncheon of the Boating Party’ and as an inspiration for 
Charles Swann in Proust's novels. Charles passed the collection on as a wedding present 
to his first cousin Viktor von Ephrussi and Emmy Schey von Koromola in Vienna in 1898. The 
vitrine of netsuke was placed in Emmy's dressing-room in the Palais Ephrussi on the 
Ringstrasse and the small carvings became part of the early lives of their four children, 
Elisabeth, Gisela, Iggie and Rudolph. At the Anschluss the Palais and its vast art-collection 
and library were looted, Viktor escaping to England with Elisabeth and her family as refugees 
and Emmy dying in Czechoslovakia. After the war their oldest daughter Elisabeth de Waal 
returned to Vienna and was handed the complete collection of netsuke, saved and hidden 
by her mother's maid Anna during the Anschluss. In 1948 Iggie von Ephrussi took the 
netsuke collection back to Japan, where he lived for the rest of his life with his Japanese 
partner, Jiro Sugiyama. After Iggie's death, | inherited the collection and recounted the story 
in my book ‘The Hare with Amber Eyes’. The family and | have now decided to place the 
majority of the collection on long-term loan in the Jewish Museum in Vienna, the remaining 
part being sold here in aid of the Refugee Council. 


(Edmund de Waal, October, 2018) 


12 "3 
n2~ 113 ~ 
LARGE IVORY NETSUKE OF A MONKEY AND IVORY NETSUKE OF KIMI NO EGUCHI ON A 
YOUNG, CIRCA 1800 RECUMBENT ELEPHANT, CIRCA 1850 
the adult a performing monkey in a jacket, its signed: Toun 
eyes inlaid with dark horn pupils, incised 32cm high 
details, unsigned £700-1000 
4.9cm high 
£800-1200 


31 


na~ 
IVORY NETSUKE OF A MAN DANCING WITH A FOX, CIRCA 1870 
incised and stained details, signed: Tomonobu 

4.6cm high 


£600-800 


ns 
WOOD NETSUKE OF A BOY WITH A MASK IN A FUROSHIKI, 
CIRCA 1870 

the mask of Hyottoko carved from ivory, signed: Hoju 

3.7cm high 


£250-350 


ne~ 
IVORY NETSUKE OF A COURTIER LEANING ON ATABLE, 
CIRCA 1870 

signed: Hirotada 

3.7em high 


£200-300 


16 


719 


n7- 
IVORY NETSUKE OFTWO DANCERS, CIRCA 1870 
signed: Shounsai [for Shounsai Joryu] 

37cm high 


£350-450 


na~ 
STAINED IVORY NETSUKE OF HOTEI IN HIS SACK, CIRCA 1870 
with a cat to one side, signed: Kyoju nin Shineisai saku 


£500-700 


ng- 
IVORY NETSUKE OF THE LUCKY GOD EBISU, CIRCA 1870 
carrying a huge fish over his shoulder, signed: Tou saku 
3.6cm high 


£200-300 
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120 121 122 
123 124 125 


120- 

IVORY NETSUKE OF A SAMURAI CONFRONTING A GIANT SNAIL, 
CIRCA 1870 

signed: Tomochika 

4.6cm high 


£250-300 


121~ 

LIGHTLY STAINED IVORY NETSUKE OF A MASK CARVER, 
CIRCA 1870 

holding a mask of Hyottoko, his robe with incised decoration, 
signed: Minzan 

34cm high 


£250-300 


122- 

IVORY NETSUKE OF A MIRROR POLISHER, CIRCA 1850 
signed: Masayuki 

32cm high 

£350-450 


123 ~ 

STAINED IVORY NETSUKE OF THE LUCKY GOD JUROJIN WITH A 
MINOGAME, CIRCA 1870 

all symbolic of longevity, the stain over the beard intentionally 
scraped away for effect, signed: Tomochika 

4cm high 

£500-700 


124~ 

IVORY NETSUKE OF CHINESE TANG EMPEROR XUANZONG WITH 
HIS CONCUBINE YANG GUIFEI, CIRCA 1870 

so infatuated was the emperor that he neglected affairs of state, 
extensive intricate detail, signed: Toeisai 

3.7cm high 


£500-700 


125 ~ 

IVORY NETSUKE OF A NARRATOR WITH NODDING HEAD, 
CIRCA 1870 

his robe engraved with the auspicious character fuku, signed: 
Masayuki 

47cm high 

£200-300 


126 127 
129 130 


126 ~ 
LIGHTLY STAINED IVORY NETSUKE OF A BOY CRUSHING A 
BUTTERFLY WITH A FAN, CIRCA 1870 

signed: Tomochika 

2.8cm high 


£350-450 


127 ~ 
IVORY NETSUKE OF A NEWYEAR SHISHIMAI DANCER, 
CIRCA 1870 
his robe engraved with floral patterns, signed: Tomotaka 
4.7cm high 


£400-500 


128 ~ 
IVORY NETSUKE OFTHE LUCKY GOD HOTEI WITH CHILDREN, 
CIRCA 1870 

seated in the mouth of his treasure sack, one boy holding up a 
scroll with auspicious characters, extensive intricate detail, 
signed: Ono Ryoko with kao 

3.2cm high 


£400-500 


129 ~ 
IVORY NETSUKE OFTHE LUCKY GOD HOTEI WITH CHILDREN, 
CIRCA 1870 

two of the boys crawling from Hotei's treasure sack, signed: 
Tomochika 

3.2cm high 


£300-400 


130- 
LIGHTLY STAINED IVORY NETSUKE OFTHE LUCKY GOD HOTEI IN 
HIS SACK, CIRCA 1870 

looking upwards with a doleful expression, his eyes inlaid with 
dark horn, signed: Kogyokusai 

3.5cm high 


£600-800 


131~ 
LARGE WOOD NETSUKE WITH LUCKY GODS DAIKOKU AND 
EBISU INSIDE, CIRCA 1870 

the hinged sphere opens to reveal the gods standing on a 
platform with sculptures of a Buddhist lion and the fox god Inari, 
some ivory elements, signed: Hosui 

4.7cm high 


£300-400 
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135 


132- 
CHINESE IVORY DOCTOR'S MODEL ADAPTED AS A NETSUKE, 
18TH CENTURY 

the lower half lacquered in Japan, the middle pierced with cord 
holes, unsigned 

8.5cm long 


£700-1000 


133- 
STAINED IVORY NETSUKE OF AWOLF WITH SEVERED HUMAN 
HEAD, CIRCA 1870 

signed: Tomomitsu 

47cm high 


£700-1000 


134 ~ 
IVORY NETSUKE OF A HANGING SCROLL COMINGTO LIFE, 
CIRCA 1850 

an eagle attacking a monkey, unsigned 

47cm high 


£500-700 


134 


136 


135 ~ 
IVORY NETSUKE OF THE POETESS ONO NO KOMACHI, 
CIRCA 1820 

the fabled beauty shown as an old woman with sagging bare 
breasts, seated with baskets and a straw hat, unsigned 
6.8cm high 


£500-700 


136 ~ 
IVORY NETSUKE OF A BOY HOLDING A MASK OF HYOTTOKO, 
CIRCA 1870 

signed: Tomomasa 

3.9cm high 

Literature: Edmund de Waal, The Hare with Amber Eyes, 
Illustrated Edition, 2071, illustrated on the inside of the front cover 


£300-400 


35 
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137 

WOOD NETSUKE OF A BOY PETTING A CAT, CIRCA 1870 

the cord holes with stained bone rings, signed on a red lacquer 
tablet: Ryomin [for Ono Ryomin] 

3.1em high 


£400-500 


138 ~ 
IVORY NETSUKE OFTHE LUCKY GOD DAIKOKU EMERGING 
FROM HIS SACK, CIRCA 1870 

unsigned 

3.8cm long 


£300-400 


139 ~ 

WALRUS IVORY NETSUKE OFTHE LUCKY GOD DAIKOKU WITH 
HIS RICE BALE, CIRCA 1870 

unsigned 

3.8cm high 


£300-400 


140- 

IVORY NETSUKE OFTWO CHILDREN, CIRCA 1870 

a karako with his infant brother, extensive incised detail, unsigned 
2.9cm high 


£250-300 


141 ~ 
IVORY NETSUKE OF SHOKITHE DEMON QUELLER, CIRCA 1870 
sharpening his sword on a rock, extensive incised and stained 
detail, unsigned 

3.9cm high 


£300-400 


142 ~ 
IVORY NETSUKE OF TWO BOYS WITH A PUPPY, CIRCA 1870 
unsigned 

3.8 cm high 

£150-250 
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M3- 
STAINED IVORY SEAL CASE NETSUKE, CIRCA 1850 

a case on either side with sliding cover, the top carved with two 
small men, unsigned 

4.5cm high 

(3 pieces of ivory) 

£150-250 


144 ~ 
IVORY NETSUKE OF A COCKEREL, CIRCA 1800 
unsigned 

3.3cm high 


£350-450 


145 ~ 
IVORY NETSUKE OF A WOMAN WITHA CAT, CIRCA 1850 

she holds a large open fan in her voluminous sleeve, unsigned 
4.1cm high 


£200-300 


146 ~ 
STAINED IVORY NETSUKE OF A NIO ON A GIANT SANDAL, 
CIRCA 1870 

unsigned 

4.5cm long 


£150-200 


147 ~ 
IVORY NETSUKE OF AN ACTOR WITH A FAN, CIRCA 1870 
unsigned 

4.3cm high 


£150-200 


148 ~ 
IVORY NETSUKE OF THE BUMBUKU CHAGAMA, CIRCA 1870 
the tea kettle already transformed into a badger, unsigned 
3.3cm high 


£300-400 
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149 ~ 
PARTLY STAINED IVORY NETSUKE OF A MAN WITH OKAME, 
CIRCA 1870 

he pointing at a suggestively shaped ginseng root, with erotic 
intent, signed: Hidenobu 

3.1cm high 


£200-300 


150 ~ 
DARK STAINED WOOD NETSUKE OF THE THUNDER GOD RAIDEN, 
CIRCA 1850 

seated making thunder with his wood geta, his horns of ivory, his 
eyes of pale horn, unsigned 

2.9cm high 


£250-350 


151 ~ 
STAINED WALRUS IVORY NETSUKE OF A BOY SEATED WITH A 
DOG, CIRCA 1870 

the dog's eyes inlaid with dark horn pupils, unsigned 

4.2cm high 

£150-200 


152 
STAG ANTLER NETSUKE OF A HERMITAGE, CIRCA 1870 
unsigned 

4.8cm high 


£80-120 


153 
PLAIN STAG ANTLER NETSUKE, CIRCA 1870 

carved from a branch point, with rudimentary scratched 
decoration, unsigned 

4.5cm high 


£50-80 


154 
STAG ANTLER NETSUKE OF A CICADA, CIRCA 1870 
unsigned 

6.1cm high 

£80-120 
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155 


158 


155 
STAG ANTLER NETSUKE OF A RECUMBENT OX, CIRCA 1800 
with eyes inlaid in dark horn, signed: Tomomasa 

5.5cm long 


£200-300 


156 
WOOD NETSUKE OF A BOY WEARING DAIKOKU'S CAP. 
CIRCA 1870 

holding his feet joined in front of him, signed: Gyokkei 
3.2cm high 


£200-300 


157 
BOXWOOD NETSUKE OF AN OLD GEISHA FOLLOWED BY A 
SNIGGERING BOY, CIRCA 1870 

signed: Seishu 

4.8cm high 


£300-400 


156 157 
159 160 


158 ~ 

WOOD NETSUKE OF A MAN PICKING HIS EAR, CIRCA 1870 
highly expressive and amusing, signed: Ryukosai Jugyoku with 
seal ju on an ivory tablet 

2.6cm high 


£300-400 


159 

WOOD NETSUKE OF SEIOBO WITH A BASKET OF IMMORTAL 
PEACHES, CIRCA 1850 

seated on a bed of clouds, signature tablet lost 

3cm high 


£300-400 


160 

WOOD NETSUKE OF A SEATED PERFORMING MONKEY, 
CIRCA 1870 

wearing a jacket, and with inlaid horn eyes, unsigned 
4.6cm high 


£150-200 
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4 


PARTLY LACQUERED WOOD NETSUKE OF A MAN AND BOY, 
CIRCA 1870 

the man holding a cat on his upraised hand, unsigned 
5.6cm high 


£200-300 


161 


162 
BOXWOOD NETSUKE OF A MAN POLISHING THE CHARACTER 
KOKORO (HEART), CIRCA 1870 

a popular Meiji subject, the swastika-like characters on his robe 
are in fact the symbol for Zen Buddhism, unsigned 

3.1em high 


£200-300 


163 
LARGE WOOD NETSUKE OFTHE LUCKY GOD EBISU WITH A TAI 
FISH, CIRCA 1870 

unsigned 

4.6cm high 


£300-400 


am 


164 
WOOD NETSUKE OF TEKKAI SENNIN, CIRCA 1800 
very simply carved, leaning on his staff, unsigned 
9.3cm high 

£100-150 


165 
WOOD NETSUKE OF CHOKWARO SENNIN, CIRCA 1800 
spirited carving, the hermit dancing on one foot with his horse 
tipping out of his gourd, unsigned 

6.5 cm high 


£200-300 


166 
WOOD NETSUKE OF A BOY CRUSHING A FIREFLY WITH A FAN, 
CIRCA 1870 

signed: Gyokkei 

2.9cm high 

£150-200 
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167 168 169 


170 171 172 


167 
WOOD NETSUKE OF A CRAWLING BABY BOY, CIRCA 1860 
unsigned 

37cm high 


£150-200 


168 
WOOD NETSUKE OF AN ACTOR AS SHOJO, CIRCA 1870 
unsigned 

3.5cm high 


£100-150 


169 
WOOD NETSUKE OF JUROJIN AND KARAKO, CIRCA 1870 
with a minogame turtle on the ground between them, bears 
signature: Hidemasa 

4.5cm high 


£200-300 


170 
WOOD NETSUKE OF A BLIND MASSEUR AT WORK, CIRCA 1850 
unsigned 

3.6cm high 


£200-300 


71 
SAISHIKI (LACQUERED WOOD) NETSUKE OF A HEIAN COURT 
LADY, CIRCA 1870 

signed: Shuzan 

4.9cm high 


£200-300 


172 
SAISHIKI (LACQUERED WOOD) NETSUKE OF A BUGAKU 
DANCER, CIRCA 1870 

signed: Shuzan 

5.9cm high 


£200-300 
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173 
176 


173 
SAISHIKI (LACQUERED WOOD) NETSUKE OFTHE LUCKY GOD 
EBISU WITH A LARGETAI FISH, CIRCA 1870 

signed: Shuzan 

5.Tcm high 


£200-300 


174 
SAISHIKI (LACQUERED WOOD) NETSUKE OF ONI NO 
NEMBUTSU, THE PENITENT DEMON, CIRCA 1870 
signed: Shuzan 

5.3cm high 


£200-300 


175 
SAISHIKI (LACQUERED WOOD) NETSUKE OF HAN GENERAL 
KAN'U, CIRCA 1870 


stroking his beard and holding his halberd behind him, signed: 


Shuzan 
5.7cm high 


£200-300 


VT 
k 
174 
177 


178 


176 
SAISHIKI (LACQUERED WOOD) NETSUKE OF ABURA BOZU 
(THE OILTHIEF), CIRCA 1870 

signed: Shuzan 

5.3cm high 


£200-300 


177 
SAISHIKI (LACQUERED WOOD) NETSUKE OFTHE GOD OF 
LONGEVITY JUROJIN, CIRCA 1870 

signed: Shuzan 

5.8cm high 


£200-300 


178 
BLUE AND WHITE PORCELAIN SHUNGA NETSUKE OF OKAME, 
CIRCA 1870 

masturbating discreetly, unsigned 

3cm high 

£100-150 


42 See page ii for Buyer's Premium and other charges 


179 
BLUE AND WHITE PORCELAIN NETSUKE OF A MONKEY 
CLUTCHING ITS EARS, CIRCA 1870 

unsigned 

4.2cm high 


£100-150 


180 
BLUE AND WHITE PORCELAIN NETSUKE OF A MONKEY 
SAMBASO DANCER, CIRCA 1870 

with nodding head, unsigned 

6.2cm high 


£150-200 


181 
PORCELAIN NETSUKE OF A CROUCHING SHISHI LION, 
CIRCA 1870 

with a loose ball in its mouth, unsigned 

4.1cm long 


£200-300 


J 


184 


182 
PORCELAIN MANJU NETSUKE MOULDED WITH A SHISHI LION 
AND PEONY, CIRCA 1870 

unsigned 

4.8cm diameter 


£200-300 


183 
MOULDED CASEIN NETSUKE OF ONI NO NEMBUTSU, 
THE PENITENT DEMON, CIRCA 1870 

unsigned 

5.3cm high 


£20-30 


184 ~ 

IVORY NETSUKE OF A RECUMBENT GOAT, CIRCA 1870 
signed: Kogyoku 

3.6m long 


£150-200 


it 


185 
88 


e 


1 


185- 
IVORY NETSUKE OF A MAN APPLYING MOXA, CIRCA 1870 

his eyes smarting from the pain of the burning pellet, signed: 
Gyokusen 

3.2cm high 

Literature: Edmund de Waal, The Hare with Amber Eyes, 
Illustrated Edition, 2011, illustrated on the inside of the back cover 


£400-500 


186 
WOOD NETSUKE OF DARUMA, CIRCA 1850 
stretching after his years of meditation, unsigned 
4.3 cm high 


£200-300 


187 
SAISHIKI (LACQUERED WOOD) NETSUKE OF OKAME, CIRCA 1870 
signed: Shuzan 

4.5cm high 


£200-300 


186 187 
189 190 


188 ~ 
STAINED IVORY NETSUKE OF TWO PUPPIES, CIRCA 1850 
their eyes inlaid in dark horn, unsigned 

2.9cm high 


£100-150 


189 ~ 
IVORY NETSUKE OF TADANOBU HURLING A GO BOARD, 
CIRCA 1870 

unsigned 

4.6cm high 


£100-150 


190 ~ 
IVORY NETSUKE OF A MONK SAWING OFF THE HORNS OF A 
PENITENT ONI, CIRCA 1870 

signed: Tomochika 

4.3cm high 

Literature: Edmund de Waal, The Hare with Amber Eyes, 
Illustrated Edition, 2011, illustrated on the inside of the front cover 


£300-400 
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191 
LUNG-TA, THE WIND HORSE, TIBET, CIRCA 19TH CENTURY 

cast bronze, the divine animal depicted in a spirited trot, the 
flaming wish-fulfilling jewel resting on his saddle, old copper 
sealing plate under belly 

13.5cm high 

Invocation of the wind horse comes from an indigenous tradition 
which pre-dates Buddhism in Tibet and continued as part of a 
separate focus of devotion until relatively recent times when 
gradually all the various threads of Tibetan religious life had 
become intermingled. The wind horse represents good fortune 
and prosperity. 

£600-800 


191 


192 
A COLLECTION OF TIBETAN MINIATURE PAINTINGS (TSAKLIS), 
MOSTLY 19TH CENTURY 

comprising sixteen square paintings on cloth and four others on 
paper, depicting various tantric and Buddhist deities and 
emblems, most inscribed on the reverse in cursive Tibetan script 
10.5 x 27cm average size 

(20) 

Provenance: Private Collection, London 


£80-120 


193 
193 
A PLAQUE FROMA RITUAL COSTUME, TIBET, CIRCA 15TH/16TH 
CENTURY 
of crescent-shaped form, depicting a celestial deity kneeling on a 
lotus with scrolling stem below, 
12cm high; 3.7cm max width 
Provenance: European private collection from the 1940s; acquired 
London art market by the vendor. 
Bone aprons formed an important part of Tibetan Tantric rituals 
and this plaque would have been joined to others with beaded 
links to form a trellis. See Thomas Holbein Hendley, Indian 
Jewellery, (Reprint) Delhi, 1991, pl.124 for a typical example. 
£800-1200 


194 


194 
A FRAGMENT FROM A GILT-BRONZE FIGURE OF 
AVALOKITESVARA, TIBET, CIRCA 17TH CENTURY 

comprising the upper five of the eleven heads, the lower three 
serene, the middle with fierce expression and long waving red 
hair, a diminutive head of Buddha at the top, mounted 

14cm high 


£600-900 


195 
A BUDDHIST RITUAL DRUM (DAMARU), TIBET, 19TH OR EARLY 
20TH CENTURY 

wood and hide with cotton, silk and shell attachments, the drum 
in the form of two flattened hemispheres 

11 x 19.5cm (drum) 

Provenance: Private Collection, Germany, acquired during the 
1960s in India by the vendor while working in development 
assistance. 


£80-120 
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rZ 


196 
A DOUBLE FOLIO FROM A NEPALESE CONCERTINA BOOK WITH 
ILLUMINATION OF SAMVARA, 16TH/17TH CENTURY 

gouache with black ink on paper, the multi-armed, multi-headed 
deity dancing on a lion and bull on a lotus base within a prabha, 
on green scrolling lotus ground, seventeen lines of devanagari 
script on the reverse 

14.5 x 17cm 


£800-1200 


197 
ATSAKLI DEPICTING THREE DHARMAPALAS, TIBET, 

18TH CENTURY 

pigment with gold on cloth, depicting Mahakala, Vajrabhairava 
and Yama, the first two within flaming aureoles on lotus thrones, 
the third standing in flames, stepping on his bull which rests on a 
prostrate corpse, laid on card 

6x 13.5cm 


£400-600 
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198 

ATSAKLI DEPICTING THE DHARMAPALA MAHAKALA, TIBET, 
18TH CENTURY 

pigment with gold on cloth, the wrathful deity depicted in yab- 
yum with his sakti, standing on prostrate figures within a flaming 
prabha, laid on card 

6x 5cm 


£250-350 


199 

TWO BRONZE RITUAL BELLS, TIBET, INDIA, 19TH CENTURY 
the first with moulded kirtimukha and garland design on the 
sides, the handle in the form of a half phurbu with closed vajra 
finial, the other of plain ridged form, with rope-twist loop and 
large bulbous clapper 

19, 15cm high 

Provenance: Private Collection, Germany, acquired during the 
1960s in India by the vendor while working in development 
assistance. 


£80-120 
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200 part 


200 

TWO COPPER REPOUSSE RELIEF PLAQUES, INDIA & NEPAL, 
20TH CENTURY 

both depicting Durga, the first seated on a throne with three 
attendants, the other with fierce expression, her right foot resting 
on her vehicle the lion, standing within a flaming prabha 

31 x 26.5; 35 x 31cm 


Provenance: Private Collection, Germany, acquired during the 
1960s in India by the vendor while working in development 
assistance. 


£80-120 


201 


201 

A ROCK CRYSTAL FIGURE OF BUDDHA, NEPAL, 20TH CENTURY 
standing on a lotus, his right hand in varada mudra, his left 
raised, holding a fold in his tunic 

22.5cm high 


£700-900 


202 


202 

A RITUAL SKULL BOWL, NEPAL, CIRCA 18TH CENTURY 
mounted in brass, a bodhisattva head and three heads of citipati 
around the rim, associated brass tripod stand with hoof feet 
125cm high; 23.5cm long (together) 


£600-900 


203 


203 

A PARCELGILT COPPER RITUAL OBJECT, TIBET, LATE 19TH/EARLY 
20TH CENTURY 

probably a fan with engraved and gem-set decoration, of drop- 
shaped form, with flaming border, the two sides each with a deity 
in relief within a floral roundel, framed by a yantra motif, 
projecting handle at the bottom 

26.5 x 20cm 


£400-600 
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204 
A BRONZE FIGURE OF A KARMAPA LAMA, TIBET, CIRCA 1800 

seated on a double cushion, holding vajra and kalasa, wearing voluminous robes and distinctive 
cap, his face cold gilded with painted details, two lines of Tibetan script at the back, a visvavajra 
engraved on the sealing plate underneath 

11.5cm high 

The inscription has been read: mi pham ngag dbang bstan 'dzin sgrub brgyud nyi ma phyogs las 
rnam par rgyal ba'i sde la na mo, which translates as “Homage to the monastic community of Nyi 
ma rnam rgyal [Nyima Namgyell, of the lineage of Mi pham ngag bang bstan 'dzin [Mipham 
Ngawang Tendzin]" 


£2500-3500 


50 


205 
205 
A GILT BRONZE PLAQUE DEPICTING YAMANTAKA, TIBET, CIRCA 18TH CENTURY 
the multi-armed multi-headed deity with primary head of a long horned bull, stepping to the right on a 
pile of corpses, in yab-yum with his consort, holding karttrka and kapala in his primary hands, his blood 
red hair waving above 
87cm high 


£1200-1500 


206 


206 
TWO EARLY METAL BUCKLES, TIBET, 16TH/17TH CENTURIES 

probably from manuscript straps, one of parcel gilt and silvered iron, in the form of a Kirtimukha, the 
other in the form of a kalasa with central opening for gem setting (now missing) 

4.5; 4.3cm long 


£250-350 
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207 
A SILVER FIGURE OF VAJRAPANI TIBET, CIRCA 18TH CENTURY 

the fierce tantric Buddhist deity, stepping to his right, holding a vajra in his raised right hand, a 
pasa in his left, wearing five leaf crown, large hoop earrings and tigerskin, with tall flaming hair 
and billowing scarf, mounted 

12cm high 


£1500-2500 


51 


208 

A SMALL BURMESE SILVER BOX, LATE 19TH / EARLY 20TH 
CENTURY 

of elongated octagonal form, the lid and sides with chased relief 
figural and scrolling decoration 


8cm long 
£80-120 
209 


209 
FOUR BUDDHIST FIGURES, THAILAND AND CHINA, 16TH-19TH 
CENTURIES 

comprising three Thai figures of Buddha, each seated on raised 
thrones, with hands in bhumisparsa and dhyana mudra, two of 
carved wood, one with gilt detailing, the other of wood covered in 
sheet silver inlaid with rubies, and a Chinese lacquered gilt wood 
crowned figure of Guanyin, wearing voluminous robes 

215; 19.5; 11.5cm (Thai Buddhas); 23.5cm (Guanyin) 


£300-400 


210 


210 
A FRAGMENTARY LACQUERED WOOD FIGURE OF BUDDHA, 
BURMA, 18TH/19TH CENTURY 

seated in padmasana, his hands in bhumisparsa and dhyana 
mudra, with elongated earlobes and traces of gilt 

30cm high 


£180-220 


2n 
2n 
A GILT-LACQUER MANUSCRIPT (KAMAWA-SA), BURMA, 
PROBABLY EARLY 20TH CENTURY 
stiffened cloth, lacquered and gilt, with sgraffito decoration and 
applied brown lacquer script, sixteen folios with single piercing, 
twin lacquered wood covers (kyan) with similar decoration, 
associated cloth wrapper and strap 
61 x 15.5 x 5cm (together) 
(18) 
Provenance: Acquired in Burma by the vendor about 25-30 years ago. 
For a closely related Kamawa-Sa said to have been found in the 
palace at Mandalay in 1885, now in the Victoria and Albert 
Museum, London, see inv. no. IS.11:26 to N-1969 


£350-450 


212 


212 
A CLAY VOTIVE PLAQUE, PAGAN, BURMA, CIRCA 12TH CENTURY 
of arched form, the impressed relief depicting Buddha within a 
shrine, flanked by figures of Moggolana and Sariputta, a group of 
small stupas above 

15 x 15.5 x 4.5cm 


£200-300 
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213 


213 


A KHMER BRONZE RELIQUARY, CAMBODIA, CIRCA 12TH 
CENTURY 


the bowl on flared rim foot, the domed lid with bud finial 
20.5cm high 

Provenance: Formerly in an American Collection 
£800-1200 


214 


214 

A KHMER BRONZE BOTTLE, CAMBODIA, CIRCA 12TH CENTURY 
of bulbous form, on flared ring foot, with ridge waisted neck and 
flared opening 

22.5cm high 

Provenance: Formerly in an American Collection 

£400-600 


53 


215 


215 


A MARBLE FRIEZE, RAJASTHAN OR GUJARAT, PROBABLY 15TH/16TH CENTURY 
the central projecting panel depicting a pair of sparring elephants ridden by monkeys flanked by attendant figures framed by columns, 


the recessed smaller side panels with a further elephant and figures 


16 x 77 x 6cm 
£600-800 


216 


216 

A BUFF SANDSTONE PLINTH FROM AN IMAGE, CENTRAL INDIA, 

10TH/11TH CENTURY 

carved in relief depicting a small central figure of Nandi on a cloth 
with a Saivite devotee flanked by a pair of rearing vyalas, columns 
on either side with further vyalas and elephants at each end, a line 
of devanagari script along the bottom, mounted 

27 x 60 x 13cm 


Provenance: From the Estate of the late Aura Josefina Figueroa de 
Williamson. 


The indistinct inscription includes a possible date which appears 
to read samvat 1012 (956 A.D.) 


£500-700 


217 
A GUPTA TERRACOTTA FRAGMENTARY RELIEF PANEL, CENTRAL 
INDIA, 4TH/5TH CENTURY 

depicting a cow(?) reaching for mangoes hanging on the branches 
of a tree, mounted 

25 x 26 x 10cm 

Provenance: From the Estate of the late Aura Josefina Figueroa de 
Williamson. 


£200-300 


218 

ATERRACOTTA HEAD, PROBABLY OF BUDDHA, KASHMIR, 
6TH/7TH CENTURY 

with elongated eyes, arched eyebrows and small pointed chin, 
mounted 

17cm high 

The very distinctive style of this head, from either a Buddha or 
Bodhisattva image, closely relates to a number of fine bronze 
images of the same period. For a Preaching Buddha with similar 
facial features, dated 694(?) in the Norton Simon Museum, 
Pasadena, see F1973.29.S. For two very similar terracotta heads, 
see Pratapadiya Pal, Arts of Kashmir, 2008, nos.53 & 56, and 
another in the Los Angeles County Museum of Art, see M.85.193.1 


£2000-3000 


219 

A KUSHAN MOTTLED PINK SANDSTONE HEAD, PROBABLY OF A 
JINA, MATHURA, 2ND/3RD CENTURY 

with protruding ears and tightly curled hair, mounted 

13cm high 

Published: Millner Manolatos, London, Catalogue VI (2006) 
£500-800 


220 

A BUFF SANDSTONE HEAD OF A DEITY, PROBABLY SARNATH 
REGION, CENTRAL INDIA, STH/10TH CENTURY 

the face turned slightly to his left, with serene expression and 
long arched eyebrows, wearing elaborate jewelled crown, the hair 
gathered in a bun at the back, mounted 

21cm 


£2500-3500 


221 

A BUFF SANDSTONE HEAD OF BUDDHA OR A JINA, POST-GUPTA, 
CENTRAL INDIA, CIRCA 8TH CENTURY 

from a relief or stele, with tightly curled hair, elongated earlobes, 
almond-shaped eyes and protruding lower lip, mounted 

16cm high 

Provenance: Private Collection, Japan, before 2010 

£3000-4000 
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218 


220 


222 

A KUSHAN MOTTLED PINK SANDSTONE PILLAR FRAGMENT, MATHURA, INDIA, 2ND/3RD CENTURY 

carved in relief, probably from a railing pillar, depicting the head of a salabhanjika, holding a khadga in her right hand, leafy branches 
behind, her hair gathered in an elaborate five-fold bun, mounted 

21cm high 

This fragment relates to the well-known series of Kushan railing pillars from the Mathura region, examples of which can be found in 
several museums both in India and the West. While the majority of these celestial maidens are depicted simply stretching out or holding 
a mirror, examples holding a sword are more unusual.This may relate to the 'sword dance' referred to in early texts in which foreign girls 
would perform. See K. Codrington, ‘The Art of India and Pakistan’, London 1947, pl.54 for a salabhanjika holding up a similar sword in the 
National Museum, New Delhi. See also S. Asthana, ‘Mathura Kala’, New Delhi 1999, plates 103 and 105. 

£3000-4000 
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223 
A SMALL POST-GUPTA STEATITE FRAGMENTARY BUST OF A GODDESS, PROBABLY DURGA, EASTERN INDIA, 8TH/9TH CENTURY 


the voluptuous figure wearing elaborate jewellery, necklaces, earrings and crown 
8cm high 

The smooth mustard coloured steatite from Eastern India and Burma was the medium favoured for some of the most exquisite small- 
scale sculptures ever seen in the country. The rounded features and voluptuous treatment of the female form are typical of the 
post-Gupta style in the region, predating the Pala period. 


£2000-3000 


224 
224 


A SMALL BLACK STONE PLAQUE DEPICTING DURGA 
MAHISASURAMARDINI, KASHMIR, CIRCA 9TH CENTURY 

the six-armed Hindu goddess with her right foot and trident 
resting on the Buffalo Demon, on raised rectangular platform, 
wearing crown and large oval earrings, surrounded by arched 
lotus prabha 

12.5 x 9 x 3.5cm 


£1500-2500 


225 


225 

A BUFF SANDSTONE FRAGMENTARY FEMALE BUST, 
RAJASTHAN OR MADHYA PRADESH, CENTRAL INDIA, 
10TH/11TH CENTURY 

probably depicting Durga, carved in high relief, her right hand 
raised and body turned to her left, wearing elaborate coiffure, 
a quiver above her right shoulder 

22cm high 


£2000-3000 


226 
226 


A BRASS FIGURE OF DURGA MAHISASURAMARDINI, WESTERN 
DECCAN, 16TH/17TH CENTURY 

the eight-armed goddess wielding various weapons wielding a 
trident (now missing), holding the hair of the demon in her 
primary left hand as it emerges from the buffalo's body, aided by 
her vehicle the lion and a cobra, on raised rectangular base 

12cm high 


£700-900 
227 228 
227 


A BRONZE FIGURE OF A TAMIL SAINT, SOUTH INDIA, CIRCA 18TH 
CENTURY 

seated in sattvasana on a raised cushion, his hands in vitarka and 
dhyana mudra, his long hair gathered in a bun 

6cm high 

£300-400 


228 

A BRONZE FIGURE OF GANESHA, TAMIL NADU, SOUTH INDIA, 
17TH/18TH CENTURY 

the four-armed elephant-headed deity seated on a cushion, two 
rats on either side at his feet 

6cm high 

Ganesha's vehicle the rat is usually depicted on images of the deity; 
in this case there appear to be two rats, which is very unusual. 


£250-350 


58 See page ii for Buyer's Premium and other charges 


229 
A JAIN BRONZE SHRINE, GUJARAT, WESTERN INDIA, CIRCA 16TH CENTURY 

brass openwork, inlaid with silver and copper, the central tirthankara figure seated in padmasana on a lion throne, under a parasol 
supported by elephants, surrounded by diminutive figures of the other 23 tirthankaras, further figures of gandharvas, musicians and 
devotees below, traces of later gilding, indistinct devanagari inscription on the reverse 

28cm high 

£4000-6000 
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230 

233 
230 
A SMALL BRONZE FIGURE OF BALAKRISHNA, TAMIL NADU, 
SOUTH INDIA, 18TH/19TH CENTURY 
the infant Krishna depicted crawling on a rectangular base, butter 
ball in his raised right hand, his hair tied in a bun 


6.5cm 
£300-400 


231 
A MALE DEITY, PROBABLY WESTERN DECCAN, INDIA, 

CIRCA 18TH CENTURY 

bronze fragment, with slender arms, his right raised, his left 
outstretched resting on an object, with tall tilted headdress and 
wide moustache, a quiver on his back, mounted 

13cm high 

Provenance: Private Collection, London 


£250-350 


232 
A BRONZE FIGURE OF NARASIMHA, TAMIL NADU, SOUTH INDIA, 
18TH/19TH CENTURY 

the four-armed lion-headed avatar of Vishnu seated in /alitasana 
on a lotus throne with his consort on his knee, his primary right 
hand in abhaya mudra, wearing tall conical headdress with bud 
finial 

11.5cm high 


£700-900 
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232 

235 
233 
A BRASS GAURI HEAD, WESTERN DECCAN, INDIA, 19TH CENTURY 
her hair gathered in a bun with moon and sun emblems, her 
forehead with third eye, her nose with ring 


10cm high 
£100-150 


234 
A SMALL BRASS HEAD OF SIVA, WESTERN DECCAN, INDIA, 
CIRCA 18TH CENTURY 

from a lingam, the moustachioed face with large almond shaped 
eyes and spiralling neck, a small yoni-lingam sheltered by a cobra 
on top of his head 

15cm high 

Provenance: From the collection of the late Peter Cochrane, 
acquired in 1973. Inv. no. JPC 73/82 


£150-250 


235 
A BRONZE GAURI HEAD, NORTHERN INDIA, 19TH CENTURY 
her large ears with floral earrings and wire rings at the top, a 
further wire ring in her nose, her lips with traces of red lac, her 
hair tied in a bun with traces of black lac, crescent and moon 
motifs on the top of her head 

11cm high 


£180-220 
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236 
KHANDOBA AND MHALSA ON THEIR HORSE, WESTERN DECCAN, CIRCA 17TH CENTURY 

the divine couple seated together on a separately-cast rearing horse, the god's hand raised holding a sword (now missing), 

on rectangular openwork base 

26cm high 

Khandoba or Khanderao worshipped mostly in Maharashtra and Karnataka, is most commonly depicted on horseback, accompanied by 
his consort, Mhalsa or Bhairavi. He is thought to be a local folk deity who became increasingly assimilated with Siva and Bhairava with 
whose attributes and companions he is usually seen 


£1800-2200 
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237 
237 
A LARGE BRASS SIVA LINGAM COVER, WESTERN DECCAN, 
18TH/19TH CENTURY 
in the form of a mask, with protruding ears, large moustache and 
curled hair tied in a bun, the third eye inlaid with silver, mounted 
on stand 
23.5cm high 


£1200-1500 


238 


238 
A JAIN SHRINE DEPICTING AMBIKA, GUJARAT, WESTERN INDIA, 
DATED SAMVAT 1552/1496 AD (?) 

brass with silver inlay, the fourarmed goddess seated on a small 
stool with legs loosely crossed, a baby a diminutive chauri bearer 
and lion at her feet, surrounded by an arched prabha with further 
jina and kalasa above, indistinct dedicatory inscription in 
devanagari with date on the reverse 

10.5cm high 


£500-700 


239 
239 
A BRASS SIVA LINGAM SHRINE, WESTERN DECCAN, INDIA, 
18TH/19TH CENTURY 
cast in three sections, the head of Siva with moustache, third eye 
and conical headdress, the square base with diminutive figure of 
Nandi at the front, sheltered by a large cobra with bird-like face 
and engraved decoration 
19.5cm high (together) 
(3) 
£400-600 


240 


240 
A SMALL JAIN BRASS SHRINE, WESTERN INDIA, CIRCA 17TH 
CENTURY 

in the form of a four-sided canopied pavilion, on raised circular 
base, a jina seated in padmasana facing out in each direction, 
devanagari inscription around the upper base, the canopy with 
pointed finial 

14cm high 


£700-900 
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241 
A JAIN SHRINE DEPICTING RSHABHANATHA, THE FIRST TIRTHANKARA, GUJARAT, WESTERN INDIA, DATED SAMVAT 1567/1511 AD 


brass openwork, of arched architectural form, the central figure seated on a lion throne under a parasol, shaded by leafy boughs, 
surrounded by diminutive figures of the other 23 tirthankaras, two standing, the remainder seated, devanagari initials and emblem of 
two footprints on lower platform, dedicatory inscription and date in devanagari script on the reverse 

27cm high 

£2500-3500 


242 
242 
A BRONZE PLAQUE DEPICTING VIRABHADRA, WESTERN DECCAN, INDIA, 
17TH/18TH CENTURY 
the four-armed deity holding sword and shield in his primary hands, a bow and trident 
in his other two, wearing sandals and tall headdress, standing within an arched niche 
surmounted by a coiled cobra, flanked by diminutive figures of Daksha and Sati 
26cm high 
Daksha had offended Siva at a sacrifice and his daughter. Sati, who was Siva's wife, 
felt so insulted that she threw herself on the pyre. Siva appeared as Virabhadra and 
cut off Daksha's head to avenge his wife. The gods pleaded for Daksha's life but his 
severed head could not be found, so the head of a goat was substituted instead. 


£200-300 


243 


243 
AN OPENWORK BRONZE VIRABHADRA PLAQUE, WESTERN DECCAN, 16TH/17TH 
CENTURY 

the four-armed Hindu deity depicted in high relief, holding various attributes 
including a sword and shield, stepping to his left under a trefoil arch surmounted by 
kirtimukha, diminutive figures of Daksha and Sati at the bottom 

215x 14 x 2cm 

For a note about Virabhadra, see note to the previous lot 


£400-600 


244 
VISHNU WITH HIS CONSORTS, SRI AND BHU 
DEVI, TAMIL NADU, SOUTH INDIA, CIRCA 18TH 
CENTURY 

the four-armed god standing erect, his primary 
right hand in varada mudra, his upper hands 
holding cakra and sankha, his consorts each 
holding a padma in one hand, the other by her 
side 

10.5cm (Vishnu) and smaller 

(3) 

£250-350 


245 

A SMALL BRONZE FIGURE OF BALAKRISHNA, 
TAMIL NADU, SOUTH INDIA, 19TH CENTURY 
the infant deity depicted crawling on a raised 
rectangular platform, holding a butter ball in his 
raised right hand, his hair tied in a bun 

25cm high 


£150-250 


246 
A SMALL FIGURE OF A HINDU GODDESS, 
POSSIBLY LAKSHMI, TAMIL NADU, SOUTH 
INDIA, 18TH/19TH CENTURY 

seated in sattvasana on a lotus, her primary 
hands in abhaya and varada mudra, her upper 
hands holding conch and noose 

5cm high 


£150-250 


247 
A BRONZE FIGURE OF NARASIMHA, TAMIL 
NADU, SOUTH INDIA, 18TH/19TH CENTURY 
the lion headed avatar of Vishnu seated on a 
raised throne, holding his consort sitting on his 
knee, his two right hands in abhaya mudra and 
holding a cakra, 

8cm 


£200-300 


248 
SIX SMALL BRONZE IMAGES, INDIA, 18TH-19TH 
CENTURIES 

comprising a sivalingam, a prabha and figures of 
Hanuman, Ganesha, Siva with Parvati and a 
Saivite shrine 

7cm long and smaller 

Provenance: Private Collection, Northern 
England 


£150-250 


249 
FIVE SMALL BRONZE IMAGES, SOUTH INDIA, 
18TH CENTURY AND LATER 

depicting Skanda, Vishnu, Sri Devi and two 
further figures of the consorts of Vishnu 

7cm high and smaller 

Provenance: Private Collection, Northern 
England 


£120-150 
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254 


250 

A BRONZE ARM ORNAMENT (BAZUBAND) DEPICTING 
HANUMAN, SOUTH INDIA, CIRCA 18TH CENTURY 

of convex lobed form, the openwork design depicting the monkey 
god at the centre in an arched niche, his hands in namaskara 
mudra, holding a lotus, flanked by stylised foliate decoration, 
each end with attachment loop 

9cm high; 9cm wide 

Provenance: From the collection of the late Peter Cochrane, 
acquired in 1968, inv. no. JPC 68/28 


£150-250 


251 

TWO BRASS FIGURES OF GODDESSES, DECCAN, 18TH/19TH 
CENTURY 

depicting Durga Mahisasuramardini and Sri Devi 

10.5; 8.5cm 

Provenance: Private Collection, Northern England 

£120-150 


252 

A BRONZE IMAGE OF LAKSHMINARAYANA, TAMIL NADU, 
SOUTH INDIA, CIRCA 18TH CENTURY 

the god Vishnu seated on a lotus throne, his consort, Lakshmi on 
his left knee, both wearing tall conical headdresses 

25cm high 

Provenance: Private Collection, Northern England 


£150-200 


255 256 


253 
A SMALL BRONZE FIGURE OF NANDI, SOUTH INDIA, 19TH CENTURY 
crouching on a rectangular platform, with a yoni-lingam in front 
2.5cm high; 4cm long 

Provenance: Private Collection, London 


£100-150 


254 

A BRONZE FIGURE OF DIPALAKSHMI, BENGAL, EASTERN INDIA, 
19TH CENTURY 

standing on a square base, her hands outstretched, her hair 
gathered in a long plaited ponytail 

21.5cm high 

Provenance: Private Collection, Northern England 

£200-300 


255 

A BRASS FIGURE OF PARSVANATHA, THE TWENTY-THIRD JAIN 
TIRTHANKARA, WESTERN DECCAN, 19TH CENTURY 

standing erect on a square platform, his hands by his sides 
12.5cm high 


£400-600 


256 

A BRONZE FIGURE OF KRISHNA VENUGOPALA, BENGAL, 
EASTERN INDIA, 19TH CENTURY 

standing with ankles crossed on a circular lotus base, playing the 
flute (now missing) 

22cm high 

Provenance: Private Collection, Northern England 

£200-300 
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257 


257 
A BRONZE RELIEF DEPICTING DURGA MAHISASURAMARDINI, 
CENTRAL INDIA, CIRCA 18TH CENTURY 

on separately-cast raised square base, the multi-armed goddess 
grappling with the buffalo demon with an array of weapons, 
within a prabha with serrated edges surmounted by kirtimukha 
15cm high 


£200-300 


258 

A BRONZE FIGURE OF HANUMAN, TAMIL NADU, SOUTH INDIA, 
18TH/19TH CENTURY 

the monkey-headed god standing with hands in namaskara 
mudra on a raised lotus base, his tail running up behind his head 
11.3cm 


£500-700 


258 259 


259 
ATRIBAL BRONZE FIGURE OF SIVA AND PARVATI, CENTRAL 
INDIA OR DECCAN, 18TH/19TH CENTURY 

the divine couple seated together under a prabha, diminutive 
figures of Nandi, Ganesha and a lingam with cobra at their feet 
12.5cm high 


£150-250 


260 
A BRASS FIGURE OF NANDI, WESTERN DECCAN, CIRCA 18TH 
CENTURY 

crouching on a raised rectangular lotus base with small yoni- 
lingam in front, the bull vehicle of Siva with pointed horns and 
small hump 

12.5 x 13x 9cm 


£400-600 
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265 
265 
A METALTORC, INDIA, 19TH CENTURY 
of crescent-shaped form, the hollow pierced body containing 
rattle beads, the ends each in the form of makara heads 
16cm diam. approx. 


one pe Provenance: Private Collection, London 
261 £100-150 

A SMALL BRONZE FIGURE OF KRISHNA VENUGOPALA, BENGAL, 
19TH CENTURY 

the youthful deity on small square base, his ankles crossed, 
playing the flute, mounted 

7cm high 

Provenance: Private Collection, London 

£120-150 


262 
A SMALL BRONZE FIGURE OF SIVA DAKSHINAMURTI, TAMIL 
NADU, SOUTH INDIA, CIRCA 18TH CENTURY 


seated in lalitasana on a raised lotus, his right hand in vitarka 266 

mudra, his left resting on his knee 266 

7cm high TWO BRONZE OBJECTS, INDIA, 18TH-19TH CENTURY 
£100-150 probably hand mirrors each with twin convex disc faces, slender 


handle and bud finial, one with scallopped edges and rattle element 
28, 225cm long 


Provenance: Private Collection, London 
£250-350 


263 


263 


A SMALL BRASS SIVALINGAM, PROBABLY DECCAN, CIRCA 18TH 
CENTURY 
of plain cylindrical form, on projecting yoni base, with flared 


circular foot 267 
8.5cm high 267 
£200-300 A COLLECTION OF INDIAN OBJECTS, MOSTLY 19TH CENTURY 
comprising a bronze figure of Siva Nataraja, a brass figure of a 
264 Hindu ascetic on a bed of nails, a silver huqqa mouthpiece, an 
THREE BRONZE FIGURES, INDIA, 17TH, 19TH CENTURIES articulated fish, an amuletic pendant, a puja spoon, two copper 
coniptising a lion fnfstikePand two Bengal figüres; Of. gilt vases stamped ‘Mallett Bath’, two small brass lidded bowls, an 
Balakrishna and Krishna Venugopala; Egyptian brass bowl and a rattan fan with bone handle 
damned salia 40cm length of fan and smaller 
Provenance: Private Collection, London go : ; 
Provenance: Private Collection, London 
£60-90 
£200-300 
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268 
A SILVER SPOUTED LOTA, INDIA, EARLY 20TH CENTURY 


of squat form, with short faceted spout, hinged lid and flared rim 
foot 


14cm high; 570g 
Provenance: Private Collection, London 
£400-600 


269 

A SILVER EWER, WESTERN INDIA, CIRCA 1900 

on raised flared foot, with bulb-shaped body and wide 
overhanging rim, the shoulder with long straight tapered spout 
and engraved inscription in gujarati 

21cm high; 800g 

Provenance: Private Collection, London 

£600-900 


270 

A SMALL SILVER LOTA, KERALA, SOUTH INDIA, 20TH CENTURY 
of bulbous form, with ithyphallic spout, standing on ring foot, 
inscription in malayalam on the underside 

10.5cm high; 431g 

Provenance: Private Collection, London 

£200-300 


272 


27 
A MUGHAL SILVER SCENT BOTTLE, NORTHERN INDIA, 18TH 
CENTURY 

with ribbed bulbous body, standing on flared foot, with hinged 
domed lid, scrolling handle and spout with stopper attached with 
double chain 

12cm high; 293g 

Provenance: Private Collection, London 

£500-700 


272 

A SMALL SILVER SCENT BOTTLE, NORTHERN INDIA, 19TH CENTURY 
with ribbed bulbous body and fluted neck, standing on flared foot, 
with hinged domed lid, scrolling handle and spout 

9.5cm high: 124g 

Provenance: Private Collection, London 

£300-400 


273 

A MUGHAL SILVER SCENT BOTTLE, NORTHERN INDIA, CIRCA 1800 
with ribbed bulbous body, standing on flared foot, with hinged 
lotiform domed lid, double scrolling handle and spout with stopper 
attached with double chain, two devanagari letters on the underside 
12cm high; 269g 

Provenance: Private Collection, London 

£500-700 


274 

A COLLECTION OF TWENTY-SIX BRONZE OPIUM WEIGHTS, 
INDIA, CIRCA 18TH/19TH CENTURY 

each in the form of an amalaka (Indian gooseberry) 

3.x 4.8cm and smaller 

The Indian gooseberry (emblica officinalis) is an important 
element in Ayurvedic medicine and a common architectural motif 
in mediaeval Hindu architecture. 


£700-900 


274 


275 
A COLLECTION OF INDIAN JEWELLERY, MOSTLY 19TH/EARLY 
20TH CENTURY 

comprising seventeen finger rings of various types, some gem- 
set, others with enamel decoration, thirteen silver and white metal 
bracelets, most gilded, a tribal silver torc, two noserings, and four 
amuletic pendants 

13cm diam. (torc) and smaller 

(37) 


Provenance: Private Collection, Germany, acquired during the 
1960s in India by the vendor while working in development 
assistance. 


£400-600 
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276 
TWENTY-EIGHT IRON BUCKLES, PERSIA OR AFGHANISTAN, 
CIRCA 18TH CENTURY 

each of rectangular convex form with incised and brass inlaid 
foliate arabesque decoration 

9.2 X 12.5cm and smaller 

Provenance: Private Collection, Germany, acquired 1974-78 in 
Afghanistan by the vendor while working in development 
assistance. 


£700-900 


277 
TWENTY-TWO METAL BUCKLES, PERSIA OR AFGHANISTAN, 
CIRCA 18TH CENTURY 

each of rectangular convex form, three of copper with engraved 
foliate arabesque designs, the rest of iron, most with brass inlay 
or openwork overlay, with a variety of mostly foliate engraved 
designs 

9.5 x 13.5cm 


Provenance: Private Collection, Germany, acquired 1974-78 in 
Afghanistan by the vendor while working in development 
assistance. 


£500-800 
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278 
TWO SMALL ANKLETS AND TWO BRACELETS, INDIA, 19TH 
CENTURY 

the former of oval form, with rattling bearings in the hollowed 
body, each with turtle head and tail, the latter solid cast with 
circular spiral design 

15.5cm max diam. (anklets); 25cm diam. (bracelets) 
Provenance: Private Collection, London 


£250-350 


278 
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279 
A COLLECTION OF INDIAN METAL OBJECTS, MOSTLY 19TH CENTURY 
mostly brass, including a Gauri head, three puja spoons, an axe head, 


a torc and a bracelet 281 

30cm long and smaller 

(13) 

Provenance: Private Collection, Germany, acquired in the 1960s when 2814 

the vendor was working in development assistance. A GEM-SETTURBAN ORNAMENT, PERSIA, 

£200-300 Tr CENTURY " "€ 
diamonds, rubies and pink sapphire with green 

280 glass paste, set in gold, fringed with seed pearl 

SIXTURKMEN PENDANTS, CENTRAL ASIA, EARLY 20TH CENTURY rope; converted into js brooch with later pin Niting| 

parcel-gilt silver, with carnelian inlay, three with early Soviet 10 kopek Scm 

coin drops Provenance: European Private Collection 

11 x 11cm average size £700-1000 


Provenance: Private Collection, Germany, acquired during the 1960s in 
India by the vendor while working in development assistance. 


£250-350 


280 
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282 283 


282 + 2835 

A QAJAR ENAMELLED GHALIAN CUP, PERSIA, 19TH CENTURY A QAJAR ENAMELLED GHALIAN CUP PERSIA, 19TH CENTURY 
of inverted bell-shaped form, the polychrome sides decorated the sides painted with two oval medallions each depicting a pair 
with a series of oval medallions, depicting pairs of figures, of young lovers, with gul-o-bulbul motifs between on gold 
including young lovers, later brass lining ground, the interior with plain green enamel, later copper base 
and ball feet 7cm high 

7cm high Provenance: European Private Collection 

Provenance: European Private Collection £1500-2500 

£1200-1800 


284t 

A QAJAR ENAMELLED SILVER PIPE, PERSIA, 19TH CENTURY 
with flared bowl and tapered pipe attachment, the polychrome 
and gold painting on the exterior comprising a series of oval 
medallions depicting portraits of young princely figures, 
interspersed with floral motifs 

11.5cm long approx. 


Provenance: European Private Collection 
£1500-2500 
73 


285 
285 
TWO MUGHAL GLASS ROSEWATER SPRINKLERS, NORTHERN 
INDIA, 18TH CENTURY 
green and blue tinted glass respectively, each with fluted sides 
and silver mounts, one mount a reused huqqa mouthpiece 
24, 14cm high (including mounts) 
Provenance: Private Collection, London 


£300-400 


286 


286 

A PAIR OFTODA GOLD EARRINGS, NILGIRI HILLS, TAMIL NADU, 
SOUTH INDIA, PROBABLY EARLY 20TH CENTURY 

of composite abstract form, composed of spherical, cube, 
rhombus and other three dimensional shapes joined in a cluster, 
hinged attachment 

4.5cm long approx. 

For another example in the Victoria and Albert Museum, London 
(inv. IS 5-1986), see Susan Stronge et al., A Golden Treasury, 
London 1988, no.59. See also op.cit. fig.24, p.121 for a photograph 
of a woman wearing similar earrings. 


£800-1200 


287 
287 
A LATE MUGHAL SILVER ROSEWATER SPRINKLER, WESTERN 
INDIA, CIRCA 1800 


with squat ribbed body, flared ring foot with repousse acanthus design, 
and slender tapered neck with rosette sprinkler finial, indistinct 
inscription in gujarati script engraved on the neck 

25.5cm high; 449g 

Provenance: Private Collection, London 

£800-1200 


288 
288 
TWOTODA GOLD EARRINGS, NILGIRI HILLS, TAMIL NADU, 
SOUTH INDIA, PROBABLY EARLY 20TH CENTURY 
of composite abstract form, composed of cuboid, crescent and 
triangular clustered shapes joined in a cluster, hinged attachment 
4; 3cm long approx. 
See footnote to lot 286 


£600-800 
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2891 

A PAIR OF QAJAR STEEL FIGURES OF DUCKS, PERSIA, 19TH 
CENTURY 

each with silver and brass damascened feather and arabesque 
decoration 

29 x 30 x 12cm approx. each 

Provenance: European Private Collection 


£1500-2500 


289 


by 


290i 

A PAIR OF QAJAR GOLD DAMASCENED STEEL EWERS, PERSIA, 
19TH CENTURY 

with spherical body on flared foot, ridged neck and hemispherical 
hinged lid with conical finial, serpentine handle and scrolling 
spout, with stylised floral and arabesque engraved and 
damascened decoration 

315cm high each 

Provenance: European Private Collection 


£1200-1800 


75 


291 

TWO ITEMS OF METALWORK, INDIA, 19TH CENTURY 

comprising a koftgari iron salver, with scallopped rim, decorated in silver 
damascening with scrolling foliate and pineapple designs, and a Jaipur School of 
Art brass incense burner, in the form of a lidded kashkul on flared foot, the 
pierced lid, with peacock medallions on either side 

21.5cm diam. (salver); 16.5cm high (censer) 

Provenance: Private Collection, England. 


£150-250 


292 


292 
A SMALL SILVER RITUAL VESSEL, INDIA, PROBABLY EARLY 20TH CENTURY 


of yoni form, with bulbous body and elongated spout, embossed mark: T 100 (?) 
on underside 


17cm long; 98g 
Provenance: Private Collection, London 
£100-150 


293 

A BRONZE RITUAL VESSEL, INDIA, 19TH CENTURY 

of yoni form, with bulbous body and waisted flared spout 
31.5cm long 


£200-300 


294 

A BRONZE RITUAL VESSEL, INDIA, 20TH CENTURY 

of yoni form, with bulbous body and waisted flared spout 
39.5cm long 


Provenance: Private Collection, London 
£200-300 


295 


295 

TWO HINDU BRASS OBJECTS, SOUTHERN 
INDIA, LATE 19TH/EARLY 20TH CENTURY 
comprising a Kerala temple gong, of flat bell- 
shaped form, with inscription in malayalam, 
and a small incense burner, with two tiers of 
joss-stick holders and further holder with 
peacock finial at the top 

13 x 19.5cm (gong); 15cm high (incense burner) 


£200-300 


296 ¢ 
A SAFAVID TINNED COPPER BASIN, PERSIA, 
17TH CENTURY 

of shallow circular form, standing on ring foot, 
the exterior engraved with a repeated design of 
arabesque medallions and cloud collar motifs, 
surmounted by a band of nastaliq calligraphy 
including the name Muhammad Baqi, who 
possibly commissioned the piece, and an 
upper border of palmettes, the underside with 
further cursive inscriptions, the underside 
inscribed ‘work of Hasan Beg Khan (?)', a small 
cartouche above with a probable later 
ownership inscription reading Muhammad 
Yusuf 

16.5cm high; 32cm wide 


Provenance: European Private Collection 
£2500-3500 


297 + 

A SAFAVID TINNED COPPER BOWL, PERSIA, 
17TH/18TH CENTURY 

with squat body and high concave neck with 
flared rim, the body with engraved floral 
arabesques, the neck with two registers of 
nastaliq calligraphy comprising pious shi'ite 
invocations including the names of the imams 
12cm high; 21cm diam. 

Provenance: European Private Collection 


£1000-1500 
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77 


301 
301 


A SMALL BIDRI JAR, DECCAN, 18TH CENTURY 
of squat spherical form, the sides with scale design, inlaid with 


wire brass 
85cm high 
£150-250 
298 
298 
A BRONZE HUQQA BURNER, INDIA, 18TH/19TH CENTURY 
on waisted stem, with hinged openwork lid surmounted by 
peacock finial > 
13.5cm high 
£120-180 
302 
302 
A GANGA-JUMNA WATER-POT (LOTA), DECCAN, INDIA, 19TH 
299 CENTURY 
brass with copper inlay, of bulb-shaped form, the sides with 
hammered and incised scrolling foliate designs 
299 10.5cm high 
ATEMPLE INCENSE BURNER, KERALA, SOUTH-WESTERN INDIA, Provenance: Formerly in an American Private Collection 
19TH CENTURY £150-250 


consisting of an open bowl on rim foot with protruding handle 


support on one side 
7cm high; 30cm max length 
£200-300 
303 


303 
300 

300 A BRASS WATER-POT (LOTA), WESTERN INDIA, 19TH CENTURY 

A BRONZE WATER-POT (LOTA), DECCAN, SOUTHERN INDIA, 18TH 9íbulbous form with waisted lotiform fluted neck, the sides with 

CENTURY j 3 two engraved registers depicting various Hindu deities, including 


Ganesha, Siva, and Avatars of Vishnu, and Hindu shrines, a line of 
devanagari script on the shoulder 
16cm high 


£250-350 


the sides engraved with a register of repeated hamsa motifs, 
borders of abstract and foliate motifs below 
14cm high 


£250-350 
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304 305 


304 

A BRONZE EWER, DECCAN, INDIA, CIRCA 18TH CENTURY 
the bulbous spiral fluted body on flared ring foot, with faceted 
lion head spout and waisted ridged neck 

26.5cm high 


£300-500 


305 + 

A BRONZE CASKET, PROBABLY AFGHANISTAN, 13TH/14TH 
CENTURY 

of tapered form, with hinged chamfered lid, the exterior engraved 
with stylised foliate and geometrical designs, on four bracket feet 
17 x 19 x 14cm 

Provenance: European Private Collection 

£800-1200 


3061 


A BRONZE ALAM FINIAL, DECCAN, INDIA, 18TH CENTURY 

of bulb-shaped form, two lines of thuluth script comprising pious 
phrases, encircling an openwork medallion containing the word 
Allah, the edge framed by twin scrolling snakes, pole attachment 
atthe bottom 

29 x 23cm 

Provenance: European Private Collection 


£800-1200 


307i 

TWO QAJAR STEEL PEN BOXES, PERSIA, 19TH CENTURY 

each of cigar-shaped form, with sliding inner tray, with engraved 
and gold damascened floral and arabesque designs 

3x 22 x 3.5cm; 3.5 x 22 x 2.8cm 

Provenance: European Private Collection 

£1500-2500 


79 


308 


308 

A LATE MUGHAL PARCEL GILT SILVER HOLI SPRAY, NORTHERN 
INDIA, PROBABLY FIRST HALF 19TH CENTURY 

of cylindrical form, with twin scrolling side handles, the plunger 
with loop handle, the pierced outlet supported by a pair of 
parakeets 

15cm long; 1489 

Provenance: Private Collection, London 


£300-400 


309 
309 + 


A SILVER AND CARNELIAN ARMLET, INDIA OR PERSIA, 19TH 
CENTURY 

composed of three oval medallions, carved with shi'a invocations 
in nastaliq script, with associated attached chain and clasp 

9cm long (trio of medallions) 

Provenance: European Private Collection 


£700-1000 


310 
3101 
A SAFAVID TURQUOISE GLAZED BOWL, PERSIA, 17TH CENTURY 
fritware, the sides with carved fluting, on ring foot, the underside 
clear-glazed 
10cm high; 22.5cm diam. 


Provenance: European Private Collection 


The gathered glaze on the foot and the clear glaze underneath 
relates this bowl to a dish in the Royal Ontario Museum (inv. 
9079.6) amongst others, which have been dated to the second 
half of 17th century. 


£1500-2000 


ant 

ATIMURID LUSTRE MIHRAB TILE, PROBABLY KASHAN, PERSIA, 
CIRCA 1500 

moulded fritware, painted in lustre on white ground, the central 
inscribed panel with hanging lantern in relief, the cusped arch 
with scrolling foliage in the spandrels, framed by a border of 
further calligraphy, old inventory label reading 6203 on the 
reverse 

34 x 24.5 x 3cm 


Provenance: European Private Collection, acquired Christie's 
London, 18 October 1994, lot 315. Formerly in the collection of the 
late Dr. Arthur M. Sackler (1913-87) 

For four closely related tiles, one dated 1481-1528 AD in the 
Museum of Ceramics, Sevres (inv. no. MNC19335), the Art 
Institute of Chicago (AIC 16.145) and in situ in Kashan and 
Kuhpaya, see Oliver Watson, Persian Lustre Ware, London 1985, 
pp.161-162. See also Christie's London, 27 April 2004, lot 24. 
£6000-9000 
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LT 


SR 


3121 

FIVE SAFAVID BLUE AND WHITE VESSELS, PERSIA, 17TH-18TH 
CENTURII 
underglaze painted fritware, comprising four plates and a small 
bowl, each decorated in the Chinese taste, the larger with Persian 
signature imitating Chinese script on the underside, reading 
Muhammad Nasir 

5em high; 24cm diam and smaller 


Provenance: European Private Collection 
£1800-2200 


313 


3131 

A KASHAN TURQUOISE GLAZED MOULDING SECTION, PERSIA, 
13TH/14TH CENTURY 

fritware, carved in relief with ogival arabesque medallions, ridged 
border on either side 

21x 11 x 6cm 

Provenance: European Private Collection 


£800-1200 


3144 
A GHALIAN BOTTLE AND CUP, PROBABLY FRANCE FORTHE 
PERSIAN MARKET, CIRCA 1900 

porcelain, overglaze painted and printed with portraits of Nasir al- 
Din Shah Qajar and Muzaffar al-Din Shah 

Bottle: 26.5cm high; cup: 15cm high 

Provenance: European Private Collection 

£800-1200 


315 
TWO MULTANTILES, PUNJAB, PAKISTAN, MID-19TH CENTURY 
glazed red earthenware, painted with chevron design in cobalt and 
turquoise, the cobalt bands decorated with stylised lotus motifs 
30 x 22 x 25cm 

Tiles painted with chevron designs are usually restricted to pillars 
and pilasters, something which is suggested by the deep 
undercutting on the long edges of these tiles. For similar tiles on the 
19th century Sadozai mosque in Multan, see Abdul Hamid Akhund 
and Nasreen Askari, Tale of theTile, Karachi 2011, fig.282, p.173. 


£300-500 
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315 


316+ 
AN EARLY OTTOMAN TILE, PROBABLY IZNIK, WESTERN ANATOLIA, CIRCA 1500 


of square form, underglaze painted in blue on white ground in the ‘Baba Nakkas' style, the design comprising scrolling floral tendrils 
issuing from a central floral roundel 
25cm square approx.; 2.5m thick 


Provenance: European Private Collection 


Iznik seems the most likely origin of this distinctive tile, although the freer style of painting, thick construction and pitting to the glaze 
leave open the possibility of Damascus origin. A number of enigmatic blue and white painted tiles of which this might be another 
example have been attributed to Damascus in the early Ottoman period (see Arthur Millner, DamascusTiles, London 2015, figs.6.143 & 
6.144). The ‘Baba Nakkas' style of Iznik pottery, named after a major Ottoman court designer around the turn of the 15th-16th centuries, 
marks the point when Chinese influence was most strongly felt in Ottoman ceramics. Only blue is used on the white ground and most of 
the motifs can be linked to Ming prototypes. Border tiles in this style were produced for the tomb of Mahmud in Bursa (1405-6 A.D.). For 
examples in the Victoria and Albert Museum, see inv. no. 1677-1892, 1678A-1892, 1677-1892 and the David Collection, Copenhagen, see 
inv. no. 932/2003. 


£3000-5000 


83 


318 


317t 


FIVE QAJAR MOULDED RELIEFTILES, ISFAHAN ORTEHERAN, LATE 19TH CENTURY 
underglaze painted fritware, each of rectangular form with scrolling floral border at 
the top, three depicting falconers on horseback, another depicting a horseman 
carrying a flag, the fifth depicting two noblemen standing over a slain opponent, 
each figure in a landscape with buildings in the background, framed 


26 x 17cm and smaller 
Provenance: European Private Collection 


Safavid-influenced tiles of this type were produced in Isfahan and later inTehran.The 
best known maker was Ali Muhammad of Isfahan, a number of whose works are held 


by the Victoria and Albert Museum. 
£1500-2500 


84 


319 


318 

TWO SMALL RAQQA POTTERY BOWLS, 
SYRIA, FIRST HALF 13TH CENTURY 

turquoise glazed fritware, each of shallow 
form, with wide flat rim and small ring foot, 
one with traces of lustre painting on underside 
of rim, the other with black painted underglaze 
decoration, the latter with old label reading: 
‘Fouilles de RAKKA (Syrie 13e S.; each with 
modern wood stand 

4cm high; 15cm diam. approx. each 


£100-200 


3194 

THREE ISLAMIC CERAMIC TILES, 17TH-18TH 
CENTURIES 

comprising a DamascusTile painted with 
stylised foliate medallion, a Safavid ‘Kubachi’ 
tile depicting two storks within a lobed 
medallion and a fragmentary Multan border 
tile, painted with floral cartouches 

23cm square and smaller 

Provenance: European Private Collection 


£1000-1500 
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320 

A MUGHAL MARBLE ARCHITECTURAL FRAGMENT, NORTHERN 
INDIA, CIRCA 18TH CENTURY 

probably from a balustrade, the openwork design comprising a 
row of stylised irises within palmette forms, and Another, with 
openwork geometrical flower motifs 

26 x 39 x 5cm; 17 x 30 x 6cm 

(2) 

Provenance: Private Collection, London 

£350-450 


321 


321 

TWO INDIAN LINGAM STONES 

each of egg-shaped form, the mottled grey stone with russet 
inclusions 

22, 20.5cm long 

Provenance: Private Collection, London 


£200-300 


320 


322 


322 

A MARBLE STELE DEPICTING HANUMAN, RAJASTHAN, INDIA, 
19TH CENTURY 

the monkey god depicted in the scene from the Ramayana in 
which he carries the mountain where the reviving herb grows, 
striding on the body of a defeated opponent, his mace in his right 
hand, traces of the original paint 

44cm high 


£300-400 


85 


326 part 
326 
AWOOD GAMING BOX IN THE FORM OF A FISH, KERALA, 
SOUTH INDIA, EARLY 20TH CENTURY 
of stylised form, with metal inlaid eyes, hinged below and 
opening to reveal various compartments for gaming pieces, 
inlaid malayali inscription on the tail, overpainted with the initials, 
L S.PA., together with a Chinese Set of Opium Scales, in fish- 
shaped wood box, hinged at the tail, opening to reveal tray and 
counterweight 
37; 35cm long 

323 part (2 


323 ~ dis z 

A CARVED EBONY DOCUMENT HOLDER AND A CARVED Egony l'^venance: Private Collection, London 
CARD CASE, PROBABLY BOMBAY (NOW MUMBAI), INDIA, MID- £280-320 

19TH CENTURY 


the cylindrical document holder with removable lid, carved in 
relief with birds and other wild animals amidst scrolling foliage, 
the rectangular cushion-shaped card case with profusely 
decorated in relief with birds and other wild animals admist 
scrolling vines and foliage 

document holder 21.5cm long, card case 12.5cm long 

(2) 

£300-400 


324 


324 

A CARVED WOOD MODEL OF A KANDYAN ROYAL COUPLE, SRI 
LANKA, FIRST HALF 20TH CENTURY 

both wearing traditional dress, the male with long moustache and 
hexagonal hat, the female wearing large beaded necklaces and 
holding a fold of her robe 

24cm high 

For a similar group sold in these rooms, see 6 June 2018, lot 380. 
£180-220 


327 


327 

325 ~ 

A SADELI-WORK BOX, BOMBAY, INDIA, 19TH CENTURY pu CONC PARTE WOOD POUE OF BUDDHA, 
sandalwood and other woods, with ivory veneered and NKA, 18TH/' J ] ] 
micromosaic overlaid decoration, of sarcophagus form, the carved in two sections connecting at the waist, seated in 

interiot with mirror, removable tray with lidded compartments sattvasana on a double lotus throne, his hands in dhyana mudra 
and velvet lining 43cm high 

T1 x 32 x 23cm £600-800 


£70-100 
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328 + 

TWO LARGE FOLIOS OF NASTALIQ CALLIGRAPHY, HYDERABAD, 
DECCAN, INDIA, DATED AH 1313/1896 AD 

gouache with ink and gold on sections of paper, laid on card, by 
Muhammad Mahmud Nawaz Mu'jiz Raqam, composed by Nawab 
Mir Qutb al-Dibn Ali Khan Bahadur, each with six lines of Persian 
poetry amidst scrolling gold saz leaves, surrounded by dense 
polychrome floral border on blue ground 

56 x 35.5 approx. each 

Provenance: European Private Collection; Christie's South 
Kensington, April 2015, lot 93 

The poem was written following the death of Nawab Azam in the 
month of Sha'ban. The date is either from the Hijri calendar or the 
"Fasli' calendar used by the Nizams of Hyderabad. If the later, the 
AD date would be 1903, rather than 1896. 

£1200-1800 


329+ 

A QAJAR FOLIO OF NASTALIQ CALLIGRAPHY, PERSIA, 

19TH CENTURY 

ink, gouache and gold on paper, laid on card, densely written with 
thick strokes comprising calligraphic exercises, gold painted pink 
outer border 

25.5 x 17cm (main panel); 39 x 26.5cm (folio) 


Provenance: European Private Collection 
£800-1200 


330 
330 
RAWDAT AL-AZKAR, A VOLUME OF PROSE WRITINGS ON 
RELIGIOUS PHILOSOPHY, KASHMIR, 19TH CENTURY 


black and red ink, with gold and polychrome, containing the name 
approximate 
535 folios, 17 lines of mixed nastaliq and other scripts to the page, 


of the author Muhammad bin Muhammad al-Tabr 


later red leather binding, 24.5 X 15cm (folio) 
Provenance: European Private Collection 
£1000-1500 


A MANUSCRIPT OF PERSIAN MATHNAVI POETRY, PROBABLY 
MUGHAL, INDIA, 17TH CENTURY 

seventeen lines and two columns of nastaliq to the page, gold 
flecked text panels with broad margin, in 18th or 19th century 
embossed morocco binding 

27 x 15.5cm (folios) 

Provenance: European Private Collection 


£2000-3000 


332 

A FRAGMENT OF A MAGHRIBI QUR'AN, 16TH-18TH CENTURY 
seventeen lines to the page, watermarks visible in places, sura 
headings colours, 10th verses indicated in gold, 31 foliois 

27 X 20cm (folio) 

Provenance: European Private Collection 

£800-1200 


333 

333 

A BOOK OF HINDU DEVOTIONAL VERSES, PUNJAB, SECOND 
HALF 19TH CENTURY 

black ink on paper, significant words in red, ruled side margins, 
each folio with nine lines of gurumukhi script on both sides, 250 
leaves approximately, in modern presentation box 

12 x 125cm (folios) 

Provenance: Private Collection, London 


£300-500 
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3341 


AN EARLY ISLAMIC FRAGMENTARY DOCUMENT, PROBABLY EGYPT, CIRCA 8TH-10TH CENTURY AD 
eight lines of arabic script in ink on one side of a square papyrus fragment 
19 x 18cm approx. 


Provenance: European Private Collection 


Documents written on papyrus, usually relating to business transactions were widely used in classical antiquity 
and the tradition continued with the advent of Islam. One of the best known groups in the UK is the Michaelides 
Collection acquired by the University Library, Cambridge in 1977. Another important collection was sold in 2010; 
see Sotheby's London, 6 October 2010, lot 32. For further information on Arabic papyri, see Geoffrey Kahn, 
Selected Arabic Papyri, Nour Foundation, London 1992. 


£800-1200 


335 
A HAJJ CERTIFICATE, CAIRO, EGYPT, CIRCA 1920-30 


printed paper with block colour, depicting stylised views of three holy 
sites, the Dome of the Rock, the Mosque at Medina and the Ka'aba at 


Mecca, small medallions around the edges with views of further 
pilgrimage sites, various identifying and invocatory inscriptions, 
further inscription reading Egyptian Printing House, Cairo 

37 x 53cm 


£100-150 


336 
336 
A LARGE HAJJ CERTIFICATE, CAIRO, EGYPT, DATED AH 1348-9/ 
1930-31 AD 
printed paper with block colour, depicting stylised views of three 
holy sites, the Dome of the Rock, the Mosque at Medina and the 
Ka'aba at Mecca, with various identifying and invocatory 
inscriptions, including printer's name: El-Mashhad el-Husseini 
49 x 68cm 


£150-250 


337 


337 

A HAJJ CERTIFICATE, CAIRO, EGYPT, CIRCA 1920-30 

printed paper with block colour, depicting a stylised view of the 
Mosque at Mecca, with the Ka'aba at the centre, interspersed with 
identifying and invocatory inscriptions 

43 x 58cm 

£120-180 


338 part 
3381 


A DOUBLE FOLIO OF SHIKASTEH CALLIGRAPHY, QAJAR PERSIA, 
19TH CENTURY 


on gold ground, concentric floral borders, laid on card 
19 x 10cm; 7 x 10cm (inscribed panels), 42x30cm (each folio) 


£800-1200 


339 1 

A FOLIO OF NASTALIQ CALLIGRAPHY, PERSIA, 19TH CENTURY 
gouache, ink and gold on paper, inscribed Khorshid Ali, framed 
25 x 12.5cm inside mount. 

Provenance: European Private Collection 

£1200-1800 
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340 
340 
A PANEL OF NASTALIQ CALLIGRAPHY, INDIA OR PERSIA, 18TH/19TH CENTURY 
gold with gouache on paper, scrolling gilt floral border, framed 
18 x 45cm 
Provenance: European Private Collection 


£700-1000 


341 


3411 
A PAIR OF LACQUER BOOKCOVERS, QAJAR, PERSIA, 19TH CENTURY 

each with intricate polychrome and gold painted arabesque medallion inscribed at the centre, surrounded by multiple concentric foliate 
and geometric borders on the outer face, the interior with simpler foliate medallions on crimson ground 

39 x 24.5cm 

Provenance: European Private Collection 

£1000-1500 


91 


342 ¢ 

A QAJAR LACQUER PEN BOX, PERSIA, 19TH CENTURY 

of cigar-shaped form, the inner tray sliding out from cover, the 
convex top and flared sides painted with various figures in 
western-style landscapes 

3.5 x 22x $.8cm 

Provenance: European Private Collection 

£600-800 


343 t 

A QAJAR LACQUER PEN BOX, PERSIA, 19TH CENTURY 

of cigar-shaped form, the inner tray sliding out from cover, the 
convex top and flared sides painted with a pair of oval medallions 
depicting a young man and young woman amidsts gul-o-bulbul 
motifs, the underside and sides of inner tray painted in gold with 
scrolling leafy sprigs 

4x22 x 4cm 

Provenance: European Private Collection 


£1200-1800 


344 t 

A QAJAR LACQUER PEN BOX, PERSIA, 19TH CENTURY 

of cigar shaped form, the inner tray sliding out from cover, the 
convex top and gently flared sides painted with floral motifs in 
polychrome and gold 

35x 215x 4cm 

Provenance: European Private Collection 

£600-800 


345 


345 t 

A LATE ZAND/EARLY QAJAR LACQUER MIRROR COVER, PERSIA, 
LATE 18TH CENTURY 

of octagonal form, depicting a young royal couple under a 
canopy, an attendant and mountainous landscape behind, the 
reverse painted with a profusion of flowers 

13 x 10.7cm 

Provenance: European Private Collection 


£400-600 
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346 + 

A KING WITH HIS CONSORT, PERSIA, 18TH CENTURY 

gouache with ink and gold on paper, the subjects each labelled in 
nastaliq, surrounded by attendants and musicians, further 
inscriptions on the musician's drum ad in four panels at top and 
bottom containing a later erroneous attribution to Muin and date 
of AH 1087, surrounded by floral border, framed 

13.8 x 15.5cm 

Provenance: European Private Collection 


£1200-1800 


347 + 

LAYLA AND MAJNUN INTHE DESERT, SAFAVID PERSIA, CIRCA 
1700 

gouache with gold on paper, laid on an album page with gold 
circle and cross design on orange ground 

16.5 x 8.5cm (image), 40 x 26cm (folio) 

Provenance: European Private Collection 


In this scene from Amir Khosrow’s version of the story, Layla 


visits Majnun in the desert, where he is protected by wild animals. 


£1200-1800 


93 


348 + 
AWATERCOLOUR DEPICTING THE ROSE AND NIGHTINGALE 
(GUL-O-BULBUL), QAJAR PERSIA, LATE 19TH CENTURY 
gouache on paper, laid on card, inscription in red ink naming 
Fursat Shirazi, gilt-edged border, mounted 

16.5 x 9.5cm (image) 


Provenance: European Private Collection 


350 


3501 
A QAJAR PAINTING OF GUL-O-BULBUL, PERSIA, 19TH CENTURY 
gouache on paper, framed 


The ‘rose and nightingale’ motif reached the height of popularity 20.2 x 13cm (folio) 
during the Qajar period because of its association with romantic love. ^ provenance: European Private Collection 
£500-800 £700-1000 
" -— n 

349 351 part 
349 + 3511 
PERSIAN CHARACTERS, QAJAR PERSIA, 19TH CENTURY TWO QAJAR PORTRAITS, PERSIA, 19TH CENTURY 
three gouache paintings with gold on paper, two depicting gouache on paper, each depicting a princely youth, one drinking 
maidens, one a youth, one of the former mounted on card wine, the other tying his sash, framed 
22 x 18cm and smaller 20 x 12cm each (inside mount) 
Provenance: European Private Collection Provenance: European Private Collection 
£800-1200 £700-1000 
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352 part 


3521 

NINE SMALL QAJAR PORTRAITS, PERSIA, 19TH CENTURY 
gouache on paper, eight depicting maidens, each seated on a rug, 
wearing voluminous skirts, engaged in various activities 
including reading, drinking wine, and nursing a baby, the ninth 
depicting an elderly man resting on a stick, mounted, one framed 
10.5 x 9cm approx. each 

Provenance: European Private Collection 


£1800-2200 


353 + 

A LARGE QAJAR PAINTED LACQUER PANEL, PERSIA, 

19TH CENTURY 

depicting a young princely couple seated at a table in a palace 
flanked by attendants, watching a dance performance with 
musicians, surrounded by a border of cartouches containing 
inscriptions in nastaliq, framed 

37 x 29.5cm (panel) 

Provenance: European Private Collection 


£600-800 


353 


95 


356 


354t 

A LADY DRINKING WINE, QAJAR PERSIA, SIGNED MUHAMMAD 
IBN KHODADAD, DATED AH 1204/1789 AD (?) 

gouache painting with gold on paper, the lady depicted in a 
chamber flanked by two attendants, signed upper left, floral 
border, framed 

17 x 11cm (image); 29 x 19cm folio 

Provenance: European Private Collection 


For two other miniatures by Muhammad ibn Khododad, dated AH 
1204/1789 AD, see Sotheby's London, 18 April 2007, lot 36. 


Muhammad ibn Khodadad was known for his 
paintings, painted in the Safavid style. 


£2000-3000 


ird and flower 


355i 

A QAJAR PORTRAIT, PERSIA, DATED AH 1270/1853-4 AD 

ink and gouache with gold on paper, inscribed Iskander Beg and 
dated on the right, three panels of nastaliq script above and 
below, surrounded by scrolling floral border, mounted 

22,5 x 13.5cm inside mount 

Provenance: European Private Collection 

£700-1000 


357 


356 + 

A PORTRAIT OF AN INDIAN LADY, PERSIA, EARLY 19TH CENTURY 
gouache with gold on paper, the woman with her hands clasped 
in greeting, standing in a wooded landscape, the small central 
painted panel framed by multiple richly decorated floral borders, 
stamped on the reverse with title Nizam ul-Mulk and dated AH 
1204 or 1206 (1790 or 1792 AD) 

6 x 3cm (image); 21.6 x 13.6cm (folio) 


Provenance: European Private Collection 

For another painting from the same album with identical stamp 
on the back sold in these rooms, see 6th June 2018, lot 310. 
£1000-1500 


357 

A FOLIO FROM A DISPERSED COPY OF FIRDAUSI'S SHAHNAMA, 
PROBABLY DELHI, FIRST HALF 19TH CENTURY 

gouache with ink and gold on paper, the cruciform illumination 
depicting Rostam catching the horse Rakhsh, four columns of five 
lines of nastaliq script in each corner, the reverse with four further 
columns of nastaliq 

19 x 11cm (illustration); 29 x 175cm (folio) 

Rostam was given the pick of wild horses by his father and chose 
a particularly spirited one which he later named Rakhsh 
(lightening). The more experienced soldiers tried for three years to 
catch him without success, but eventually Rostam himself 
managed the feat, providing his qualities as a warrior. 

£1000-1500 
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358 

TWO PAINTINGS FROM A DISPERSED RAGAMALA SERIES, BUNDI, RAJASTHAN, INDIA, 18TH CENTURY 
gouache with gold on paper, one depicting a royal couple on a raised throne, listening to a musician 
playing the rudra veena on a terrace, verdant landscape with banana trees in the background, the other 
with a young man on a terrace taking instructions in playing the rudra veena from a musician, each with 


five lines of devanagari script in black, one with significant words and punctuation in red, plain red 
border, with traces of binding attachment 


30.5 x 125; 30 x 17cm (image with text); 40 x 27cm (each, folio) 
£1200-1500 
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359 

JAMINI ROY (INDIAN 1887-1972), HORSE AND CHARIOT 
gouache on card, signed in Bengali bottom right, framed 
47 x 80cm 


Provenance: Private Collection, London. This painting was a gift 
from the artist to a friend whose daughter subsequently sold it to 
the vendor. 

Jamini Roy was a prolific artist in Calcutta, and probably the best 
known Indian painter of the 20th century, best known for his 
polychrome ‘folk’ paintings which owe much to traditional Kalighat 
paintings. Less common are the earlier impressionistic landscapes 
and cityscapes and also works such as this, which are executed in 
a more textured technique with restricted colour palette. 
£2000-3000 


360 


DOC a 


RARE 


21 IS EESPTISSPTISSP TESTES: 


360 

TWOTAMIL CHARACTERS, TANJORE (THANJAVUR), SOUTH 
INDIA, 19TH CENTURY 

gouache on paper, depicting a fishmonger and a Vaishnavite holy 
man, framed 

42 x 27cm 

Provenance: Private Collection, England 

£400-600 


361 

A PORTER, COMPANY SCHOOL, MALABAR COAST, SOUTH- 
WESTERN INDIA, SECOND HALF 19TH CENTURY 
watercolour on paper, framed 

12.5 X 11cm inside mount 

Provenance: Private Collection, London 


£120-150 


361 
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362 
A PORTRAIT OF A MUGHAL NOBLEMAN, 
NORTH INDIA, 18TH CENTURY 

gouache with gold on paper, wearing 
voluminous green coat, turban and sash, framed 
16.5x 10cm 

Provenance: Old labels on the back, one stating 
that this painting was the property of Jeanette 
Beatson de Levillier, a number, possibly with 
date, written in biro: 23/ 212.77 and a 
fragmentary old gallery label from Buenos Aires. 
Jeanette was the wife of the Argentinian diplomat 
and writer Roberto Levillier, who became the first 
director of the country's foreign service. 
Exhibited: A further label in Spanish records the 
painting's appearance in a charity exhibition of 
oriental art, presumably also in Argentina. 
£500-800 


363 


363 

AN INDIAN LADY, PROBABLY RAJASTHAN, INDIA, LATE 19TH CENTURY 
gouache on paper, the sitter depicted in a European style interior, small 
inscription in devanagari script on top margin, framed 

15 x 10.3cm 

Provenance: Private Collection, London 


£100-150 


364 

THREE DRAWINGS OF RULERS, PROBABLY MALWA, RAJASTHAN, EARLY 19TH 
CENTURY 

ink and watercolour on paper, two with inscriptions in nastaliq, framed together 
20.5 x 13.5, 17 x 8, 20 x 10.5cm 

Provenance: Private Collection, London 


The inscription on the painting on the left reads "Shah Muhammad bin Abdallah"; 
the one on the right reads "Ibn Shah Muhammad bin Abdallah" (son of Shah 
Muhammad bin Abdallah). Photocopies of further inscriptions on the reverse of 
each in devanagari script are included in the lot. 


£400-600 
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365 
TWO ILLUMINATIONS FROM A DISPERSED 
JAIN MANUSCRIPT, GUJARAT, WESTERN 
INDIA, CIRCA 1600 

blue and red pigment with black and gold on 
paper, one depicting Adinatha, the first 
tirthankara, the other containing two scenes, a 
divine couple above and a mother with her 
baby in a bedchamber below, each with nine 
lines of devanagari script on the reverse, 
mounted 

12 x 8.5cm approx. each 

The illuminations on Jain sutras from Western 
India form one of the earliest groups of Indian 
painting on paper. For a complete volume with 
37 illustrations in the British Library, see inv. no. 
Or 13362. 


£700-900 


366 
FIVE PAINTINGS ON MICA, PATNA, LATE 19TH 
CENTURY 

depicting a woman in a palanquin on her way to 
her marriage, a tailor, a servant, a camel and a 
watercarrier 

10 x 14cm and smaller 

Provenance: Private Collection, London 


£80-120 


367 
INDIAN CHARACTERS AND TRADES, COMPANY 
SCHOOL, PATNA, INDIA, LATE 19TH CENTURY 
twenty gouache paintings on mica, mostly 
depicting domestic servants and worshippers 
9.5 x 13cm approx. each 

(20) 

£80-120 


365 


368 

INDIAN CHARACTERS AND TRADES, COMPANY SCHOOL, PATNA AND 
TRICHINOPOLY (TIRUCHIRAPALLI), INDIA, 19TH CENTURY 

thirty-six gouache paintings on mica, depicting domestic servants, tradesmen, 
worshippers and flora and fauna 

13 x 17cm and smaller 

(36) 

£120-180 


369 

A COMPANY SCHOOL PAINTING OFTHETAJ MAHAL, DELHI OR AGRA, 
19TH CENTURY 

watercolour on paper, framed 

75x 10cm (image) 

Provenance: Private Collection, London 

£100-150 


370 

A LARGE MADHUBHANI PAINTING, BIHAR, EASTERN INDIA, MID-20TH CENTURY 
ink and watercolour, depicting Parvati and Ganesha, each standing within 
architectural niches amidst a profusion of stylised flowers, framed 

55 x 75cm 

Provenance: Private Collection, London 


Madhubhani paintings are a celebrated craft centred on the town of Mithila in 
Bihar. Originally mural paintings executed by the womenfolk, during the 20th 
century they were increasingly painted on paper and cloth. 


£150-250 


371 

FIVE SMALL MADHUBHANI PAINTINGS, BIHAR, EASTERN INDIA, SECOND HALF 
20TH CENTURY 

depicting an elephant, a cruciform arrangement of fish, a pair of cats, a face within a 
star and a pair of women grinding corn, framed 

16 x 21cm and smaller 

Provenance: Private Collection, London 

See footnote to the previous lot. 


£120-150 
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374 


372 

AWEDDING CELEBRATION, RAJASTHAN, PROBABLY JAIPUR, 
INDIA, 19TH CENTURY 

gouache on paper, the princely couple seated on a rooftop terrace 
watching the celebrations, a river in front and a verdant forest 
with lake in the background, surrounded by scrolling floral and 
plain red border, practice sketches on the reverse 

30 x 20cm 


£150-200 


373 

A LARGE PAINTING OF A DURBAR OUTSIDE A PALACE, 
RAJASTHAN, INDIA, 20TH CENTURY 

painted cloth, with courtiers, attendants and elephants grouped 
around an elderly ruler in a courtyard, floral border, framed 

41 x 64cm (image) 

£200-300 


375 


374 

‘TWO PAINTINGS OF DESIGNS FORTEXTILES, NORTHERN INDIA, 
LATE 18TH CENTURY 

ink gouache and silver on paper, one depicting five floral 
bouquets on saffron ground, the other a series of seven floral 
borders, painted in yellow, framed 

11.5 x 15cm (bouquets); 11 x 15cm (borders) inside mount 
Provenance: Private Collection, London 


£120-150 


375 

‘TWO LEAVES OF INDIAN DRAWINGS, RAJASTHAN, EARLY 19TH 
CENTURY 

ink on paper, one depicting two drunken girls under a tree, 
Saraswati on her peacock on the reverse surrounded by studies of 
floral bouquets, the other laid on card, with studies of horses, 
soldiers and a camel and rider 

21x 15cm; 22 x 32cm 


£100-130 
101 


376 part 
376 
THREE MINIATURE PAINTINGS, PROBABLY FROM A RAGAMALA 
SERIES, RAJASTHAN, 19TH CENTURY 
gouache with gold and silver on paper, depicting a prince leading 
& maiden to his bedchamber, a maiden dancing outside her 
bedchamber, and Brahma with a female devotee, each with a 
panel of devanagari script on ochre ground at the top, framed 
21.5 x 15cm approximately each inside mount 
Property from a deceased estate, sold by order of the executors 
£400-600 


377 


377 

A GROUP OF BOTANICAL PAINTINGS, COMPANY SCHOOL, 
PROBABLY TRICHINOPOLY (TIRUCHIRAPALLI), 19TH CENTURY 
gouache on mica, twelve paintings framed together 

14 X 9.5cm each inside mount 

Provenance: Private Collection, London 

£350-450 


378 
378 
TWO EMBROIDERIES, PUNJAB, INDIA OR PAKISTAN, 20TH CENTURY 
comprising a cushion cover in the phulkari technique with stylised 
foliate repeated lozenge design in vermilion floss silk, and a chain stitch 
panel with orange and red stylised foliate motifs on mauve ground 
34 x 80cm (phulkari); 81 x 51cm (chain stitch) 
Provenance: Private Collection, Germany, acquired during the 1960s 
in India by the vendor while working in development assistance. 


£80-120 


379 

A COLLECTION OFTEXTILE FRAGMENTS, INDIA, MOSTLY 19TH 
CENTURY 

comprising four Kashmir boteh motifs, one woven, three 
embroidered, and two Chamba rumals 

60cm square and smaller 

(6) 

Provenance: Private Collection, London 


THREE NECK-CLOTHS (GALLA), WESTERN INDIA, EARLY 20TH 
CENTURY 

cotton, woven and chainstitch embroidery, with mirror glass 
applique and cowrie shells, tasselled ends 

46 x 23cm and smaller 


£200-300 
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3811 

A SAFAVID BROCADE PANEL, PERSIA, EARLY 18TH CENTURY 
polychrome silk and gilt-metal thread, the design comprising 
three vertical bands of repeated gul-o-bulbul motifs, divided by 
triple floral borders, mounted on silk board, 

29 x 35cm 


Provenance: European Private Collection 

There are several related woven fragments in the Victoria and 
Albert Museum; for a slightly earlier example with more 
naturalistic treatment of the floral forms, see T.128 1930. Closest, 
perhaps, are two others, which the museum has dated to the 18th 
century: 1.127 1930 & 22 1903. 


£1800-2200 


A GOLD PAINTED BORDER PANEL, PROBABLY DECCAN, 
SOUTHERN INDIA, CIRCA 18TH CENTURY 

from a pichhavai, of rectangular form, the gold decoration on red 
cotton ground forming a scrolling carnation and acanthus frieze, 
mounted on stretchers 

14 x 87cm (excluding mount) 

Provenance: Private Collection, London 

£100-120 
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383 detail 


383 t 
A LENGTH OF WOVEN SILK BROCADE, PERSIA, 18TH CENTURY 
of long rectangular form, the decoration comprising diagonal 
registers of scrolling roses and carnations with leaves in orange, 
blue and white, divided by plain green borders 

239 x 71cm 

Provenance: European Private Collection; Christie's London, 

15 October 2003, lot 209. 


£1000-1500 


384 
A CEREMONIAL CLOTH (TAMPAN), LAMPUNG, SUMATRA, 
INDONESIA, 19TH CENTURY 

woven cotton, the buff ground woven in russet and indigo in the 
form of registers of stylished ship motifs divided by stylised 
flower borders 

64 x 61cm approximately 

Tampans were produced mostly by the women of Lampung, a 
region rich from the cultivation of pepper. Almost all families 
would have possessed a few of these cloths which were used for 
display at family ceremonies such as marriage. 


£150-250 


3851 
A QAJAR RESHT HANGING, PERSIA, 19TH CENTURY 
embroidered felt, the polychrome design comprising an elaborate 
stylised arabesque medallion surrounded by a composite floral 
border and a register of boteh motifs on black ground 

252 x 137cm 

Provenance: European Private Collection 

£1200-1800 
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386 detail 
386t 
AWOVEN WOOL SHAWL, PROBABLY KASHMIR FOR THE 
PERSIAN MARKET, FIRST HALF 19TH CENTURY 
of long rectangular form, the repeating polychrome design 
composed of meandering tendrils with botehs and floral sprigs on 
white ground, plain tasselled ends, an embroidered signature 
near one end 


BEY HH 
388 detail 


388 + 

AWOVEN WOOL SHAWL, KASHMIR, 19TH CENTURY 

of rectangular form, profusely decorated with polychrome boteh 
motifs amidst foliage on cream ground, the central panel 
surrounded by a border of repeated botehs, further register of 
larger botehs at either end, fringed with tassels 


290 x 118cm 300 x 126cm : i 
Provenance: European Private Collection Provenance: European Private Collection 
£1400-1800 £1400-1800 

387 detail 
387 389 


AWOMAN'S WEDDING COSTUME, RAJASTHAN, INDIA, 

20TH CENTURY 

silk, cotton, muslin and gilt-thread applique, in two sections, 
comprising a long rectangular sari composed of two panels, and 
semicircular skirt, the design comprising a waving multiple boteh 
pattern, with stylised floral and leaf borders 

394 x 113cm (sari); 136 x 260cm (skirt) 

(2) 

Provenance: Private Collection, London 

£250-350 


A GROUP OF FIFTEEN BOOKS ON INDIAN ART, ARCHITECTURE 
AND HISTORY 

including Indian Drawings and Painted Sketches, by Stuart Cary 
Welch; Arts of Bengal, ed. by Robert Skelton and Mark Francis; 
Scenic Splendours, by Pheroza Godrej and Pauline Rohatgi 


£50-80 


End of Session 


105 


European Works of Art 


Lots 390 to 717 
Sale Day: Thursday 22nd November 2018 at 11am 


European Works of Art 
Lots 390 to 717 


Thursday 22nd November 2018 at 11am 


390 

A PAIR OFTOURNAI WHITE GROUPS, CIRCA 1765 

‘Les Mangeurs des Raisins’ and ‘Les Flüteurs' (or "agréable 
leçon’), modelled seated on rocks as the amorous characters 
The Little Shepherd feeding the shepherdess Lisette grapes or 
teaching her the flute 

15.5cm and 16.5cm high 


These models were first produced at the Vincennes factory in the 
early 1750s, directly inspired by Francois Boucher's (1703-70) set 
designs for the Comic Opera 'Les Vendanges deTempé' written by 
Charles-Simon Favart (1710-1792). First performed in 1745, the 
production was revised in 1752 at the Théátre Italien in Paris. The 
plot revolves around the complicated romance of the porcelain 


groups' subjects, The Little Shepherd and the shepherdess, Lisette. 


£1000-1500 


391 

A SITZENDORFF EQUESTRIAN FIGURE OF 'NAPOLEON 
CROSSINGTHE ALPS; 20TH CENTURY 

after the painting by Jacques-Louis David, the General gesturing 
the way forward as his cape blows dramatically in the same 
direction and his famous war mount, Marengo, rears beneath 
him, the naturalistic rocky base on a gilt bordered white 
rectangular plinth, blue crowned S mark 

40.5cm high 

Napoleon Crossing the Alps (also known as Napoleon at the Saint 
Bernard Pass or Bonaparte Crossing the Alps) is the title given to 
the five versions of an oil on canvas equestrian portrait of 
Napoleon painted by Jacques-Louis David (1748-1825) between 
1801 and 1805. Initially commissioned by the King of Spain, the 
‘heroic’ composition celebrates the journey that Bonaparte and 
his army made across the Alps through the Great St. Bernard 
Pass in May 1800. 


£100-200 
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392 
A MEISSEN FIGURE OF A SHEPHERDESS, LATE 18TH CENTURY 
after a model by Johann Joachim Kändler (1706-1775), modelled 
as a young woman standing with an apron full of flowers, holding 
a flower posy in her left hand and a recorder in her right, a 
recumbent sheep looking up from her feet, indistinct blue painted 
mark to rear, incised 2789 to base 

14.5cm high 


£180-220 


393 

A BERLIN FIGURE OF A BACCHANTE FEEDING A GOAT, CIRCA 1775 
modelled by Wilhelm Christian Meyer (1726-1786), the scantily clad 
nymph seated on a tree stump, a vine draped across her lap from 
which she proffers the goat a bunch of grapes, mound base with gilt 
detailed Rococo scrolls, incised C.M., underglaze blue sceptre mark 
20cm high 

This maenad with the goat emblematic of lust is one from a series 
of five bacchic followers produced by K.PM. Three other figures 
from the series, all in the Kunstgewerbemuseum Berlin, are 
illustrated by Erich Kéllmann and Margarete Jarchow, Berliner 
Porzellan, Munich, 1987, Vol. II, Figs.177, 178 & 180. For other 
examples see Georg Lenz, Berliner Porzellan, Die Manufaktur 
Friedrichs Des Grossen 1763-1786, Berlin, 1913, Vol.Il, pl.109. 


£180-220 


394 

A PARIS GROUP OF A SLEEPNG PUTTO, EARLY 19TH CENTURY 
the winged child, drapery and cylindrical bolster in biscuit, his 
orange glazed porcelain bed formed as a Neo-classical ‘lit bateau* 
12cm wide 


£120-180 


395 
A MEISSEN FIGURE OF A BOY WITH FLOWERS, LATE 18TH 
CENTURY / EARLY 19TH CENTURY 

after a model by Johann Joachim Kändler (1706-1775), modelled 
standing against a tree stump holding a hat full of flowers in his 
left hand and a flower posy in his right, incised A.19 to rear, 13.5cm 
high; together with a Meissen figure of a boy eating grapes, circa 
1900, modelled seated, underglaze blue crossed swords, incised 
and impressed numerals, 12cm high, hand missing 

(2) 

£200-300 
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396 
A LARGE MEISSEN NODDING 'PAGODA' FIGURE, CIRCA 1860 

modelled as a grinning Chinoiserie figure seated cross-legged in purple lined floral robes, with articulated tongue, head and hands, 
underglaze blue crossed swords mark, incised 2883 

31cm high, part of one finger lacking 

Provenance: Jonathan Ayliff (1825-1885), thence by direct family descent. 

Jonathan Ayliff was a Cape Town lawyer, who became a Member of the Parliament of the Cape of Good Hope and Colonial Secretary 
1884/85. The nodding pagoda figure may just be discerned in the photograph of the drawing room of the family house, Greystones, in 
Grahamstown. The house had been built by Jonathan's father-in-law, John Wood, an apparently irascible man who refused to live there 
once it was completed. Greystones was sold on Jonathan's death and a female companion Pagoda figure was separated from this 
example, passing to a different child. 

See lot 524 for an item which belonged to Jonathan's sister, Esther Ayliff. 

£4000-6000 


Greystones, Grahamstown Drawing Room, Greystones 
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397 

A BOHEMIAN ZWISCHENGOLD GLASS BEAKER, CIRCA 1730 
faceted slightly tapering, gilded between the glass with a 
continuous scene of a stag hunt, the animal brought to ground by 
the dogs attended by two figures whilst a further equestrian figure 
fires his pistol against the background of a hilltop schloss, line and 
formal foliate borders, the base with a gilded roundel of further 
deer and a tree against a red ground 

9.3cm high 

Provenance: Sotheby's, London, 14 November 1995, lot 386 
£400-600 


398 
A BOHEMIAN ZWISCHENGOLD GLASS BEAKER, CIRCA 1730 
faceted slightly tapering, gilded between the glass with a 
continuous scene of figures returning from the hunt including a 
cart laden with the catch between line and formal foliate borders, 
the base with gilded roundel of a deer amidst scroll foliage on a 
red ground 

&7cm high 

Provenance: Sotheby's, London, 15 April 1997, lot 461 


£400-600 


399 

A PAIR OF BOHEMIAN GILDED GLASS MUGS, THIRD QUARTER 
18TH CENTURY 

faceted slightly tapering cylindrical, gilded with a vignette of 
figures and an architectural feature flanked by trees, gilt line rims, 
the handles flanked by rows of three oval cuts 

&5cm high 


£150-250 


400 
A PAIR OF DOCCIA COFFEE CUPS AND SAUCERS, MID 18TH 
CENTURY 

white glazed and applied with brown twig handles 


£300-400 


401 
A DOCCIA COFFEE CUP AND SAUCER, MID 18TH CENTURY 
each with applied prune branches to the white glaze 
Provenance:The Henry and Martha Isaacson Collection, Seattle 
(with paper label No. 107); Armin B. Allen, NewYork (with paper 
label) 


£180-220 
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402 

A ZURICH TEAPOT AND COVER, CIRCA 1770 

bullet form, painted with a bouquet of flowers either side, with 
scattered leaves and flowers, with wishbone handle and animal 
mask spout, cover with flower knop, underglaze blue Z mark and 
two dots 

18.5cm long, restoration to cover 


£200-300 
- 
a, 
Y 
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d 
` 
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403 


A BERLIN COFFEE POT AND COVER, CIRCA 1770-80 

baluster, painted with flower sprays between moulded foliate scrolls 
and below a band of fluting, the domed cover similarly painted below 
a flower knop, gilt dash rims, rocaille moulded and gilt detailed spout, 
foliate moulded scroll handle, underglaze blue sceptre mark 

23cm high 


£300-500 


404 

A NYMPHENBURG TEA CUP AND SAUCER, CIRCA 1770 

both moulded and painted with flowering branches, the saucer 
dish painted to the interior with a further flowering branch and 
scattered flowers, impressed shield mark, the saucer additionally 
impressed I/P, restorations; together with a Vienna coffee pot, circa 
1780, cover lacking, baluster, painted with flower sprays and 
scattered flowers, underglaze blue beehive mark and impressed 
numbers 18cm high, restoration to rim and spout 

(3) 

Provenance for tea cup and saucer: Christie's, London, 1 
December 1986, lot 94 


£150-250 


405 

405 

A MEISSEN COFFEE POT AND COVER, CIRCA 1730 
baluster, painted in underglaze blue, enamels and gilding 
with the ‘Tischenmuster’ of oriental flowers issuing from a 
table flanked by a fence with insects overhead, the cover 
similarly painted below a spherical knop and above a 
border with diaper panels, crossed swords and X in 
underglaze blue, incised X 

21cm high, two chips to rim (one restored), small restored 
chips to spout 

Provenance: Sotheby’s, Olympia, 1 December 2003, lot 211 
£500-700 


406 
AN EARTHENWARE LETTER HOLDER, PROBABLY FRENCH 
OR PORTUGUESE, LATE 19TH CENTURY 

Palissy type, in the form of a partially open clam shell 
supported on a green mound base applied with coral and 
further shells 

17cm high 


£60.80 
l6 1 
\ 


Tm 


407 part. 


407 

A PARIS PORCELAIN COFFEE CAN, EARLY 19TH CENTURY 

painted with a classical woman in a chariot being drawn by two lions; together 
with a Paris porcelain sugar bowl and cover, white and gilt; two English porcelain 
plates, printed en grisaille with classical figures inside a gilt finishing vine border; 
and a gilt-ground cup and saucer 

7) 

£120-180 


408 

A NAST (PARIS) TWO-HANDLED CUP AND STAND, EARLY 19TH CENTURY 

gilt ground, the cup painted each side with a classical figure flanked by putti, the 
stand painted in the centre with a human face inside a border painted with panels 
of muses alternating with panels of seated griffins flanking a gilt portrait 
medallion, gilt script mark 


£400-600 


409 
A GERMAN PORCELAIN PLAQUE OF ‘THE VESTAL VIRGIN; LATE 19TH CENTURY 
painted after Angelica Kauffmann as a seated young woman in white dress and 
veil demurely averting her eyes whilst holding a Roman oil lamp, reverse 
impressed ‘107’ 

14.5cm high, chip to bottom left corner 


The original oil by Angelica Kauffmann (1741-1807), perhaps a self-portrait, is to be 
found in Dresden's Gemáldegalerie Alte Meister, No. 2182. 


£200-300 


410 
TWO ENGLISH PORCELAIN CACHEPOTS AND STANDS, PROBABLY COALPORT, 
CIRCA 1810 

in sizes, each painted with grisaille landscape vignettes, pattern No.382 

largest 13.5cm high, some damage 


£120-180 


4n 
AN ENGLISH PORCELAIN JARDINIERE 
AND STAND, PROBABLY COALPORT, 
CIRCA 1810 

the yellow ground painted with a panel of 
flowers inside a gilt frame, 13cm high, 
stand repaired; together with an English 
porcelain demi-lune bough pot, probably 
Chamberlain's Worcester, circa 1810, 
painted with a white and gilt key pattern 
band, 23cm diameter; and a gilt and 
marbled cup and saucer and a cachepot 
and stand painted with floral borders (a.f) 
(6) 

£150-250 


411 part 
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412 


412 

A DERBY TEAPOT AND COVER, CIRCA 1770 
globular, painted in enamels with flower sprays, leaves 
and scattered flowers, the cover with brown line rim and 
brown decorated cone-shaped knop 

18cm long, rim chip restorations to cover 
Provenance: Christie's, London, 11 March 1996, lot 38 


£250-350 


413 
A SPODE STONE CHINA PART DINNER SERVICE, 1820s 
Indian Tree (or Willis) pattern, gilt trefoil and red pellet 
inner border, comprising: nineteen plates, a soup tureen 
and cover, a vegetable dish and cover, a sauce tureen, 
cover and stand, a meat dish, a Mazarine liner, and two 
smaller dishes in sizes, printed factory ‘Stone China’ 
marks and painted pattern No.2147 

one plate in pieces, one small dish cracked and chipped, 
comé rim chips and some wear to enamels 

(30) 
£300-500 


414 
A STAFFORSHIRE PORCELAIN TEA SET, CIRCA 1840 
each painted with groups of flowers against an apricot 


ground enriched with gilding, comprising: a teapot and 
cover, a sugar bowl and cover, a milk jug, a slop bowl, two 
cake plates, twelve cups and twelve saucers, painted 


pattern number 5756 
(32) 


£120-180 414 


415 

A GROUP OF ENGLISH POTTERY, 19TH CENTURY 
comprising: a large Ridgway ‘Tuscan’ pattern jug, 32cm 
high, another large painted pottery jug, two yellow- 
ground printed jugs and a saucer 

(5) 

£120-180 


416 

A PAIR OFWALTON PEARLWARE SHEEP GROUPS, CIRCA 
1820 

each standing before a flowering tree, 19cm high, some 
restoration; together with a Staffordshire pottery figural 
spill vase, mid 19th century, of a youth of companion 
beside a tree, 16.5cm high; and a Stevenson & Hancock 
(Derby) group of lambs, late 19th/early 20th century, red 
painted mark, 11cm high, restored 

(4) 

£60-80 


415 part 


T3 


419 
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417 

AN ENGLISH DELFTWARE FLOWER BRICK, CIRCA 1760 
rectangular, blue and white, painted each side with a bird perched 
on rocks flanked by flowering plants, the top pierced with three 
row of seven holes, 19.5cm long; together with another English 
Delftware flower brick, probably London, circa 1760, smaller, 
rectangular, blue and white, flower painted, 11.5cm long 

both with restorations 

(2) 

£300-500 


418 

A MINTON PORCELAIN TROMPE L'OEIL DISH, CIRCA 1830 

the pierced circular dish apparently filled with chestnuts, on four 
scroll moulded supports 

18cm diameter 


£150-250 


419 
A DOULTON LAMBETH SILVER-MOUNTED STONEWARE 
LEMONADE JUG, SGRAFFITO DECORATED BY HANNAH 
BARLOW, 1877 

tapered cylindrical, incised with a broad band depicting a stag 
flanked by further recumbent deer in a Highland landscape with 
Hannah Barlow monogram, with borders of applied florets and 
incised overlapping leaves, plain silver rim mount hallmarked 
London, 1877, impressed and incised marks and monograms to 
underside 

25.5cm high 


£300-500 


420 
A PAIR OF ROYAL WORCESTER BONE CHINA JUGS, 1905 

tapered cylindrical, decorated with scattered flowers against a 
blush ivory ground, puce printed marks, shape 1047, 25.5cm high; 
together with the following blush ivory Royal Worcester: a floral 
decorated pot pourri vase and cover, 15.5cm high, and a shaped 
oval dish, 25.5cm long 

(4) 

£120-180 


421 
A LIMOGES CASKET, DECORATED IN THE ATELIER OF CAMILLE 
LETALLEC, PARIS, CIRCA 1962 

of shaped lozenge outline, finely painted with flowers surrounded 
by richly gilt scrollwork, gilt-metal rim mounts, underside with Le 
Tallec marks and date cipher 

18cm long 


£80-120 
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422 

AWEDGWOOD FAIRYLAND LUSTRE ‘KANG HSI’ SHAPE BOWL, CIRCA 1925 
designed by Daisy Makeig-Jones (1881-1945), the exterior with the 
"Woodland Bridge’ pattern, the interior with the ‘Woodland Elves’ pattern, 
printed gold Portland vase mark, numbered Z4968 

21cm diameter 


£600-800 


423 

A PAIR OF GERMAN JUGENDSTIL FIGURAL CANDLESTICKS, 
WUERTTEMBERGISCHE METALLWARENFABRIK (WMF), GEISLINGEN AN 
DER STEIGE, CIRCA 1900 

the shaped circular bases rising to stems formed as a semi-naked maiden or 
youth holding behind them a flowerhead sconce, ‘Antique Finish’ and 
electroplated 

18.5cm high 


£400-600 


424 ~ > 4 
FERDINAND PREISS (1882-1943): FISHER BOY 
a German ivory figure, Berlin, circa 1930, carved as a young boy pulling the | 


hook from his silvery painted fish, his rod resting in the crook of his arm, signed 
to rear of circular base, affixed to its original Brazilian onyx octagonal plinth 
21.5cm high overall 

Related literature: Bryan Catley, Art Deco and Other Figures, Woodbridge, 
1981, p.266 and Alberto Shayo, Ferdinand Preiss Art Deco Sculptor, 
Woodbridge, 2005, p.125 


£800-1200 e 
425- 

FERDINAND PREISS (1882-1943): FISHER BOY 

a German ivory figure, Berlin, circa 1930, carved as a young boy pulling the 

hook from his silvery painted fish, signed to rear of circular base, affixed to 

its original Brazilian onyx octagonal plinth 

15.5cm high overall, rod lacking 

Related literature: See previous lot 

£800-1200 


425 


15 


426 ~ 

AN IVORY FIGURE OF AN EXOTIC ANCIENT DANCER, 
PROBABLY GERMAN, CIRCA 1900 

the young woman carved scantily clad, with one arm 
raised, the other akimbo shaking a sistrum, with heavy 
necklace, a drapery loosely tied around her midriff, on 
marble columnar socle with domed base 

ivory 22.5cm high 

£500-800 


427 ~ 

A FRENCH IVORY FIGURE AFTER THE ANTIQUE, ‘DIANE 
DE GABIES; PERHAPS DIEPPE, LATE 19TH CENTURY 
Diana carved holding her drapery to her breast with one 
hand and to her shoulder with the other, on a cut- 
cornered rectangular base, fixed to an ebonised wood 
truncated column with octagonal plinth 

ivory 28.5cm high 

Excavated by Gavin Hamilton on Prince Borghese's 
property in 1792, like many of the Borghese antiquities, 
the marble was purchased by Napoleon and by 1820 
was on display in the Louvre, becoming increasingly 
admired and copied as the century progessed. (Francis 
Haskell and Nicholas Penny, Taste and the Antique, New 
Haven, 2006, pp.198/199) 


£500-800 


426 427 


428 ~ 

A SPANISH COLONIAL BONE FIGURE OFTHE CHRIST CHILD, PROBABLY PHILIPPINES, MANILA, 
17TH / 18TH CENTURY 

the Diviño Nino carved with his right hand raised in blessing, his left on his stomach, set with 
glass eyes, with stained detailing to face and loosely curling long hair 

14cm high excluding later wood stand 


During the 17th through to the 19th century, many Christian subject ivories were worked in the 
Philippines by a mixed community of originally emigré Chinese sculptors. From the 16th 
century, Spanish traders and missionaries had fostered a trade in Christian ivories from the 
artisans of Southern Fujian Province in China. The trade spread to the Philippines: by 1639 some 
30,000 Chinese were living in Manila, many of them craftsmen and traders, known as 
‘sangleyes’, in the Parián (meaning market place) area of the city, an enclave just outside the 
city walls. The present lot is unusual since it is carved in bone (or marine ivory), rather than the 
predominant elephant ivory of such figures, but the subject, pose, glass eyes and the style of 
carving (particularly the hair and face) corresponds closely with analogous figures from the 
Philippines under Spanish rule. 

Provenance: a Greek Private Collection since the 1940s 


£800-1200 428 
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429 

GIOVANNI FRANCESCO PIERI (c.1698-1773): THE MADONNA DEL PASSEGIO’ 

an Italian polychrome wax relief, Naples, circa 1750, after Raphael, depicting the Virgin Mary holding the Christ Child about to be 
embraced by an infant St John the Baptist, with St Joseph in the middle distance against a landscape, later gilt-wood frame and glazing 
panel 24 x 19cm 

Giovanni Francesco Pieri specialised in finely modelled polychrome wax reliefs, many after known paintings, as well as producing 
portrait medallions from which were cast a number of Florentine medals. Born inTuscany, he worked under Giovacchino Fortini in 
Florence and came to the attention of the last Medici Grand Duke, Gian Gastone (1671-1737), who appointed him as head of the tapestry 
manufactory in 1733. Following the Duke's death he left for Naples, to be employed at the royal court by Carlo di Borbone and later 
Ferdinando IV. Another wax relief of this subject, much damaged and apparently restored in 1799, is held by the Museo Nazionale di San 
Martino, Naples, Inv.6663, signed by Pieri and dated 1749 in ink to the reverse. Another smaller version, apparently signed and dated 
1749, was sold Woolley and Wallis, Salisbury, 9 November 2010, lot 432. 

Comparative Literature:T. Fittipaldi, Scultura Napoletana del Settecento, Naples, 1980, pp.119-125; E. Pyke, A Biographical Dictionary of 
Wax Modellers, Oxford, 1973, pp.106/7 


£3000-4000 


T7 


431 


430- 

AN ART NOUVEAU CARVED IVORY PLAQUE, FRENCH, EARLY 
20TH CENTURY 

the rectangular panel depicting in low relief the head of a young 
woman, her hair up and a chiffon-like material swirling below her 
bare shoulders, monogrammed EC or FLC and with a shield of 
fleurs-de-lys bottom right, in original fitted green leather case 
gilt tooled with alternate rows of fleurs-de-lys and roses, cream 
velvet lined 

panel 17 x 10.8cm 


£120-180 


431 

ALFRED BOUCHER (1850-1934): LA FANEUSE (THE HAYMAKER) 

a French white marble figure, circa 1900, the young female worker 
modelled leaning by her elbow on a bronze pitchfork, circular 
base signed ‘A. BOUCHER" 

93.5cm high 


Related Literature: J. Piette, Alfred Boucher 1850-1934: L'oevre 
sculpté, catalogue raisonné, Mare Martin, 2013, pp. 190-195, 
no. A39 


£1500-2000 


432 

A PAIR OF BRONZE AND BRASS 'STORK' CANDLESTICKS, 
THOMAS ABBOTT, BIRMINGHAM, SECOND QUARTER 19TH 
CENTURY 

the opposing birds with crown collars each holding leafage below 
a leafy pan and foliate vase-shaped sconce, on rocky mound 
bases with metal weights 

40cm high 

Thomas Abbott, listed as a "Lamp Maker and Brass Founder" of 
Birmingham in his will dated 12 March 1849, is primarily known 
for two patterns of wading bird candlesticks, the present example 
and another of herons with fish in their beaks supporting simil 
pans and sconces and on the same mound bases. These are 
normally stamped ‘Abbott’ to the weighting under the bases, 
probably replaced in the present lot. 


£600-800 
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il 


A PAIR FRENCH ORMOLU CANDLESTICKS, SECOND QUARTER 
19TH CENTURY 

cast and milled with a variety of geometric and foliate borders, 
circular bases, cannon-shaped stems on slender socles, complete 
with detachable nozzles 

18cm high 


£200-300 


434 

A BRASS SABBATH CANDELABRUM, GERMAN, 19TH CENTURY 
with Prussian eagle finial flanked by four vase shaped sconces on 
openwork scroll support centred by a Lion of Judah figure, knopped 
stem with leaf borders, broad circular base with four lion masks 
52cm high 

Provenance: Collection of Dr Richard Teltscher (1888-1974), London 
£100-200 


435 

A BISMARCK PRESENTATION CASKET, GERMAN, CIRCA 1895 
rectangular, mahogany carcass with cypress veneers to sides, the 
lid set with a section of cypress tree mounted above in white 
metal with Otto von Bismarck's coat of arms and below with a 
plaque dated 1815 - 1 April - 1895, the interior lid with 
presentation inscription, on bun feet, with key 

38cm long 

Provenance: presented to His Serene Highness Otto The Prince of 
Bismarck on the occasion of his eightieth birthday, apparently by 
a Mr Hoffmann of the Victoria Mine; The Bismarck Museum, 
Schónhausen (Saxony-Anhalt) until 2015. 

Exhibited: Federalmuseum Schloss Wernigerode, ‘Otto von 
Bismarck und die Innenpolitik, 30 July - 1 November 2015. 


£100-150 


434 


436 ~ 

A BISMARCK PRESENTATION EBONY CASKET, GERMAN, CIRCA 
1890 

rectangular, grey velvet lined to exterior and interior, the front 
with a painted ivory panel, 48cm wide; together with another 
presentation casket, German, circa 1880, ebonised wood, 
rectangular, lid with a copper plaque etched with a Renaissance 
woman dated 1880, silk interior with printed presentation 
inscription for Bismarck's seventieth birthday, 33cm long 

(2) 

Provenance: His Serene Highness Otto The Prince of Bismarck; The 
Bismarck Museum, Schénhausen (Saxony-Anhalt) until 2015. 
Exhibited: Federalmuseum Schloss Wernigerode, ‘Otto von 
Bismarck und die Innenpolitik’, 30 July - 1 November 2015. 


£150-250 


119 


437 - 

ATORTOISESHELLTEA CADDY, ENGLISH, EARLY 19TH CENTURY 

rectangular, the shaped and slightly domed lid with vacant retangular cartouche, slightly 
bowed sides, silver stringing throughout and on ball feet, interior with ivory border to 
base and lid and ivory finials to the two compartment covers 

18cm long 


£180-220 


438 ~ 
A PAIR OFTORTOISESHELLTEA CADDIES, ENGLISH, PROBABLY LATE 19TH CENTURY 
elongated octagonal, each with silver stringing, pushpiece and boss to lid, each interior 
with ivory border to base and lid and ivory finial to compartment cover 

10cm long 


£180-220 


439 ~ 
AN IVORY-INLAID EBONISED WOOD BOX, FERDINANDO POGLIANI, MILAN, LATE 19TH 
CENTURY 

rectangular, with ivory stringing, the lid with a shaped rectangular ivory panel engraved 
and stained with two cherubs grinding a knife, stylised leaf outer rim, the sides with panels 
of a cherub flanked by scroll foliage on a linear ground, on flat pad feet, green velvet lined 
interior, underside with oval stamp ‘Ferd. Pogliani / Milano / Ebanista’, with key 

14.5cm long 

Ferdinando Pogliani (1832-1899) was active in Milan from 1854, with latterly a showroom 
in the elegant Via Monte Napoleone. Known for Baroque style furniture lavishly inlaid 
with marquetry and engraved ivory figures, he won prizes at a number of international 
exhibitions. 


£300-400 


440 
A PEWTER SPOON RACK AND FIVE SPOONS 

the rack probably Dutch, pierced and engraved backplate, with twelve spoon apertures, 
30.5cm high, the spoons comprising a set of three trefid spoon, with probably 
institutional stamps to terminal, early 18th century, a trefid spoon with marriage triad to 
terminal and rat-tail bowl, circa 1700, and a latten slip-top, 17th century; together with a 
pair of Persian steel cutters, 25cm long 

(7) 

£120-180 


441 

A PART SET OF GEORGE Ill PEWTER, JOHN TOWNSEND, LONDON, LATE 18TH CENTURY 
comprising a pair of dinner plates, a pair of soup bowls and an oval meat dish, engraved 
to the rims with a coat of arms, with gadroon borders, worn touchmarks 

24cm diameter, 40cm long 

(5) 

The arms are those of Sir John William de la Pole, 6th Baronet (1757-1799), who built 

i New Shute House, Colyton, Devon and was a Member of Parliament for the rotten 
borough of West Looe. 


à 3 e» 
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442 

AVICTORIAN SILVER-MOUNTED DESK CLOCK CUM ‘APPOINTMENTS’ 
STAND, CHARLES DUMENIL, LONDON, 1899 

oblong, the silver front with aperture for the watch dial flanked by an 
inset celluloid ‘APPOINMENTS! rectangle and a fitted silver-mounted 
pencil, leather covered back with easel strut, opening to a red velvet 
interior housing the Swiss white metal Goliath watch with keyless wind 
movement and white enamel dial with Roman numerals and subsidiary 
seconds dial 

17cm long 


£200-300 


443 

A FRENCH ORMOLU MANTEL CLOCK, SECOND QUARTER 19TH 
CENTURY 

movement striking on a bell and with silk suspension, the engine-turned 
dial with Roman numerals, rectangular casing applied with Neo-classical 
foliate motifs surmounted by a swan supporting a book of music and 
flanked by Apollo and his kithara to one side and by a musical trophy 
and ball and column to the other, the plinth applied with a globe flanked 
by swans and Neo-classical baskets of fruits and flowers, on pad feet, 
with key (pendulum lacking) 

38cm high 


£600-800 


444 

A FRENCH ORMOLU SKELETON CLOCK, EARLY 19TH CENTURY 
movement striking on a bell and with silk suspension, the white enamel 
annular dial with Roman numerals surrounding the visible under-dial 
workings, with openwork scroll circular casing and urn and foliate 
surmount, mounted on a gallery with four urn finials above the tapering 
square supports headed by Egyptian masks and ending in paw feet, the 
circular case with milled borders and on bun feet, sun mask pendulum, 
with key 

41cm high 

£400-600 


445 

A FRENCHWALNUT BRACKET CLOCK, SECOND QUARTER 19TH CENTURY 
eight-day bell striking movement, white dial with Roman numerals, the 
glass-fronted cover released from the ogee bracket by an acorn pull-piece 
40cm high 

£200-300 


446 

A FRENCH CARRIAGE CLOCK, DUVERDREY & BLOQUET, ST NICHOLAS- 
D'ALIERMONT, CIRCA 1900 

eight-day timepiece movement with lion passant trademark, white 
enamel dial with Roman numerals, brass corniche case, with key 
14.5cm high with handle raised 


£60-80 


121 


447 

A JAPANESE SILVER BOWL AND COVER, KUROSAWA, RETAILED BY 
HUHN & KOMOR, YOKOHAMA, EARLY 20TH CENTURY 

circular, the double-skinned body and cover chased with a continuous 
scene of flowering cherry branches seen over water, underside 
stamped ‘KUHN & KOMOR’ below their trademark and ‘Made by 
Kurosawa' in Kyujitai 

T3cm diameter 


£600-800 


448 

A CHINESE SILVER GOBLET, WANG HING & CO., CANTON, HONG 
KONG OR SHANGHAI, CIRCA 1900 

the spreading pedstal foot and bell-shaped bowl applied with 
flowering chrysanthemums and butterflies 

17cm high, 325gr (100z 8dwt) 


£500-800 


449 

A SET OF THREE CHINESE SILVER VODKA TOTS (MINIATURE 
BEAKERS), WANG HING & CO., CIRCA 1900 

tapering cylindrical, each applied with a dragon; together with 
a pair of similar Chinese silver vodka tots, Tuck Chang & Co., 
Shanghai, circa 1900, similarly decorated 

4.5cm high 

(5) 

£300-400 


450 

A GROUP OF ASIAN SILVER OBJECTS, LATE 19TH/EARLY 20TH CENTURY 
comprising six Indian napkin rings, a Cutch style sugar bowl and a 
Malay finger bowl 

Z5cm high; 12.5cm diam (Malay bowl) and smaller 

(8) 

£200-300 


451 

A MODEL OF A DHOW, PERSIAN GULF, MODERN 

the twin masted vessel with prominent prow, stamped ‘925’, on a blue 
velvet canted stand in a fitted and glazed case 

model 45.5cm high, 1970gr 


£500-700 


452 

AN OTTOMAN PARCEL-GILT SILVER CASE, PROBABLY BALKAN OR 
GREEK, 18TH / 19TH CENTURY 

book shaped, the hinged spine with clip release to centre, chased 
beaded and geometric borders throughout, the front with openwork 
linear panels and scroll chased ground, applied with foliate lozenge 
motifs between, the reverse chased with a hexagram (Star of David) 
motif centred by a vase of flowers, with angular hinged loops to sides 
and suspension rings to base 

16.5cm long 


Provenance: Collection of Dr Richard Teltscher (1888-1974), London 
£300-400 


452 
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453 

A GERMAN SILVER WINE TASTER, BALTHASAR HAYDT, 
AUGSBURG, LATE 17TH CENTURY 

shaped oval with two applied scroll handles, the bowl embossed 
and chased with flowers, foliage and birds, the centre applied 
with a cast bird upon a small dome, gilt interior 

16cm wide, 150gr (4oz 16dwt) 

£800-1200 


454 

A GERMAN SILVER WINE TASTER, BALTHASAR HAYDT, 
AUGSBURG, LATE 17TH CENTURY 

applied with two small scroll handles, the shaped oval bowl 
embossed at the center with a bird perched above a bakset of 
fruit, the sides with slytised foliage, gilt interior 

14.7in wide, 116gr (3oz 14dwt) 

£600-900 


455 

A HUNGARIAN GILT COPPER SOUVENIR WINETASTER, 
HERRENGRUND, CIRCA 1745 

oval with shaped lip, richly embossed and chased with grapes and 
other fruit and vegetables within feathery foliage, applied cast 
handles, the underside of lip pricked: ‘Eisen . War . Ich . Küpfer . 
Bin . Ich . Silber . Trag . Ich . Golt . Bedeckt . Mich ! 

18.2cm wide 

The inscription (which may be translated as ‘Iron | was, copper | 
am, silver | carry, gold covers me) refers to the method of 
obtaining copper in the Herrengrund mines, in the mountains 
north of Budapest, in modern day Slovakia. The local water had a 
high concentration of copper sulphate. Iron scraps were placed in 
hollows where the water collected and reacted with the copper 
sulphate to precipitate copper out of solution. The copper either 
settled as a sludge or formed a crust over the surface of the iron. 
This gave rise to the legend that the water had mysterious, if not 
magical properties and the consequent production of such 
souvenir dishes, tumbler cups and tobacco boxes. 


£500-700 


456 

A GERMAN SILVER WINE TASTER, ADOLF GAAP AUGSBURG, 
CIRCA 1675 

the raised centre embossed with a bird and foliage within fluted 
sides similarly decorated with beads and leaves, applied with two 
small scoll handles, gilt interior 

12.7cm wide, 88gr (2oz 16dwt) 


£400-600 


457 

A SILVER WINE TASTER, UNMARKED, PROBABLY GERMAN, 
LATE 19TH CENTURY 

in 17th century style, shaped oval, the interior embossed and 

chased with a stylised flowers and foliage, cast caryatid handles, 
1866-1921 Prague control mark 

12.2cm, 90gr (2oz 17dwt) 


£300-400 


123 


458 
ITALIAN SILVER ECUELLE, MAKER'S MARK GB OVER V, 
TURIN, MID 18TH CENTURY 

plain circular with reeded lip, the applied cast and pierced 
lug handles decorated with stylised foliage 

20.2cm over handles, 213gr (60z 16dwt) 


£800-1200 


459 
A DUTCH SILVER BRANDY BOWL, MAKER'S MARK 
INDISTINCT, SNEEK, EARLY 18TH CENTURY 

oval, on embossed spreading foot below a similar part- 
lobed bowl, applied with two cast and pierced flat 
handles each centred by a cherub mask 

25.5cm over handles, 206gr (6oz 12dwt) 


£500-800 


460 
A PAIR OF ITALIAN SILVER CANDLESTICKS, MAKER'S 
MARK ZP VENICE, CIRCA 1725 

on cast moulded bases, similar knopped stems and 
banded circular sconces, assay master Zuane Cottini 
21.9cm high, 1091gr (350z) 


£1500-2500 


461 

AN UNUSUAL FRENCH SILVER CHOCOLATE POT IN 
STEEL FRAME, PROBABLY CLAUDE DUCHESNE, PARIS, 
1743 

baluster, the lid with hinged finial and scroll thumbpiece, 
in unusual steel tripod frame with spring fitting and 
turned wood handle, the body also with 1744-50 
discharge mark, the cover unmarked 

23cm high, 423gr (1302) of silver 


£700-1000 


462 
TWO ITALIAN SILVER SALT CELLARS, CARLO MICHA, 
TURIN, 1759-1787 

oval, cast and chased with Rococo scrolls and foliage, 
scroll panel feet, gilt interiors, underside with engraved 
initials DS, maker's and assay master's mark for Carlo 
Micha 

8.5cm long, 221gr (7oz) 

£300-400 


462 
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A GERMAN SILVER SOUP TUREEN, COVER AND STAND, CARL FRIEDRICH WILHELM HEINRICH OTTO, 
BERLIN, CIRCA 1820 

the almost hemispherical bowl applied to the rim with cast sections of openwork fruiting vines 
between the handles cast as griffin busts with upswept wings, gilt interior, the three cast griffin 
supports on patera set plinths resting on a triform base, affixed to a raised stand on four leaf-headed 
paw feet, the slighly domed cover with sphinx finial, with milled borders throughout 

44.5cm high, 7585gr (243gr) 

Provenance: a Private Continental Collection, acquired Christie's, Geneva, 12 May 1983, lot 116 
£8000-12000 


125 


464 


A RUSSIAN SILVER CREAM JUG, Y. BOROVSHCHIKOV, ST. PETERSBURG, 
1780s 

Plain baluster, on three cast flower supports, similar finial to the lid, 
scroll handle, gilt interior, French swan import mark 

14.5cm, 294gr (902) 

£300-400 


465 

A PAIR OF ITALIAN SILVER CANDLESTICKS, EMANUELE CABER, MILAN, 
CIRCA 1830 

the circular bases, stems and sconces with milled or cast borders of 
formal motifs, lozenges and anthemions, fixed nozzles 

24.9cm, 669gr (210z 10dwt) 

£1000-1500 


466 

A LARGE PAIR OF SPANISH LAMPS, MAKER'S INCUSE MARK A CRAB 
OR SPIDER, LATE 20TH CENTURY 

elaborately cast and chased with ruffles, foliage, flowers and other 
motifs, the baluster stems further decorated with vignettes of lovers in 
18th century costume below pairs of cherubs supporting the sconces 
and candle-shaped extensions, fitted for electricity, stamped ‘925’ 
725cm overall height, 4071gr (1300z 17dwt) all in 


£1200-1800 


467 

A PAIR OF ELECTROPLATE LAMPS, PROBABLY SPANISH, 20TH CENTURY 
in imitation of oil lamps, circular bases with part wood baluster stems, 
with two etched glass globes, fitted for electricity 

80cm overall height 


£100-200 


468 
AN ITALIAN BOX, 20TH CENTURY 

compressed square with cut corners, moulded sides, on four cast foliate 
supports, the hinged lid chased with flowers and leaves below a bunch 
of grapes finial, stamped '800" 

14.5cm wide, 437gr (1402) 

£150-250 
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469 


469 

A PAIR OF ITALIAN SILVER CANDLESTICKS, MAKER'S MARK A?, 
NAPLES, CIRCA 1850 

in Neo-classical style with milled borders, circular bases, tapering 
cylindrical stems and campana shaped sconces, 834 standard 
24.5cm high, 574gr (1802) 

(2) 

£400-600 


470 
470 


A PAIR OF ITALIAN SILVER CANDLESTICKS, MAKER'S MARK 
ONLY DO IN SCRIPT WITHIN A BEADED OVAL, CIRCA 1820 

the circular bases chased with formal foliage blow plain tapering 
stemps and chased and fluted sconces 

29.5cm, 833gr (260z 15dwt) 

£700-1000 


4n 

AN ITALIANTEA KETTLE ON LAMPSTAND, MODERN 

complete with detachable burner, the lobed ovoid body with bird- 
headed spout, hinged lid and swing handle with wood grip, two 
chained pins, stamped ‘800° 

54cm high overall, 2811gr all in 

£700-1000 


472 


472 

A DUTCH SILVER CHESTNUT VASE AND COVER, REYNIER VAN 
STAPELE, THE HAGUE, 1792 

on beaded pedestal base, the bell-shaped bowl and detachable cover 
pierced, engraved and chased with husks, stiff leafage and scrolled 
flowers and foliage, applied scroll and ring dop handles, bud finial 
20.8cm high, 562gr (1802) 

£2000-3000 


471 


127 


474 


475 


128 


473 

A LARGE SPANISH TUREEN AND COVER ON MIRROR PLATEAU, 
MAKER'S MARKA SPIDER OR CRAB, MODERN 

with electroplate liner, the circular tureen on four winged bird 
bracket supports, richly cast girdle of figures inhabiting a 
decorative frieze, the plateau and cover with borders of lobes and 
chased formal foliage, cast flower finial, stamped '925' 

the tureen and cover, 36cm high, the plateau with wood 
underside, 58.5cm diameter, the tureen and cover, excluding liner, 
5213gr 

£2000-4000 


474 

A GERMAN SILVER NOVELTY ‘BOOT’ VASE, PROBABLY HANAU, 
CIRCA 1885 

cast, the elaborate design including a crowned cartouche flanked 
by scrolled foliage beneath a ribbon-tied and tassel-hung festoon 
of fabric, horned masks at the lip, complete with spur and 
revolving rowell, pseudo marks, import marked Thomas Glaser, 
London, 1886 

25.3cm high, 999gr (320z 2dwt) 


£1200-1800 


475 

A PAIR OF GERMAN SILVER-MOUNTED GLASS DECANTERS ON 
SILVER COASTERS, HALLER & RATHENAU, BERLIN, 1854-63 

one blue and one green bottle with scrolling openwork and vine 
leaf embellished mounts, the cork-mounted stoppers with trailing 
vine and grape finials, the coasters with everted vine embellished 
rims and turned-wood bases, the detachable openwork climbing 
vine supports with bayonet fittings, maker's mark, town mark and 
second wardens mark for L.Th. Wendelboe 

42cm high overall 


£800-1200 
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476 

476 

A GERMAN SILVERTEA CADDY AND COVER, PROBABLY HANAU, CIRCA 1895 
the waisted body of square outline with Chinoiserie scenes within scrolls, with 
slide-in base, the shaped cover with lion finial, pseudo marks and import 
marked for William Moehring, London, 1896 

15.5cm high, 295gr (9oz) 


£150-250 477 


477 

A GERMAN SILVER FIGURE OF A WOODPECKER, L. NERESHEIMER & CO., 
HANAU, CIRCA 1925 

realistically cast clasping the side of a tree stump, on naturalistic base, import 
marked London, 1926 

20cm high, 414gr (1302) 

£300-400 


478 

TWO ITALIAN SILVER CANDLESTICKS, MARKS INDECIPHERABLE, ONE 
MAKER'S MARK AS, PROBABLY VENICE, CIRCA 1800 

on plain raised circular bases, one engraved with the initials ES, slightly 
tapering stems, bell-shaped sconces with fixed nozzles 

23cm high, 651gr (200z 18dwt) 

£700-1000 


479 

A PAIR OF SPANISH SILVER CANDELABRA VASES, POST 1934 

with bands of fluting, stepped square bases (loaded) rising to flared urn 
shaped bodies with detachable circular pierced covers for holding flowers, 
each with four S-curve arms supporting the vase-shaped sconces, 159 / B’ 
maker's mark, 915 standard 

27cm high 


£500-700 


480 
A SPANISH SILVER THREE-PIECE STACKING TEA SET, SILVER GENA SA, 478 
BARCELONA, POST 1934 

comprising a teapot and cover, a milk jug and a sugar bowl, all compressed 

circular and with filigree handles and central band overlaid with scrolls, 915 

standard 

teapot 23cm long, 747gr (2402) 


£200-300 


481 

A GERMAN SILVERTRAY, CIRCA 1900 

rectangular with cut corners, the otherwise plain centre engraved 
with a monogram, the border cast and piereced with laurel swags 
and masks, similar handles, with pseudo French marks 

55.7cm wide, over handles, 1668gr (530z 12dwt) 


£500-800 


482 

AN ITALIAN FOUR-PIECETEA AND COFFEE SET ON TRAY, 
CALEGARO, MODERN 

in Empire style, spun vase-shaped bodies with formal leaf 
borders, comprising: teapot, coffee pot, milk jug and sugar bow! 
and cover, with a rectangular two-handled tray, all stamped ‘800° 
the coffee pot, 28.5cm high, the tray, 50cm over handles, 2565gr 
(5) 

£700-1000 


483 

AN ITALIAN FOUR-PIECE TEA AND COFFEE SET, CALEGARO, 
MODERN 

in Empire style, spun vase-shaped bodies with formal leaf 
borders, comprising: teapot, coffee pot, milk jug and sugar bowl 
and cover, stamped ‘800’, the coffee pot, 28.7cm high, 1385gr; 
together with a matching electroplate tray, Calegaro, oval, two 
handled, 49.2cm wide over handles 

(5) 

£500-700 


484 

A GEORGE Ill SILVER MEAT SKEWER, PROBABLY WILLIAM TANT 
(GRIMWADE NO. 3904), LONDON, 1765 

plain ring terminal, 30cm long; together with a silver replica of 
the Coronation Spoon, Wakely & Wheeler, London, 1902, 25.cm 
long; and a small ladle with coin inset bowl and turned wood 
handle, 20cm long 

(3) 


£120-180 


485 

GEORGIAN AND VICTORIAN TABLE SILVER, LONDON, 1791-1857 
Fiddle pattern, some crested, comprising: five tablespoons, six 
table forks, six dessert spoons, six dessert forks, six teaspoons; 
together with five silver egg spoons, Elizabeth & John Eaton, 
London, 1858, Fiddle Thread pattern, initialled W, with gilded 
bowls; and a Chinese export silver butter knife, WE/WE/WC, 
Canton, mid 19th century, Fiddle Thread and Shell pattern 
1490gr (470z 18dwt) 

(35) 

£500-600 


486 
GEORGIAN AND VICTORIAN TABLE SILVER, VARIOUS MAKERS, 
ALL LONDON, 1806-1873 

all Fiddle pattern, predominantly initialled, some crested, 
comprising: two tablespoons, eight table forks, six dessert spoons, 
four dessert forks, nine teaspoons, a sifter spoon and a salt spoon 
1294gr (410z) " 

(31) 
£400-600 
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Dun 


A SET OF NORWEGIAN TABLE SILVER, THORVALD MARTHINSEN, 
TONSBERG, 1930s 

Valdres pattern, complete for twelve of each of the following: 
table forks 

table knives with stainless steel blades 

dessert spoons 

dessert forks 

dessert knives with stainless steel blades 

fish forks 

fish knives 

and seven larger soup spoons, six smaller soup spoons, six cake 
forks, six coffee spoons, four serving spoons, a cake slice, a sauce 
ladle and a preserve spoon, 830 standard (excepting seven larger 
soup spoons and six dessert forks stamped ‘STERLING’ and 
probably later date) 

3800gr (12202) excepting stainless steel mounted items 

(116 pieces) 


£1500-2000 


488 

TWELVE GEORGE II TABLE KNIVES AND TWELVE CHEESE 
KNIVES, MARKS RUBBED, LONDON, CIRCA 1745 

the loaded reeded silver handles each terminating in a shell, some 
of the steel blades etched: 'KINGDON" 


£300-400 


489 

A SET OFTWELVE VICTORIAN SILVER AND MOTHER-OF-PEARL 
DESSERT KNIVES AND TWELVE FORKS, HARRISON BROTHERS & 
HOWSON, SHEFFIELD, 1870 

the nacre waisted handles with beaded edges, the silver tines 
foliate bright-cut engraved, the blades with a basket of fruit on a 
column before a palm, in a fitted rosewood case 


£200-300 


490 ~ 

A SET OF TWELVE VICTORIAN SILVER AND IVORY DESSERT 
KNIVES AND TWELVE FORKS, WILLIAM HUTTON & SONS LTD., 
SHEFFIELD, 1895 

the late 19th century Burmese carved ivory handles each deeply 
cut with two dieties amidst leafy scrolls, with reeded silver 
bolsters, in a fitted mahogany case with key 


lll 
UT 


TH 
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491 

A CANTEEN OFTABLE SILVER, ROBERTS AND BELK LTD., 
SHEFFIELD, 1979 

Queens pattern, complete for twelve of each of the following: 
table forks 

table knives with stainless steel blades 

dessert spoons 

dessert forks 

dessert knives with stainless steel blades 

soup spoons 

fish knives 

fish forks 

butter knives 

cake forks 

fruit knives with stainless steel blades 

fruit forks with stainless steel tines 

teaspoons 

coffee spoons 

and six serving spoons, a pair of sauce ladles, a pair of fish 
servers, and a carving knife and fork with stainless steel blade or 
prongs, all green baize fitted in a three-drawer side table with 
cabriole legs 

cabinet 78.5cm wide, 6756gr (2170z) excluding stainless steel 
mounted items 

(180 pieces) 

£4000-6000 
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492 

TWO PAIRS OF VICTORIAN SILVER SERVING SPOONS, LONDON 
Fiddle pattern, one pair initialled DSM, Mary Chawner, 1838, the 
other pair plain, Charles Boyton, 1845 

30cm long, 477gr (150z) 


£200-300 


493 

AN IRISHWILLIAM IV SILVER SERVING SPOON, PHILIP WEEKES, 
DUBLIN, 1834 

Fiddle pattern, initialled S.M, retailer's stamp of Robert & John 
Gray of 18 Castle Place, Belfast 

32.5cm long, 151gr (4oz 18dwt) 


£80-120 


494 

A PAIR OF GEORGE IV SILVER SERVING SPOONS, WILLIAM 
JOHNSON, LONDON, 1823 

Fiddle pattern, plain 

30cm long, 229gr (702) 


£150-250 


495 

A PAIR OF WILLIAM IV SILVER SERVING SPOONS, JOHN LIAS & 
SONS, LONDON, 1831 

Fiddle pattern, initialled T 

30cm long, 229gr (7oz) 


£150-250 


496 

TEN GEORGIAN SILVER TABLESPOONS, ALL LONDON 
comprising: one Hanoverian Rat-tail pattern, initialled B/W*M, 
maker's mark indecipherable, 1726, five Old English pattern, four 
initialled, 1793-1812 and three Fiddle pattern, initialed, 1808/11 
603gr (1902) 

£180-220 


495 


497 

ASSORTED ENGLISH TABLE SILVER, ALL LONDON 

comprising: a set of eleven Victorian fern bright-cut coffee spoons, 
London, 1889, a George IIl Old English pattern caddy spoon, 
initialed, Eley, Fearn & Chawner, London, 1809, a cased 
Christening set of an initialled spoon and fork, Sheffield, 1931, a 
butter knife with spiral twist stem, London, 1891, and a beaded 
edge salt spoon; together with two Georgian bright-cut 
teaspoons, a small sifter spoon, a Continental butter knife with 
seahorse stem, a Dutch souvenir spoon with the Golden Coach 
and an Oklahoma souvenir spoon 

348gr (1102) 

(22) > 


£100-200 


498 


498 

AN ELECTROPLATE AND GLASS NOVELTY 'BEE' HONEY POT, 
MAPPIN & WEBB LTD, SHEFFIELD, EARLY 20TH CENTURY 

with ruby glass abdomen covered by the hinged wings, textured legs 
17cm long 


£400-600 
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499 
A GEORGE V SILVER ROSE BOWL, BARKER BROTHERS 
SILVERSMITHS LTD., BIRMINGHAM, 1928 

almost hemispherical, with moulded shaped rim, engraved with a 
presentation inscription, on spreading foot, underside with 
retailer's inscription RUSSELL / SILVERSMITH / MALVERN 

22cm diameter, 651gr (200z 18dwt) 

The inscription reads: Charlotte & Bernard Shaw to H.K. Ayliff / in 
friendly memory of the First Malvern Festival in August 1929. 
Provenance: given by George Bernard Shaw (1856-1950) and his 
wife, Charlotte, to Henry Kiell Ayliff (1871-1949); thence by direct 
family descent. 

H.K. Ayliff was a theatre director, whose Shakespeare in 
contemporary dress caused a stir in the 1920s. In 1922 he started 
working as director at Barry Jackson's Birmingham Repertory 
Theatre and was involved in many of the productions at Jackson's 
Malvern Festival, which initially had been dedicated to the plays 
of George Bernard Shaw. 


£300-400 


wo leg 


A SET OF FOUR SILVER BUN PEPPERS, TESSIERS LTD., LONDON, 
1959/60/68 

in George | style, plain girdled baluster, pellet pierced covers 
75cm high, 239gr (7oz) 


£100-150 


501 


501 
A PAIR OF GEORGE V SILVER SAUCEBOATS, ASPREY & CO. LTD., 
BIRMINGHAM, 1928 

plain oval, on three pad feet, C-scroll handle, stamped ‘ASPREY / 
LONDON’ 

16cm long, 275gr (8oz) 


£80-120 


502 
A GEORGE V SILVER PORRINGER, S.W. SMITH & CO., 
BIRMINGHAM, 1908 

in old Dutch style, the fluted oval bowl embossed with alterinating 
panels of flowers, cast caryatid handles, 18.3cm over handles; a 
circular mustard pot in early 19th century style, gilt interior, 6cm 
high, Holland, Aldwinckle & Slater, London, 1890; an electroplate 
mustard spoon; and a silver pepperette cover, Reilly & Storer, 
London, 1840 

239gr (7oz 13dwt) excluding blue glass liner and moulded glass 
pepperette 

£80-120 


503 
A SILVER SPIRIT FLASK, MARPLES & BEASLEY, BIRMINGHAM, 1918 
pocket fitting plain oblong, with hinged bayonet fitting cap, 13cm 
long; together with a silver pepper mill, Collett & Anderson of 
Birmingham, London, 1950, tapering cylindrical body applied with 
three broad hoops, wood lined and with metal grinder, 8cm high 
(2) 

£100-150 


504 
AN EDWARDIAN SILVER FLOWER STAND, E.J. TREVITT & SONS 
OF BIRMINGHAM, CHESTER, 1905 

the plain circular base rising to a central trumpet-shaped vase 
flanked by six smaller bud vases 

31.5cm. high, loaded 


£200-300 
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505 ~ 

A SILVER-MOUNTED FRAME, MAKER'S MARK RBB, LONDON, 
1982 

oblong, set with a bevelled looking glass, the mount stamped 
with Art Nouveau style jonquils below a vacant cartouche, velvet 
easel backing, 30.5cnm high; together with a tortoiseshell- 
mounted silver hand mirror, with bevelled circular looking glass, 
the tortoishell back with piqué foliate cartouche, Mappin & Webb 
Ltd., Birmingham, 1926; and a silver trinket box, circular, engine- 


turned lid, silk lined, wood base, feet lacking, William Neale & Son 


Ltd., Birmingham, 1924 
(3) 
£100-200 


506 
ASSORTED ENGLISH SILVER 

comprising: a Victorian mustard pot, diaper pierced cylindrical, 
blue glass liner, London, 1892, 6cm high, a cigarette box with 
engine-turned lid, wood lined, Birmingham, 1938, 9cm wide, a 
cased pair of napkin rings with bright-cut decoration and another 
engraved ‘Susan’, Birmingham, 1915/38, a pair of 1977 silver 
jubilee commemorative coin set counter dishes and a 1971 
decimalisation commemorative shilling set counter tray; together 
with a pair of Hong Kong Maria Theresa thaler set counter dishes, 
stamped ‘STERLING’ 

490gr (150z) weighable silver 

(9) 
£150-250 


507 


AN EDWARDIAN SILVER FIGURAL TABLE BELL, RICHARD HODD & 


SON, LONDON, 1905 
cast as an Elizabethan woman, the clapper ringing from beneath 
her farthingale 

13cm high, 462gr (140z) 

£180-220 


508 
A GEORGEV SILVER SIX-PIECE CONDIMENT SET, WALKER & 
HALL LTD., BIRMINGHAM, 1928 

shaped oval, on pad feet, comprising a pair of mustard pots, a 
pair of salt cellars, a pair of pepperettes, a pair of mustard spoons 
and a pair of salt spoons, in their origi 

mustards 25cm wide, 230gr (7oz) excluding four blue glass liners 
(10) 


£80-120 


; Y 


509 
509 
A LARGE GEORGE V SILVER SALVER, WILLIAM COMYNS & SONS 
LTD., LONDON, 1928 


in George II shaped circular style, moulded rim, on three scroll 
pad feet 
44.5cm diameter, 2334gr (7502) 


£700-1000 


: aq 


510 


510 

AN EDWARDIAN SILVER DRESSING TABLE MIRROR, HENRY 
MATTHEWS, BIRMINGHAM, 1908 

with bevelled circular looking glass within a concave frame with 
leaf and scroll borders surmounted by a shell flanked by 
openwork leafy scrolls, on two bun feet, with blue watered silk 
easel back 

28cm long 


£150-250 
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511 

A GEORGE V SILVER-MOUNTED DRESSING TABLE MIRROR, C.S. 
GREEN & CO., BIRMINGHAM, 1910 

shaped oblong, rectangular bevelled looking glass, the slightly 
concave mount with berry and bud rim, engraved to the top with 
scrolling initials probably for IW KJ / 1888-1913, leather covered 
back with easel strut 

30.5cm high 


£120-180 


512 
ASSORTED ENGLISH SILVER 

comprising: a plain baluster milk jug, Edward Barnard & Sons 
Ltd., London, 1971, 10cm high, a pair of circular pedestal and 
pierced bonbon dishes, Mappin & Webb Ltd., Birmingham, 1912, 
12.5cm diameter, and an Art Deco bonbon dish, pedestal 
rectangular, Walker & Hall Ltd., Sheffield, 1935, 12.5cm long 
416gr (130z) 

(4) 

£100-200 


513 

AN EDWARDIAN SILVER JEWELLERY BOX, HENRY MATTHEWS, 
BIRMINGHAM, 1901 

oblong, the lid stamped with a circular scene of a lutenist 
serenading two ladies in a garden surrounded by scrolls and 
flowering foliage on a matted ground, the bombé sides with 
further scrolling foliage, on shell panel feet, the interior wood 
lined and fitted in green silk and velvet 


122cm long 
£200-300 
i i 
A m 
A ei 
514 
514 


A PAIR OF SILVER CANDLESTICKS, L.J. MILLINGTON, 
BIRMINGHAM, 1994 

reeded borders, circular bases rising to flared stems and vase 
shaped sconces 

19cm high, loaded 

£100-200 


515 

AN EDWARDIAN SILVER ROSE BOWL, HORACE WOODWARD & 
CO. LTD., LONDON, 1906 

bulbous circular, with crimped rim, inscribed February 1925, on 
four ball feet, 15cm diameter, together with a pair of Arts and 
Crafts silver vases, William Neale & Son, Birmingham, 1907/08, 
waisted decagonal, hammer-finished, 12.5cm high; and a silver 
vase, Walker & Hall Ltd., Sheffield, 1933, the trumpet-shaped stem 
detached from the loaded spreading foot 

weighable silver 548gr (170z) 

(4) 

£150-250 


516 

AVICTORIAN SILVER INKSTAND, JOHN GRINSELL & SONS, 
LONDON, 1898 

oblong, in George Ill style, with gadroon borders, the rim interrupted 
by shells and foliage, on ball and claw feet, the two detachable silver 
mounted diaper-cut glass inkwells centred by a fixed stamp box with 
inscription to interior lid, flanking pen depressions 

27cm long, 732gr (230z) excluding inkwells 

£300-500 
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517 
A PAIR OF EDWARDIAN SILVER-MOUNTED PHOTOGRAPH 
FRAMES, HORTON & ALLDAY, BIRMINGHAM, 1903 

shaped oblong, rectangular apertures with bevelled later glazing, 
the mounts stamped in Arts & Crafts taste with tendrils and 
flowers, each with five flowerheads picked out with later blue and 
green enamel paint, later oak easel backs 


26.5cm high 

£700-1000 + 
518 

518 


AN EDWARDIAN SILVER COFFEE POT, CRICHTON BROTHERS, 
LONDON, 1910 

in plain octagonal Queen Anne style, girdled baluster, the 
underside stamped: ‘CRICHTON BROS. / NEWYORK & LONDON’, 
Britannia standard 

22cm high, 724gr (2302) including fibre handle and finial 


£250-350 


519 

A GEORGE V SILVER FOUR-PIECE "TETE-A-TETE'TEA SET, 
HARRISON BROTHERS & HOWSON, SHEFFIELD, 1927-29 

plain Georgian baluster style, moulded spouts, the teapot and hot 
water jug with fibre handles 

18.5cm high, 1148gr (360z 18dwt) all in 


£400-600 


520 


520 

A SET OF SIX VICTORIAN SILVER SALT CELLARS, C.S. HARRIS, 
LONDON, 1888 

in George II style, each on three hoof supports, the compressed 
circular bodies chased with foliage and flowers below shaped 
gadroon lips 

8cm diameter, 651gr (210z) excluding blue glass liners 


£300-400 


521 

AN EDWARDIAN SILVER-MOUNTED PHOTOGRAPH FRAME, 
WILLIAM AITKEN, BIRMINGHAM, 1906 

shaped oblong, rectangular glazed aperture, the mount stamped 
in Art Nouveau taste with trendrils and two herons amidst 
bulrushes above a pond with water lilies, PO.D.R. No. for 1903, 
mahogany easel back 

21cm high 


£400-600 
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522 
522 
A PAIR OF VICTORIAN ELECTROPLATE FIGURAL STANDS, 
ELKINGTON & CO., BIRMINGHAM, LATE 19TH CENTURY 
each as a differing Tudor style soldier clutching a post terminating 
in a brazier basket, the circular pedestals with beaded and ovolo 
borders and applied with foliate scroll brackets 
49cm high 


£500-700 


523 
A MATCHED PAIR OF LARGE SILVER-MOUNTED PHOTOGRAPH 
FRAMES, BOTH BIRMINGHAM, ONE DAVIS, MOSS & CO., 1909, 
THE OTHER MAKER'S MARK R.U&CO., 1911 

shaped oblong, shaped oblong apertures with bevelled later 
glazing, the mounts each surmounted by a vacant oval flanked by 
ribbon-tied husk swags, reeded rim, inner border with scroll 
foliage on a matted ground to the spandrels 

36cm high 


£700-1000 


524 

IMPERIAL PRESENTATION: A PAIR OF VICTORIAN SILVER DWARF 
CANDLESTICKS, HAWKSWORTH, EYRE & CO. LTD., SHEFFIELD, 
1888 

the circular bases with engraved presentation inscription below a 
band of swirl fluting, knops and vase shaped sconces with further 
swirl fluting, complete with detachable nozzles, with beaded 
borders throughout 

9.5cm high, loaded 

The inscription reads: Esther Ayliff, the Gift of Her Majesty the 
Empress Eugenie, Farnborough, 16th. June 1892. 


Provenance: the Empress Eugenie, presented by her to Esther 
Ayliff, thence by direct family descent. 


Esther Ayliff (1834-1900) was born in Cape Colony, South Africa, 
the daughter of the Rev. John Ayliff, a Wesleyan Minister and one 
of the 1820 settlers. In 1880, sailing from Cape Town to England, 
Esther saw a lady sitting dejectedly alone. When asked why she 
was so sad, the lady explained that she had been to see the place 
where her only child had died. This was Eugénie de Montijo, the 
last Empress Consort of France, wife of Napoleon Ill and mother of 
the Prince Imperial Louis Napoleon. Following the collapse of the 
Second Empire, the family had taken permanent refuge in 
England. Her husband died in 1873, to be followed by her son on 1 
June 1879. Seeing active service for the first time during the 
Anglo-Zulu war, Louis Napoleon had led a small sortie from camp, 
to be ambushed by some forty Zulu. As writes Lucinda Lambton 
"The Prince Imperial's death, extinguishing the final embers of 
hope for the return of the French Empire, had sent shockwaves 
throughout Europe. He had always determined to fight in the field 
and it was thanks to the efforts of "two obstinate old women; as 
Disraeli described the Queen [Victoria] and the Empress, that he 
was to participate in the Anglo-Zulu War. His end was a grim one, 
done to death by 17 plunges of assegais - the mark of one through 
his eye is to be seen on his death mask’ (Lucinda Lambton, 

The Oldie, September 2018, issue 365, pp.88/89) Following their 
shipboard meeting, Esther Ayliff became the Empress's companion 
for several years, Eugénie presenting Esther with these 
candlesticks on Esther's return to South Africa in 1892. 


See lot 396 for an item which belonged to Esther's brother, 
Jonathan Ayliff. 


£200-300 
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525 

AN EDWARDIAN SILVER-MOUNTED PHOTOGRAPH FRAME, 
JAMES DIXON & SONS LIMITED, SHEFFIELD, 1909 

square, circular glazed aperture, the mount with a row of pellets 
on a hammer-finished ground, oak easel back j 
15cm square ! 


£300-400 ALYY NY 


ML 


527 
527 
AVICTORIAN SILVER-MOUNTED PHOTOGRAPH FRAME, 
E. MANDER & SON, BIRMINGHAM, 1894 
shaped oblong, rectangular aperture with bevelled later glazing, 
the mount stamped with bold gadroons within a beaded border, 
mahogany easel back 
30cm high 
£500-800 


526 


526 
AN EDWARDIAN SILVER NOVELTY INKWELL CLOCK, 

HENRY MATTHEWS, BIRMINGHAM, 1908 

capstan form, with ribbon-tied reeded rims, opening to reveal a 
silver watch set within the lid and a glass lined well, the silver 
watch with key wound movement signed ‘Wm Ganney’, enamel 
dial with Roman numerals and subsidiary seconds dial, case 
London, 1875, well 8.5cm diameter, loaded; together with a silver 
table bell, William Comyns & Sons Ltd., London, 1948, typical 
form with knopped baluster handle, 11cm high 

(2) 
£150-250 


528 
528 
A GEORGE V SILVER SALVER, WILLIAM HUTTON & SONS LTD., 
‘SHEFFIELD, 1927 


in circular Regency style, plain within the gadroon rim, on three 
ball and claw feet 
25cm diameter, 675gr (2102) 


£200-300 


529 

AN EDWARDIAN SILVER-MOUNTED PHOTOGRAPH FRAME, 
JORDAN & RAYBOULD, LONDON, 1903 

of shaped asymmetric outline, oval aperture with bevelled 
probably later glazing, the mount applied with two flowering fruit 
branches within a moulded leafy rim, mahogany easel back 
20.5cm high 


£400-600 
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530 


AN EDWARDIAN SILVER NOVELTY PHOTOGRAPH FRAME, 
SAMPSON MORDAN & CO. LTD., CHESTER 1908 

modelled as a harp centred by the oval aperture glazed to both 
sides, PO.D.R. No. for 1908 

15.5cm high, loaded 


£300-400 


531 

A VICTORIAN SILVER BEAKER, WRIGHT & DAVIES, RETAILED BY 
CHARLES ASPREY, LONDON, 1868 

cylindrical, finely bright-cut engraved with interlaced beaded and 
foliate strapwork on a linear ground, gilt interior, the underside 
with engraved roundel ‘ASPREY / 166 / BOND St, in its original 
tan leather cylindrical case stamped ‘C. ASPREY. 166 BOND St! 
14.5cm high, 454gr (140z) 

£500-800 


532 

AN EDWARDIAN SILVER-MOUNTED PHOTOGRAPH FRAME, 

S. BLANCKENSEE & SON LTD., BIRMINGHAM, 1902 

the heart-shaped glazed aperture surrounded by an Arts and Crafts 
taste shaped mount stamped with tendrils and poppies on a 
hammer-finished ground between moulded borders, the flowerheads 
later decorated in blue and green enamel paint, later oak easel back 
19.5cm high 


£300-400 


533 

AN EDWARDIAN SILVER-MOUNTED PHOTOGRAPH FRAME, 

C.S. GREEN & CO., BIRMINGHAM, 1904 

shaped oblong, rectangular aperture with bevelled later glazing, 
the mount stamped in Arts and Crafts taste with two fruiting apple 
trees issuing from heart motifs and hung with banners reading 
‘FOR AULD LANG SYNE’, rippled ground, oak easel back 

21.5cm high 


£400-600 


534 

AVICTORIAN SILVER SUGAR CASTER, HENRY WILKINSON & CO. 
LTD. OF SHEFFIELD, LONDON, 1891 

in mid 18th century style, part lobed and fluted baluster body, 
detachable cover with vase-shaped finial, 21cm high; together 
with a Victorian bud vase, Thomas Bradbury & Sons of Sheffield, 
London, 1892, swirl-fluted on three slender supports with rams’ 
head terminals, 14cm high 

332gr (100z 13dwt) 

(2) 

£120-180 
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535 


535 
AN EDWARDIAN SILVER ROSE BOWL / CENTREPIECE, MAPPIN & WEBB LTD., LONDON, 1909 

on stepped spreading circular foot, pedestal urn-shaped with applied egg and dart rim and two bifurcated scroll handles, 
engraved with a presentation inscription and coat of arms 

32.3cm high, 3855gr (12302 18dwt) excluding wirework grille 

The arms are those of Sheffield of Normanby, Co. Lincoln for Sir Berkeley Digby George Sheffield, 6th Baronet (1876-1946). 


The inscription reads: From 877 supporters and admirers in the Iron & Steel District of the North Lindsey Parliamentary Division to 
Sir Berkeley & Lady Sheffield. 2nd. July 1910. 


£2000-3000 


536 
A PAIR OF EDWARDIAN SILVER-MOUNTED 
PHOTOGRAPH FRAMES, WILLIAM NEALE & 
SON, CHESTER, 1903 

shaped square, with circular glazed apertures, 
the mounts stamped in Arts and Crafts taste with 
tendrils on a textured ground, each with two 
daffodils with heads later decorated in yellow 
and orange enamel paint, later oak easel backs 
21cm high 


£500-800 
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537 

A VICTORIAN SILVER GALLERY TRAY, MARTIN, HALL & CO. LTD., 
LONDON, 1875 

beaded oval with pierced border, central bright-cut and engraved 
vacant cartouche within a similar band of stylised flowers and 
tassels, the underside stamped 9632 

58cm wide, 3192gr (1020) 

£1200-1800 


538 ~ 
VICTORIAN SILVER COFFEE POT, CHARLES REILY & GEORGE 
‘STORER, LONDON, 1846 

the octagonal baluster body engraved with panels of foliage and 
cartouches enclosing Chinoiserie figures and architecture in 
garden settings, silver handle with ivory fillets, the underside 
stamped M275 

24.5cm high, 863gr (270z 14dwt) all in 

£500-700 


539 

AVICTORIAN SILVER WAITER, BENJAMIN PRESTON, LONDON, 
1843 

engraved 'Souvenir' surrounded by flowers and scrolls, with 
applied shell and scroll rim, on three cast openwork scroll feet 
19cm diameter, 353gr (110z) 

£120-180 
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540 

AVICTORIAN SILVER TRAY, HUNT & ROSKELL, LONDON, 1855 
shaped oval, applied ribbon-bound reeded and foliate border and 
handles, flat-chased with a broad band of scrolling foliage and 
flowers enclosing a coat-of-arms, crest and motto at the centre, 
the underside stamped '7945 / HUNT & ROSKELL / LATE / STORR 
& MORTIMER" 

73cm over handles, 5360gr (17202) 

£2000-3000 


541- 

ROYAL: A VICTORIAN SILVER COFFEE POT, EDWARD BARNARD & 
SONS, LONDON, 1864 

baluster, engraved to one side with the royal monogram 'FROM / 
VR / 25. MAY / 1869: and to the other ‘HC’ below a crown, domed 
lid with cast gourd and leaf finial, silver scroll handle and faceted 
spout, spreading foot 

23.5cm high, 607gr (190z) including ivory insulators to handle 
Provenance: presumably a birthday gift from Queen Victoria to her 
daughter, Helena Princess Christian of Schleswig-Holstein (born 
25 May 1846 - died 9 June 1923). Although she married Prince 
Christian of Schleswig-Holstein in 1866, the couple lived close to 
her mother. Helena was fiercely devoted to the Queen; Helena the 
last name to be written in the Queen’s journal. 


£800-1200 
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542 ~ 

AVICTORIAN SILVER TEA KETTLE ON STAND 
WITH BURNER, BENJAMIN SMITH, LONDON, 
1846 

the fluted compressed circular body richly chased 
at the shoulders with flowering plants and foliage 
‘on matted grounds, the hinged lid with flower 
finial, silver swing handle with ivory fillets, the 
stand on three cast supports with similar festoons 
between, secured to the kettle with two chained 
pins, the burner with cover 

39cm high overall, 2826gr (900z 17dwt) all in 
£2000-3000 


543 

AVICTORIAN SILVER TEA CADDY, JOHN EDWARD 
TERREY, LONDON, 1846 

of shouldered oblong form, the sides and hinged 
lid richly embossed and chased with flowers, 
foliage, scrolls and matting above four cast 
supports, engraved on one side with a crest, the 
interior with detachable divider, the underside 
engraved ‘FLOWER / Silversmith / LIVERPOOL’ 
16.7cm wide, 887gr (280z 10dwt) 

Edward Flower of 77 and 79 Renshaw Street, 
Liverpool, is recorded at this address with his 
family in the 1851 Census as a ‘Silversmith & 
Jeweller Master employing 5 persons! He 
subsequently moved his business to Bold Street, 
Liverpool, before retiring to Cheltenham, where 
he died at the age of seventy-three on 9 June 
1873. 


£600-800 
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544 

AVICTORIAN SILVER WINE COOLER, SMITH, 
NICHOLSON & CO., LONDON, 1851 

on lobed and fluted pedestal base, the similar 
campana-shaped body engraved on one side with a 
coat-of-arms within a foliate cartouche, vine and 
grape pattern handles, plain circular detachable liner 
37cm high, 2480gr (790z 14dwt) 

The arms are those of Grafton impaling Green or 
Greene 


£2000-3000 


545 
AWILLIAM IV SILVER-GILT SWEETMEAT DISH 
AND COVER, WILLIAM BATEMAN FOR RUNDELL, 
BRIDGE & CO., LONDON, 1835 

in Charles II style, oval, the cover chased with 
matted acanthus leaves within a band of ornate 
bosses, with stylised serpent handle, the 
compressed body with further lobes and on four 
scroll feet 

19cm long, 718gr (2302) 


£800-1200 


546 
AWILLIAM IV SILVER MILK JUG, EDWARD 
BARNARD & SONS, LONDON, 1835 

bulbous circular body chased with matted leaves 
and flowerheads heading a band of bold lobes, on 
cast rocaille feet, applied moulded shaped rim, 
leaf-capped handle, gilt interior 

17cm long, 270gr (802) 

£80-120 


145 


547 

A GEORGE IV SILVER MUSTARD POT, ABSTAINANDO KING, 
LONDON, 1828 

drum-shaped, applied reed and ovolo borders, shell thumbpiece 
to the almost flat hinged lid 

9.7cm over handle, 90gr (3oz) excluding blue glass liner 

Joseph William Story, who entered his first mark in 1803 and later 
in partnership with William Elliott, was apprenticed to 
Abstainando King (1764-1833) in 1795. 


£100-150 


548 

A GEORGE IV SILVER MUSTARD POT, CHARLES FOX, LONDON, 
1824 

compressed circular, richly chased with flowers and foliage above 
three shell-headed shell pad feet, the domed lid engraved with a 
crest below a bud finial, leaf scroll handle, 12cm wide; together 
with a silver mustard spoon, Wallis & Hayne, London, 1815, 
Hourglass pattern, crested 

250gr (8oz) 

(2) 

£200-300 


549 

A SET OF THREE GEORGE Ill SILVER SALT CELLARS, THOMAS 
WALLIS, LONDON, 1801 

pedestal navette shaped rectangular with incurved corners, 
applied reeded rims, gilt interiors 

87cm long, 202gr (602) 

(3) 

£150-250 


550 

A GEORGE IV SILVER CASTER, HENRY CHAWNER, LONDON, 1820 
baluster, spreading foot, the cover pellet pierced and diaper 
engraved below the spiral finial, 13.5cm high; together with a 
George Ill silver pepperette, William Plummer, London, 1786, 
pedestal urn shaped, reeded rims, engraved with a coat of arms, 
gilt interior, 9cm high 

152gr (4oz 17dwt) 

(2) 

£120-180 


551 

A GEORGE Ill SILVER SAUCEBOAT, PROBABLY JACOB MARSH, 
LONDON, 1766 

oval, gadroon rim, shell-headed pad feet and scroll handle, 
underside engraved ‘PP / FSW / 1773' 

19cm long, 364gr (110z) 


£300-400 


See page ii for Buyer's Premium and other charges 


552 

A SUITE OF FOUR GEORGE Ill SILVER CANDLESTICKS AND A 
PAIR OF CANDELABRA BRANCHES, WILLIAM TUCKER & CO., 
SHEFFIELD, 1807 

with gadroon borders throughout, the sticks with circular bases 
engraved with a coat of arms rising to a knop below the flared 
stems and pedestal urn-shaped sconces, the three-light branches 
with each with a pair of scroll arms and matching sconces. 
complete with a pair of bud finials and eight detachable nozzles all 
engraved with a crest 

loaded, 52cm high 

Provenance: a Private Continental Collection, acquired Christie's, 
Geneva, 20 March 1980, lot 139 


£3000-5000 


553 ~ 

A GEORGE IlI SILVER TEAPOT, SAMUEL WHEATLEY & JOHN 
EVANS, LONDON, 1811 

oblong, the part-lobed ridged body with a gadroon rim, on ball 
feet, the lid with oblong lobed finial, silver simple scroll handle 
30cm long, 691gr (220z) including ivory insulators 

£250-350 


147 


554 

A SET OF FOUR GEORGE II SILVER SECOND COURSE DISHES, 
JOHN JACOB, LONDON, 1754 

shaped circular, applied gadroon borders, each engraved at a later 
date with the crest of Sheffield, baronets, scratch weights: '24-19', 
'24-16', '25-4' and 24-17" 

275cm diameter, 2958gr (950z) 

£1500-2000 


555 

A GEORGE III SILVERTEAPOT STAND, JOSEPH SCAMMELL, 
LONDON, 1793 

plain shaped oval with moulded rim, on panel feet 

19cm long, 153gr (4oz 18dwt) 

£80-120 


TWO MATCHING GEORGE Ill SILVER MAZARINES, BOTH 
LONDON, ONE WILLIAM FOUNTAIN, 1816, THE OTHER ROBERT 
HENNELL, 1818 

oval, both pierced and centred by the crest of Sheffield, baronets, 
on plain supports 

43.7cm long, 2672gr (850z 18dwt) 

£1000-1500 


557 

A GEORGE IV SILVER MAZARINE, WILLIAM BURWASH, LONDON, 
1820 

oval, elaborately pierced, engraved at the centre with crest of 
Sheffield, baronets 

49.7cm 

1202gr (380z 12dwt) 

£500-700 
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558 

A PAIR OF GEORGE Ill SILVER VEGETABLE DISHES AND COVERS, 
PHILIP RUNDELL FOR RUNDELL, BRIDGE & RUNDELL, LONDON, 
1819 

circular, the crested dishes with applied gadroon, shell, leaf and 
anthemion borders, the domed covers each engraved on either 
side with a coat-of-arms below a foliage mantle, gadroon and 
lobed borders, cast flowerhead and lion head and paw finials, the 
undersides of the dishes and interiors of covers stampedT 

26cm diameter, 3519gr (1130z 2dwt) 


The arms are those of Harland impaling Vernon for Sir Robert 
Harland, 2nd Bt. (1765-1848), who succeeded to the title upon the 
death of his father, Sir Robert Harland, 1st Bt. (1715?-1784), who, 
after a distinguished career in the Royal Navy, was appointed First 
Naval Lord in 1782. The younger Sir Robert was married at St. 
James's, Piccadilly, on 26 May 1801 to Arethusa (1777-1860), 
daughter of Henry Vernon and his wife, Jane. 

‘DEATH OF SIR ROBERT HARLAND, BART. -This venerable 
baronet expired at his residence, Wherstead Lodge [near Ipswich, 
Suffolk], on Friday morning this week, in the 83rd year of his age. 
The deceased baronet had held the office of high steward of the 
borough of Ipswich for the last twenty years. He has left no issue, 
and the title becomes extinct’ (Maidstone Gazette and Kentish 
Courier, Maidstone, 5 September 1848, p.3c) 


£1500-2000 


559 
AWILLIAM IV SILVER CREAM JUG, CHARLES FOX, LONDON, 
1830 

in George Il style, the baluster body embossed with festoons of 
flowers above three cast shell supports, further engraved with a 
coat-of-arms within a rococo cartouche, 15.5cm high; together 
with a Victorian silver cream jug, Thomas Hayes, Birmingham, 
1891, plain helmet-shaped, square pedestal foot, loop handle, 
12.5cm high 

299gr (9oz 12dwt) 

(2) 

£100-200 


149 


150 


562 


560 
A GEORGE II SILVER CREAM BOAT, CHRISTIAN HILLAN, LONDON, 
1738 

oval, the sides richly applied with foliage, shells and recumbent 
cows above four scroll feet, flying scroll and serpent handle 
12.5cm long 207gr (60) 

For another, similar, Christian Hillan cream boat, also 1738, see 
Sotheby Parke Bernet, NewYork, 26 February 1976, lot 56 (Vanessa 
Brett, The Sotheby's Directory of Silver, London, 1986, p. 206, no. 
889) 

£800-1200 


561 
A GEORGE IlI SILVER TANKARD, FRANCIS CRUMP LONDON, 1773 
baluster body engraved above the applied reeded girdle with a 
coat of arms within a ribbon-tied laurel wreath flanked by foliage, 
domed lid with scroll and shell thumbpiece, double scroll handle 
with heart-shaped terminal 

21cm high, 936gr (300z) 

The arms are those of Holford of Davenham, Cheshire with those 
of another in pretence. 


£700-1000 


562 
TWO GEORGE | SILVER BUN PEPPERS, WILLIAM FLEMING, 
LONDON, 1718 

typical girdled baluster form, one with pellet pieced cover, 
underside initialled K/P*M, the other with scroll pierced cover, 
underside initialled |W, gilt interior, Britannia standard 

8cm high, 130gr (4oz) 

£300-400 


See page ii for Buyer's Premium and other charges. 


563 

AN UNUSUALLY LARGE GEORGE Ill SILVER COFFEE POT, 
WILLIAM GRUNDY, LONDON, 1775 

on circular foot chased with acanthus foliage above beading, the 
baluster body similarly decorated with panels of formal foliage, 
engraved at a later date with the crest of Sheffield, baronets, 
beaded and leaf-chased domed lid, vase-shaped finial 

38.5cm high, 1629gr (570z 7dwt) including wood handle 


£1500-2000 


564 

A GEORGE Ill SILVER TEA TUB (CADDY), THOMAS HEMING, 
LONDON, 1766 

square, imitating a wooden Chinese tea chest, engraved to the 
sides in the workshop of Robert Clee with simulated planks and 
twice repeated Chinese pictograms for ‘Yi’ (righteous, patriotic 
and justice) and ‘Chang’ (prosperous, glorious and good) within 
borders of scroll foliage on a linear ground, the flush-hinged lid 
with cast flower sprig finial and similarly bordered 

39.4cm wide, 410gr (1302) 


For an another caddy with the same engraving (including the 
border details), but with a differing finial, marked Aaron 
Lestourgeon, 1768, see the Ashmolean Museum, Oxford, 
No.WA1955.46 and another similar sold Sotheby's, NewYork, 16 
April 2005, lot 274, marked Parker & Wakelin four times, circa 
1770. 


Examples of this model of caddy or canister (called a ‘tea tub’ at 
the time) appear between about 1765 and 1773, many with 
Lestourgeon’s maker's mark. Helen Clifford, in her book Silver in 
London: The Parker and Wakelin Partnership 1760-1776, (Yale 
University Press, 2004) reconstructs the fascinating system of 
outworkers who produced these caddies for Parker & Wakelin. The 
bodies were formed from sheet by Ansill and Gilbert or by 
Aldridge and Woodnorth for £1 8s. each, the former also 
supplying three sizes of sprig finial. Aaron and William 
Lestourgeon then fitted the locks and lined the interiors in lead for 
5s. each. The borders and characters were subsequently engraved 
in Robert Clee's workshop, opposite Parker & Wakelin's shop in 
Panton Street, before delivery to the retailer. It would seem the 
process, from start to finish, took under three weeks. Apparently 
they were retailed by Parker & Wakelin for about £9. The same 
procedure would have been followed for the supply of these 
caddies to another leading goldsmiths of the day, Thomas 563 
Heming, who had been appointed Principal Goldsmith to the King 

in 1760. 


‘The career of one specialist silver engraver, Robert Clee (c.1710- 

1773), has been studied in depth by Robert Barker. In addition to ^ 
silver, Clee engraved a number of signed trade cards, including 

those of the chemist Richard Sidall and the goldsmith Thomas 

Heming. Barker has demonstrated that Clee's establishment, c 
which included both apprentices and outworkers, provided 

extensive engraving services for the prominent London retailers 

Parker and Wakelin as well as for Thomas Heming. Although it is 

impossible to distinguish among the various engravers he 

employed, it seems likely that much of the best silver engraving 

carried out during this period passed through Clee's workshop! 

(Beth Carver Wees, English, Irish & Scottish Silver and the Sterling 

and Francine Clark Art Institute, New York, 1997, pp. 338-340) $ 
Interestingly Robert Clee's will (National Archives, PROB 11/987) Ñ 

stipulates: ‘I give and bequeath to Mr Parker Mr Wakelin and 1 ' 

Thomas Heming Esquire a Diamond Ring Each of the value ofTen 

pounds to be made by themselves’. ! 

£1500-2000 : j è 


564 


151 


565 

A SILVER SALVER, JOHN WHITE, LONDON, CIRCA 1725 

shaped circular, centred by contemporary engraving of a coat of 
arms in a lozenge framed by Venus and Neptune beside scroll 
foliage on a diaper ground and masks above and below, applied 
moulded rim, on three dolphin mask feet, modern additions 
marks to feet and rim, London Assay Office case No.9259, maker's 
mark, late 17th century leopard's head and lion passant marks 
41cm diameter, 2212gr (7102) 


The arms are those of Venor or Venour of Lincoln and London 
impaling another. 


Provenance: The Barons Bagot of Bagot's Bromley. The salver may 
have been acquired by a member of the family in the mistaken 
belief it bore their coat of arms, since the sinister arms appear 
(but for the colours) to be same as those for Bagot. 


In 1720 a duty of sixpence per ounce was applied to silver. 
Silversmiths were frequently tempted to avoid or reduce the tax 
by recycling old hallmarks, submitting a very much lighter piece 
of silver for assay and subsequently inserting the marks into a 
much heavier piece, or simply stamping the piece with their 
maker's mark only. Resulting silver items are known as duty 
dodgers. John White, although known for interesting and high 
quality silver, is also known to have been a transgressor when it 
came to paying duty. It would appear with this 'duty dodger" 
salver that John White in about 1725 remodelled a late 17th 
century piece, adding the border, the feet and his own maker's 
mark, to produce the salver we see today. Although this infraction 
against British hallmarking laws was committed almost 300 years 
ago, it remains a crime and the salver would be illegal without the 
modern additions marks. The LAO case number has also been 
struck in case clarification might be needed in the future. 


£2000-3000 


566 


AVICTORIAN SILVER VESTA CASE, JOHN MILLWARD BANKS, 
BIRMINGHAM, 1895 

oblong, box form, the lid engraved ‘Dick / 1896’, 4.8cm long; 
together with a silver cigarette case, Walker & Hall Ltd., Sheffield, 
1933, oblong, engine-turned, initialled MRCT, 11.5cm long 

(2) 


£30-50 


567 
A SILVER AND ENAMEL CIGARETTE CASE, MAKER'S MARK A 
MONOGRAM, PROBABLY HUNGARIAN, 1930s 

curved rectangular, the lid decorated with engraved borders 
enclosing areas of enamel in imitation of turquoise and lapis 
lazuli, cabochon thumbpiece 

77cm 


£60-80 


568 
AVICTORIAN SILVER CHATELAINE, H. MATTHEWS, 
BIRMINGHAM, 1896 

cast and pierced head and plain clip, five chains, fitted with the 
following silver/electroplate items: a file in sheath (corroded), a 
scent flask, a pencil holder, a small medallion and a mounted ruby 
glass scent flask/smelling salts bottle with glass stopper; together 
with a lady's silver waist belt with die-stamped and pierced 
sections, maker's mark J.R, ? Birmingham, circa 1895 

(2) 

£150-250 
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570 part 


569 
A PAIR OF GEORGE Ill SILVER WINE LABELS (BOTTLE 
TICKETS), JAMES PHIPPS, LONDON, CIRCA 1770 

each formed as a scroll banner with bright-cut rim 
surmounted by an oval engraved with a crest, engraved for 
Madeira or Port, maker's mark only, with chains, 5.5¢m 
wide; together with a silver wine label, Deakin & Francis, 
Birmingham, 1975, die-stamped as a vine leaf and pierced 
for Madeira, with chain 5.4cm wide 

(3) 

£120-180 


570 

A PAIR OF GEORGE IV SILVER WINE LABELS (BOTTLE 
TICKETS), CHARLES RAWLINGS, LONDON, 1824 

each die-stamped shaped oblong for Port or Hock within a 
fruiting vine border centred by a leopard's head, with 
chains, 5em wide; together with three further silver wine 
labels, die-stamped with foliate rims and chains, a pair 
shaped oval for Port and Sherry, one oblong for Vermouth, 
Birmingham, 1979/70; and a plated wine label, beaded oval, 
pierced for Madeira 

(6) 

£150-250 


571 

A PAIR OF GEORGE IlI SILVER WINE LABELS (BOTTLE 
TICKETS), BENJAMIN SMITH, LONDON, 1808 

each die-stamped as a vine wreath with fringed drapery at 
the centre, pierced for PORT and MADERIA, contemporary 
chains 

133gr (4oz) 

£300-400 


572- 
A GEORGE V SILVER-MOUNTED AND JAPANESE IVORY- 
HANDLED MAGNIFYING GLASS, ASPREY & CO. LTD., 
LONDON, 1914 

the circular lens with simple silver rim mount supported by 
an owl cast and chased with outstretched wings, the 
contemporary Japanese carved ivory handle finely detailed 
with lions prowling around rocks, rim stamped ‘ASPREY / 
LONDON' 

28cm long 


£400-600 


573 
A JAPANESE SILVER AND ENAMEL BOX, BISANSHA, 
YOKOHAMA, CIRCA 1900 

rectangular, the lid inset with applied and enamelled iris 
flowers, red velvet lined interior, underside stamped with 
Bisan-sha trademark 

8cm long 


£600-800 


569 part 


573 


153 


574 


574- 
AN EDWARDIAN SILVER AND IVORY LETTER OPENER, CRISFORD 
& NORRIS LTD., BIRMINGHAM, 1901 

plain ivory blade, the terminal formed as a dog's head, probably a 
spaniel 
25cm long 
£150-250 


— 
575 576 

575 

A COLLECTION OF EDWARDIAN MINIATURE SILVER 
comprising: a pair of candlesticks, circular stop fluted columnar, 
Saunders & Shepherd, Birmingham, 1904, 6.5cm high; a square 
columnar candlestick, Sydney & Co., Birmingham, 1903, 5.4cm 
high; a lectern with baluster stem and containing a chained 
printed bible, M. & C. Lister Ltd., Birmingham, 1910, 6.2cm high; 
and a goblet with beaded borders, Samuel M. Levi, Birmingham, 
1906, 2.8cm high 


(5) 
£80-120 


576 
AN EDWARDIAN SILVER MINIATURE TEA AND COFFEE SET ON 
TRAY, SAUNDERS & SHEPHERD, BIRMINGHAM AND CHESTER, 
1905/06 

comprising a bulbous circular teapot, a tapering cylindrical coffee 
pot with right-angled ebonised handle, a milk jug, a sugar bowl, two 
cups and two saucers, the oval gallery tray with wood base, tray 
10.2cm across end handles; together with a Fiddle pattern spoon 
(10) 


£80-120 


578 Nei 


577 

A SILVERWINGED ANGEL PAPER KNIFE, AFTER DESIGNS BY 
MICHELANGELO CAETANI (1804-1882) FOR CASTELLANI, 
PROBABLY ROME MID 19TH CENTURY 

the upswept conjoined wings forming the blade, the handle as the 
angel with arms crossed over the breast, Papal States mark and 
maker's lozenge apparently reading F22F 

125cm long 


In his book "Castellani's Castellani and Giuliano, Revivalist 
Jewellers of the 19th century’, Geoffrey Munn quotes from a letter 
written by one of Castellani’s English customers, Harriet Countess 
Granville, to her brother, the 6th Duke of Devonshire, from Rome: 
“The novelties here are now things made from designs by 
Michelangelo Caetani - there are leaf openers, one an angel, 
another a devil. Castellani makes them in silver a hundred francs 
each.” (Geoffrey Munn, Castellani and Giuliano, Revivalist 
Jewellers of the 19th century, London 1984, plates 39-40). These 
angel and devil paper knives appear to have been produced in a 
number of variants, in boxwood and ivory, as well as in silver. 


£400-600 


578 

A GEORGE Ill SILVER NUTMEG GRATER, PROBABLY JAMES 
HYDE, LONDON, 1792 

plain cylindrical, with a slightly domed hinged cap to either end, 
one end fitted with metal grater 

3.3cm long 


£150-250 


579 

A COLLECTION OF SILVER SMALLWORK 

comprising: a George III child's rattle, with whistle, the 
wrigglework central section with five bells (one lacking), coral 
teether lacking, Joseph Willmore, Birmingham, 1820, 9cm long; a 
carnation holder, with carnation fern clip, Hamilton & Inches of 
Edinburgh overstriking another, Birmingham, 1906; a scent bottle 
stand stamped with openwork scroll foliage, containing three 
variously coloured glass scent bottles with clear cut glass 
stoppers, Walker & Hall, Sheffield, 1905; a lobed cylindrical flask 
fern engraved, glass lined, marks poorly struck, late 19th century; 
a cylindrical cut glass scent bottle with hinged silver cap, 
Birmingham, 1904; a small seal in the form of an owl, Chester, 
1906; a heart-shaped pill box, the lid die-stamped with a courting 
couple, Birmingham, 1902; a German miniature figure of a wild 
boar, Neresheimer, Hanau, import marked Berthold Muller, 
Chester 1906; and a German basket form box, Neresheimer, 
Hanau, import marked Berthold Muller, Chester, 1907 

(9) 

£200-300 
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580 


580 

A SILVER-GILT AND ENAMELLED BOX, GERMAN OR AUSTRIAN, 
1920s 

cut-cornered rectangular, blue ground, the lid with a shaped panel 
of three Cupids playing at archery, interior lid presentation 
inscribed ‘Sigrid Bensow...19-2-26', stamped ‘935’ 

9.5cm long 

£100-200 


581 

A SILVER BOX WITH ‘SILVERSCAPE’ COVER, ANTHONY HAWKSLEY, 
LONDON, 1981 

triangular, the cover with a part-enamelled three-dimensional 
landscape of a heron and bullrushes flanking a river meandering 
under a bridge into the hilly background, wood lined to base, 
cover signed to inside ‘Anthony / Hawksley’ 

6.5cm long 


Anthony Paton Hawksley (1921-1991) trained at the Maidstone 
School of Art and the Royal College of Art. His work is represented 
inThe Pearson Silver Collection, the Victoria and Albert Museum 
and many Oxford colleges. Moving to the West Country in the 
1970s, he started developing three-dimensional part-enamelled 
designs for jewellery and boxes, which he termed 'Silverscapes'. 
Featuring in the Illustrated London News, August 1977 in an article 
entitled ‘Silverscapes From Cornwall’, the writer commented 
‘They are pretty without being twee, beautifully made and highly 
original’ These 'Silverscapes' are rarely encountered nowadays 
but for another example on an oblong box and for further 
information on Hawksley see: John Andrew and Derek Styles, 
Designer British Silver, Woodbridge, 2015, pp.246-251. 


£300-500 


582 

EIGHT SILVER PURSES, VARIOUS DATES AND MAKERS, ALL 
BIRMINGHAM, 1902-1917 

various shapes and sizes, plain, engraved or embossed, lined 
interiors, all with chains, 6.5-11cm wide; together with a small 
silver chain mail purse, with chain, unmarked 

(9) 

£200-300 


583 

FIVE SILVER CARD CASES, VARIOUS MAKERS, BIRMINGHAM, 
CHESTER AND LONDON, 1901-1913 

rectangular and shaped rectangular, variously die-stamped and 
engraved including one embossed with angels’ heads after Reynolds, 
one lined, approximately 10cm; together with an almost square 
silver combined sovereign and vesta case, engraved with foliage 
and a monogram, Joseph Gloster, Birmingham, 1903, 6cm high 
425gr (130z 13dwt) 

(6) 

£200-300 


581 


584 

A FRENCH PARCELGILT SILVER AND ENAMEL SNUFF BOX, EDME 
SAMSON & CIE, PARIS, EARLY 20™ CENTURY 

oval, in Louis XVI taste, the lid painted en plein with an oval panel 
depicting Venus and Cupid, the ground in bright translucent blue 
over a wavy engine-turned ground, the borders chased with 
garlands and flowers, the sides divided by columns, silver-gilt 
interior, Emile Samson maker's and boar's head guarantee marks 
8cm long 

Samson of Paris, as well as producing contemporary wares, were 
renowned for their high quality copies of earlier European and 
Oriental ceramics and enamel; items which sometimes came to be 
thought of as the real things. 

£200-300 


584 


585 ~ 
A GEORGE V SILVER PURSE, C.S. GREEN & CO., BIRMINGHAM, 
1915 

of trapezoidal outline, engraved with monogrammed initials MLK, 
the grey leather interior with compartments, an ivory notepad and 
a Victorian silver pencil (damaged), with chain, 12cm wide; 
together with a silver compact with the badge and regimental 
stripe of The Welch Regiment, engine-turned, interior set with a 
mirror, Goldsmiths & Silversmiths Co. Ltd., Birmingham, 1937 
Z5cm square; and two silver cigarette cases, engine-turned, one 
initialled and with black enamel linear decoration, both Joseph 
Gloster Ltd., Birmingham, 1932/37 

(4) 

£100-200 


586 

AN EDWARDIAN SILVER TOILET BOX AND COVER, WILLIAM 
COMYNS & SONS, LONDON, 1905 

cylindrical, die-stamped with birds and foliage, 9.2cm high; 
together with a circular two-handled silver christening bowl, 
Crisford & Norris, Birmingham, 1913, 11.8cm diameter, a 
cylindrical silver-mounted glass smelling salts bottle, embossed 
with flowers and foliage, glass stopper, H.T. Brockwell, London, 
1891, 25cm high; a ten-piece silver-mounted metal manicure set, 
Walker & Hall Ltd., Birmingham, 1910, in case; and a modern 
electroplate-mounted glass vase, 17cm high 

the toilet box and cover and christening bowl, 267gr (oz 11dwt) 
laty) 

£200-300 


155 


587 

A FRENCH SILVER-GILT SNUFF BOX, ANTOINE DAROUX, PARIS, 
1746 

cartouche form, chased with leafing branches over a patterned 
reeded ground, the interior with later presentation inscription, 
maker's, date letter, and Antoine Leschaudel (1744-50) charge and 
discharge marks 

68cm wide 

The inscription reads: A Trifle / in remembrance of / the Revd. 
Charles James Fox / to his faithful friend / Frederick Magenis 
Esqre. / from the widow / Charlotte Fox. 

The Rev. Charles James Fox, who was born in Dover, Kent in 1802, 
was educated at Magdalene College, Oxford, where he was 
ordained in 1835. He was sometime curate of Bridgwater with 
Chilton, Somerset; Henley-on-Thames, Oxfordshire; and South 
Weald, Essex. He and his wife Charlotte (? Merriman) were 
married about 1838. The Rev. Fox died at Mascalls, South Weald, 
Essex on 21 January 1856 and was buried at Barham, near 
Canterbury, Kent five days later. In his memory, his widow paid 
for the bell turret for the new schools at Barham, which were 
opened in June 1857, ‘together with a rich painted window in the 
chancel of the Church: (The Canterbury Journal and Farmers’ 
Gazette, Canterbury, Saturday, 13 June 1857, p. 3b 
Provenance: The Hoffenreich Collection of Snuff Boxes, Vienna 
£600-900 


588 

A PARCELGILT SILVER POMANDER (VINAIGRETTE), PROBABLY 
GERMAN, CIRCA 1710 

cylindrical urn form, with screw-on base and pierced detachable 
cover, lobed and engraved acanthus leaf borders, the underside 
pricked at a later date ‘PHW / 1794’ 

4.2cm high 

For another pomander of similar form, see Lempertz, Cologne, 18 
November 2016, lot 317 


£200-300 


589 


A FRENCH SILVER AND GOLD CIGARETTE CASE, CARTIER, PARIS, 
1930s 

oblong, with linear engine-turned silver between gold bands each 
set with a row of square gold bosses, gold push-piece, gilt 
interior, French mixed silver/gold mark and work master's mark 7F 
rim inscribed ‘Cartier Paris Londres NewYork Made in France’ 
10.3cm long 


£600-900 


590 
A GOLD BOX, RAMSDEN & ROED LTD., LONDON, 1954 
rectangular, all over reeded decoration, sprung hinged lid opened 
by an almost flush rectangular button, 9 carat, with a black leather 
sleeve 
139gr, 8.7cm long 


£1200-1800 
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591 

A FRENCHTWO-COLOUR GOLD SNUFF BOX, PARIS, 1775-1776 
oval, with chased running leaf and fluted borders, the lid and base 
with concentric oval rose-turning within wrigglework, the sides 
with panels of linear engine-turning between chased straps of a 
patera and scroll foliage on a matted ground, maker's mark 
indistinct E?, date letter and charge and discharge marks of Jean- 
Baptiste Fouache (1774-1780) 

Z6cm long, 114.7gr 


£3000-4000 


592 
A GOLD-MOUNTED AVENTURINE GLASS SNUFF BOX, 
PROBABLY ENGLISH, CIRCA 1750 

cartouche shaped, moulded and shaped base, reeded gold 
mounts above a small section of gold openwork scrolls 

Z5cm long 

Provenance: The Hoffenreich Collection of Snuff Boxes, Vienna 


£600-900 


593 
A FRENCH GOLD SNUFF BOX, JEAN-CHARLES-SIMPHORIEN 
DUBOS, PARIS, 1762 

oval, chased, the lid with a sleeping dog in the middle of an 
architectural garden, the base with a further architectural garden, 
the sides with fruit and flower garlands hanging from pilasters 
over a reeded ground, the rim signed ‘Garand aParis’, maker's, 
date letter, and Jean-Jacques Prévost (1762-1768) charge and 
discharge marks 

6cm long, 778gr 

Provenance: probably retailed by the ‘marchand-orfevre’ Jean- 
Francois Garand (admitted as a goldsmith 1748 - died 1778) at 
35/36 Pont Notre Dame, Paris; latterly the Hoffenreich Collection of 
Snuff Boxes, Vienna. 


£1800-2200 


157 


158 


597 


594 

A GERMAN GOLD AND ENAMEL SNUFF BOX, MAKER'S MARK 
MM, PROBABLY HANAU, CIRCA 1830 

oblong, the lid later mounted with a blue enamelled disc applied 
with a diamond-set (one a paste) Imperial crown, decorated to 
resemble a purse lid, with scroll foliage on a diaper ground and 
blue enamel ground borders, stamped 14 for fourteen carat gold 
85cm long, 74gr all in 

£1000-1500 


595 
A JEWELLED GOLD AND ENAMELLED BOX AND COVER, 1920s 
circular, the cover diamond and pearl set, blue enamel ground 
with filigree and wirework borders, with sides with scrolls and 
white pellet enamel flowerheads, on four volute feet, with 
unidentified marks 'G / CHA’ and ‘SS below an emblem’, 
numbered 514 and 18KT 

5.8cm wide, 86gr all in 


£1500-2000 


596 ~ 
A GOLD-MOUNTED AGATE BOX, GERMAN, CIRCA 1770, WITH 
CIRCA 1920 IVORY PANELTO LID 

rectangular, the ivory with Aurora after Guido Reni, the agate 
engraved with basket-weave pattern, the cage-work mounts 
chased with scroll foliage 

72cm long 


£600-800 


597 ~ 

A FRENCH GOLD-MOUNTED BLOND TORTOISESHELL 
BONBONNIERE AND COVER, LATE 18TH CENTURY 

circular, the cover set with an oval miniature of a bucolic amor, on 
ivory, milled mounts decorated with flowerheads and leaves, with 
indistinct control marks 

6.1cm diameter 


£250-350 


598 ~ 
A FRENCH TORTOISESHELL BONBONNIERE AND COVER, EARLY 
19TH CENTURY 

circular, the cover set with a glazed relief-carved ivory vignette of 
Cupid in a chariot pulled by a dove on a blue glass ground, 
surrounded by a broad gold bezel of foliage on a matted ground 
&4cm diameter 


£200-300 


See page ii for Buyer's Premium and other charges. 


599 

A MEISSEN SNUFF BOX, CIRCA 1750-60 

oval, moulded with scrolls and flower sprigs surrounding 
‘Bataillenmalerei’ and other military subject vignettes after Rugendas, 
the interior lid covered with a similarly painted scene, with reeded 
silver-gilt rim mounts 

78cm long 

Provenance: Sotheby's, London, 21 November 2000, lot 54 

Many of the scenes on the box were probably taken from prints by or 
after Georg Philipp Rugendas | (1766-1742). A similarly moulded oval 
snuff box is illustrated by Barbara Beaucamp-Markowsky, Collection of 
18th Century Porcelain Boxes, Amsterdam, 1988, No. 167. 

£1500-2500 


600 

A GERMAN PORCELAIN SNUFF BOX, POSSIBLY THURINGIA, 

LATE 18TH CENTURY 

oblong, painted to the lid, sides and interior lid with scenes of figures 
in gardens with a building behind, the underside scene omitting the 
figures, gilt-metal mounts with an openwork basketweave rim 

9.3cm long 

Provenance: Sotheby's, London, 12 September 2000, lot 111 


£600-900 


601 

A BERLIN PORCELAIN SNUFF BOX, CIRCA 1830 

oval, painted all over with vignettes of figures occupied with riverine 
pursuits surrounded by moulded gilt and lilac scrolls, interior lid 
covered with a portrait of Frederick the Great, gilded interior base 
8cm long 

Provenance: Sotheby's, London, 21 April, 1998, lot 125 

£500-800 


602 
A GERMAN PORCELAIN SNUFF BOX, SECOND HALF 19TH CENTURY 
oblong, the lid and sides painted with vignettes of figures with horses 
or other animals, the underside with another vignette en camaieu, 
borders of moulded scroll foliage and painted diaper panels, the 
interior base gilded, the interior lid covered with a scene of two 18th 
century gentlemen playing backgammon watched by a lady, the gilt- 
metal mounts with a scroll foliate rim 

84cm long 

Provenance: Sotheby's, Olympia, 29 June 2004, lot 132 


£300-500 


159 


603 
AN ENAMEL SNUFF BOX WITH FRENCH SILVER MARKS, 

MID 18TH CENTURY 

rectangular, painted with fluvial subjects within puce scrolling 
borders on a white ground, discharge mark of Antoine Lechaudel, 
Paris, probably 1748/49 

8.3cm long 


£150-250 


604 
THREE METAL-MOUNTED ENAMEL BOXES 

comprising: one oval painted with vignettes within raised gilt 
scroll borders reserved on a painted diaper ground, late 19th 
century, 8.5cm long; one in the form of a tricorn hat painted with 
flowers on a white ground, late 19th century, 5em wide; and one 
circular basket-formed, the base simulating wickerwork, the lid 
repainted with a capriccio landscape, circa 1770 and later, 6.5cm 
diameter 

(3) 

£120-180 


605 

A SOUTH STAFFORDSHIRE ENAMEL ETUI AND A SCENT 
FLASK/BONBONNIERE, CIRCA 1780 

both decorated with raised gilt scrolls against pink grounds, the 
first of tapering oval form, painted with vignettes of a pair of 
lovers in a sylvan setting, a landscape and flowers, fitted with an 
awl, a pair of tweezers/file and a pair of scissors, 8.7cm high; the 
second of ogee form, similarly painted with a harbour scene, a 
village scene with church and flowers, 8.5cm high 

(2) 

£500-800 


606 
A GOLD NEEDLE CASE, UNMARKED, POSSIBLY SWISS, 

LATE 18TH CENTURY 

the faceted slightly tapering body and detachable cover engraved 
with oval reserves of flowers and vases between formal borders, 
struck with the 1819 French south-east control mark 

8.7cm high 


£150-250 
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607 

A GOLD-MOUNTED ENAMEL SCENT FLASK / VINIAGRETTE, 
PROBABLY ENGLISH, CIRCA 1875, RETAILED BY HANCOCKS & 
CO. OF LONDON 

baluster, the body painted with flowers and foliage on a cream 
ground, the base with hinged lid stamped HANCOCK and interior 
engraved and pierced grille, Z6cm high; together with another 
enamel scent flask / viniagrette, engraved silver mounts, the 
tapering oval body similarly painted with flowers and foliage on a 
cream ground, unmarked, probably English, circa 1875, 10cm 
high, both struck with French import marks 

(2) 

£500-800 


608 

A GILT-METAL CHATELAINE, PROBABLY SWISS, CIRCA 1835 

the clip set with an enamelled and nacre-backed oval of a lutenist 
serenading a woman surrounded by marquisites, hung below 
with another enamelled oval, the chains of solid shaped sections 
ending in a magnifying glass, an agate set seal and an agate scent 
flask; also suspending an English gilt metal etui, London or 
Birmingham, mid 18th century, complete with implements 

30cm long overall 


‘FASHIONS FOR JANUARY [1839]. . . . Bracelets are much worn. 
Fans also are fashionable; the richer the painting, the more a la 
mode.The fashion of wearing chatelaines has become too important 
not to recall to our fair readers the propriety of procuring them as 
Christmas presents from the grandmammas or great grandaunts; 
the more antique they are, the more fashionable; and if any old 
ornaments or trinkets are attached to the hooks, the fair possessor is 
an object of envy. . . ' (Liverpool Mercury and Lancashire General 
Advertiser, Liverpool, Friday, 4 January 1839, p. 6b) 

"Alack for human nature! Since the scene at the bazaar, Miss 
Twinch felt a petty satisfaction in helping on the depreciation of the 
individual for whose opinion, co-operation, or approval, she would 
have given her most valuable treasure - even a tarnished old gilt 
chatelaine, that had been her grandmother's, and was only worn 
on especial Sundays and family anniversaries, with a watch 
thereunto appended, that might plausibly have been mistaken for 
one of those golden French walnuts, in which tiny scissors, 
thimbles, almanacks, and other Lilliputian affairs, absurdly useless, 
are revealed upon opening: (From Albert Smith's novel, The 
Pottleton Legacy: A Story of Town and Country, published in 1849) 
£500-800 


609 ~ 

AN ENGLISH GILT-METAL CHATELAINE, LONDON OR 
BIRMINGHAM, CIRCA 1730 

the clip head struck with a classical profile within pierced 
strapwork, with an etui (fitted with a folding knife, a pencil holder, 
an awl/ear pick, a pair of tweezers and a pair of scissors) and two 
small boxes decorated with a standing figure and flowering foliage 
on matted grounds (two chains missing); together with an English 
gilt-metal etui, probably Birmingham, circa 1770, the tapering oval 
body die-stamped with cornflowers on a hatched ground, fitted 
with an ivory memorandum and a pair of scissors, 9.4cm high 

(2) 

£300-500 


610 

A CARTIER LIMITED EDITION DESK FOUNTAIN PEN, MODERN 

of elongated form, with platinum plated bands on a black enamel 
ground, numbered 1833 of 2000, the 18 carat white gold nib with C 
monogram, screw-type ink reservoir, complete with its stepped glass 
stand, in its fitted red case, with two spare cartridges, instruction 
manual and guarantee, with outer white card case, all signed ‘Cartier’ 
pen 19cm long 


£300-500 


608 


609 


610 
161 


612 


en 
A RUSSIAN SILVER-GILT AND CLOISONNE ENAMEL CIGARETTE 
CASE, MAKER'S MARK PR. (IN CYRILLIC), MOSCOW, LATE 19TH 
CENTURY 

oblong, one side enamelled with exotic birds and a butterfly 
amidst flowerheads and scrolls over a matted ground surrounded 
by a turquoise border, the other with scroll foliage centred by a 
patera, 875 standard 

9.2cm long 


£500-700 


612 
A RUSSIAN SILVER AND CLOISONNE ENAMEL CIGARETTE CASE, 
MAKER'S MARK ViK (IN CYRILLIC), MOSCOW, 1908-1926 

oblong, enamelled with stylised foliage amidst scrolls within a 
variety of geometric pattern borders over a gilt matted ground, 
green cabochon push-piece, gilt interior with Russian inscription, 
875 standard 

11cm long 


£500-700 


614 615 


613 

A RUSSIAN PARCEL-GILT-SILVER AND NIELLO BOX AND COVER, 
ASSAY MASTER ALEXEI IVANOV TORLOV, VELIKY USTYUG, 1788 
circular, top and base centred by entwined scroll initials MG in a 
matted ground roundel surrounded by a band of concentric rose- 
turning within a pellet and formal leaf rim, the sides with further 
engine-turning and the same rims, gilt interior, no maker's mark 
10.8cm diameter, 283gr (902) 

Veliky Ustyug had prospered from its strategic position on the 
trade route to the White Sea, but the town's fortunes diminished 
following the founding of St Petersburg. In the 18th century it had 
established itself as a centre for enamels, icon painting, and silver, 
especially its particularly high quality niello work. Despite being 
unable to compete with the large manufacturers that grew in St 
Petersburg and Moscow in the 19th century, the craft of niello 
work is still carried out in the town to this day. The circular boxes 
of very good gauge silver such the present example were a 
popular form at the end of the 18th century and often bore no 
maker's mark (see another sold in these rooms, 23 November 
2016, lot 508), although a number of similar examples carry the 
maker's mark of the niello master Ivan Zhilin. 


£600-900 


614 
A RUSSIAN SILVER CIGARETTE CASE, MAKER'S MARK IK (IN 
CYRILLIC) IN A TRIANGLE, MOSCOW, 1899-1908 

oblong, applied with gold initials KK surrounded by Art Nouveau 
style strapwork foliage, with green cabochon pushpiece, 875 
standard 

Ticm long 


£200-300 


615 
A RUSSIAN PARCELGILT-SILVER CIGARETTE CASE, MAKER'S 
MARK VN (IN CYRILLIC), MOSCOW, 1908-1917 

oblong, the lid applied with gold and enamelled silver Imperial 
and military motifs, red cabochon pushpiece, 875 standard 
11.4cm long 


£300-500 
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"M 


616 part. 


616 
A RUSSIAN SILVER AND NIELLO CIGARETTE CASE, SERGEI 
NAZAROV, MOSCOW, 1908-1917 

oblong, the lid with a view of a village, 875 standard, 10.8cm long; 
together with two further niello decorated cigarette cases: an 
oblong Polish example, the lid with parcel-gilt asymmetric 
decoration and engraved ZW, 875 standard, Warsaw, 1920s; and a 
Thai example, oblong, the lid decorated with mythical figures and 
foliage, stamped ‘STERLING’, Thai Nakon, Bangkok, mid 20th 
century 

(3) 


£200-300 


619 


619 

A PAIR OF AUSTRO-HUNGARIAN SILVER AND ENAMEL CUPS 
AND COVERS, HERMANN BOHM, VIENNA, LATE 19TH CENTURY 
the ovate bodies and covers painted with roundels or ovals of 
classical subjects between masks and scrolls on a pink ground 
below seated figure finials, the stems each with four Renaissance 
dolphins, domed bases similarly painted 

15.5cm high 


£700-1000 


617 

A RUSSIAN STYLE CLOISONNE ENAMEL AND SILVER-GILT EGG, 
20TH CENTURY 

in two parts, foliate motifs and pellets in green, white and various 
blues on a red ground, gilt interior with probably spurious 
kokoshnik and indecipherable maker's marks 


6.5cm long 
£100-200 

618 620 
618 AN AUSTRO-HUNGARIAN SILVER-GILT AND ENAMEL MINIATURE 
A PAIR OF NORWEGIAN GILT AND ENAMEL NOVELTY ‘OWL’ CHASSE, LUDWIG POLITZER, VIENNA, LATE 19TH CENTURY 
PEPPERETTES, DAVID-ANDERSEN, OSLO, SECOND HALF 20TH rectangular casket with roof-like lid hinged from one end, painted 
CENTURY with panels of Cupid in a variety of guises on a pink foliated 
the birds with white guilloché enamel, underside with David- ground, on paw feet 
Andersen marks and stamped ‘STERLING’ 7em long 
5.5m high 300-400. 
£200-300 


621 

A RUSSIAN SILVER-GILT AND CLOISONNE 
ENAMEL BOWL, FEODOR RUCKERT, MOSCOW, 
1899-1908 

the centre painted with a griffin passant on an 
olive ground within lobes of shaded flowers on 
pink and pale green grounds, the rim of green- 
dotted white flowerheads and scrolls on a red 
ground, on three ball feet, 88 standard 

11.8cm diameter 

Provenance: Sotheby's, New York, 14-15 
December 1983, lot 478;The Greenfield 
Collection of Russian Enamels, Christie's, New 
York, 20 October 1998, lot 173 

Literature: illustrated, G. Hill, Fabergé and the 
Russian Master Goldsmiths, NewYork, 1989, pl. 
217 


£2500-3500 


622 

A RUSSIAN CLOISONNE ENAMEL SILVER-GILT 
BOWL, FEODOR RUCKERT, MOSCOW, 1899- 
1908 

of circular lobed form, enamelled with shaded 
flowers and birds on alternating pastel blue and 
cream grounds within ropetwist borders, the 
cavetto painted after Ivan Krylov's fable of ‘The 
Stork and the Fox’, 84 standard 

diameter 9.5cm, 3 3/4 in. 


Provenance: The Greenfield Collection of 
Russian Enamels, Christie's, New York, 20 
October 1998, lot 170 


£1500-2500 


623 
A RUSSIAN SILVER AND CLOISONNE ENAMEL 
BOWL, MOSCOW, 1899-1908 

painted with an en plein roundel of two bickering 
birds surrounded by a cloisonné band of 
polychrome shaded foliage on a turquoise 
ground, the rim with leafy scrolls on a cream 
ground, the circular spreading foot with further 
scroll foliage, illegible maker's mark, 84 standard 
10.5cm diameter 


Provenance: The Greenfield Collection of 
Russian Enamels, Christie's, New York, 20 
October 1998, lot 172 


£800-1200 
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624 


TWO RUSSIAN SILVER-GILT AND CLOISONNE ENAMEL STAMP BOXES AND A DESK TRAY, 

FEODOR RUCKERT, MOSCOW, 1899-1908 

the surfaces enamelled with shaded scrolling stylised foliage on varicoloured grounds divided by 
ropetwist borders, one stamp box lid with champlevé blue and red enamel 5 kopek stamps, the 
cartouche-form tray centred with a mythical beast, mounted to the rear with bracket pen supports, 84 
standard; together with the following associated silver and cloisonné enamel items: a blotter, oblong, 
cream and milky blue grounds, apparently unmarked, probably early 20th century; a paper knife, with 
milky blue ground, Moscow, 1908-1917 French import mark, a cylindrical nib holder, cream ground, 
illegible kokoshnik mark, probably late 19th century, French import mark, and an inkwell, casket form 
with hinged lid, green ground, bearing spurious Fabergé and kokoshnik marks, 20th century 

tray 34cm long 

(7) 

For a similar set see G. von Habsburg, Fabergé: Imperial Craftsman and his World, London, 2000, 

Cat. No.91, illustrated p.83 


£3000-4000 


165 


625 

AN AUSTRO-HUNGARIAN SILVER-GILT AND ENAMEL CABARET 
SET, HERMANN BÓHM, VIENNA, LATE 19TH CENTURY 

painted with a variety of mythological and classical scenes 
surrounded by scrolling acanthus on a cream ground, with basse- 
taille enamelled borders, cast figural and scroll enamel detailed 
handles, comprising a tray, a sugar bowl and cover, a pair of jugs 
in sizes, two cups and two saucers, all in their original red velvet 
lined gilt-tooled leather case 

tray 38cm long 

m) 


166 See page ii for Buyer's Pre 


Hermann Bóhm, moving from Hungary to Vienna, went into 
business with his father-in-law, Leopold Pollitzer, in 1866, 
becoming by the time of the Vienna International Exhibition of 
1873 one of the most prominent and prolific producers of 
Historismus pieces in Vienna. During the 1889 Paris International 
exhibition, his firm received widespread acclaim, a correspondent 
for the London trade journal, the Jeweller & Metal Worker, 
observing: ‘Böhm ... indeed counts its chief glory to give perfect 
reproductions of grand medieval pieces, rich of gems and enamel 
of many colours, while even his modern specimens of the 
goldsmith's and jewellers’ art are so quaint and old-world in time 
and feeling that they have the charm of heirlooms ... the effect is 
gorgeous without being barbaric ..! 


£4000-6000 


jum and other charges 


626 
AN AUSTRO-HUNGARIAN SILVER-GILT-MOUNTED ENAMEL 
TANKARD, HERMANN BÓHM, VIENNA, LATE 19TH CENTURY 

the tapering body painted with ovals of classical subjects against 
scroll foliage on a pale pink ground between applied rims of 
enamelled foliate scrollwork inhabited by seraphim, the domed 
foot and lid similarly painted, with white ronde bosse enamel 
Cupid finial, the scroll handle with basse-taille foliage and a ronde 
bosse winged caryatid 

29cm high 

£3000-4000 


627 
AN AUSTRO-HUNGARIAN SILVER-GILT- MOUNTED ENAMEL 
PEDESTAL VASE, HERMANN BÓHM, VIENNA, LATE 19TH CENTURY 
the bulbous body painted with a continuous scene of classical 
subjects below a neck of further various classical themes, the 
lobed lip with grotesque masks, vases and scrolls, the bulbous 
stem and spreading foot also with continuous scenes, applied 
with cast hippocampus handles 

21cm high 


£2000-3000 
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628 
AN AUSTRO-HUNGARIAN SILVER-GILT-MOUNTED ROCK 
CRYSTAL CUP AND COVER ON STAND, HERMAN 
RATZERSDORFER, VIENNA, CIRCA 1880 
the globular body carved with two masks surrounded by leafy 
cem scrolls, the cover with cone finial (detached), the spreading foot 
ness between an enamelled silver-gilt knop and rim mount, the circular 
= stand similarly decorated and with broad rim mount enamelled 
, below the shaped moulded border with stylised birds flanking 
vases above scrolls and foliage, on spreading foot, 800 standard 
124cm diameter 


£2000-3000 


629 

AN AUSTRO-HUNGARIAN SILVER-GILT, ENAMEL AND ROCK 
CRYSTAL TIMEPIECE, HERMANN RATZERSDORFER, VIENNA, 
CIRCA 1880 

balloon shape on stand, the rock crystal engraved with scrolls, the 
watch movement with dial painted with a classical figure, the case 
surmounted by a white ronde-bosse enamel cherub flanked by 
masks and scrolls, with lion mask drop-ring handles, the feet as 
ronde-bosse enamelled scrolling herms with feather headresses, 
the canted plinth base with grotesque mask scroll feet, 800 standard 
19cm high 

£2000-3000 


630 
AN AUSTRO-HUNGARIAN ENAMELLED SILVER-GILT AND ROCK 
CRYSTAL CASKET, MAKER'S MARKTB, VIENNA, LATE 19TH 
CENTURY 

elongated octagonal, the bevelled rectangular crystal panels 
engraved with foliate scrolls and star motifs surrounded by 
applied cloisonné enamelled trailing flowers, the lid with a plain 
panel revealing the enamel painted interior with an oval of Apollo 
and the Muses against a striking turquoise blue ground, on six 
small paw feet, 900 standard 

17cm long 


£2000-3000 


630 


See page ii for Buyer's Premium and other charges 


631 
A LARGE GERMAN SILVER-GILT-MOUNTED IVORY 
TWO-HANDLED CUP AND COVER, EARLY 20TH CENTURY 
the ivory probably carved in Erbach, the silver-gilt mounts 
from Hanau (thirty-two miles north of Erbach), the cover 
with finial of Venus accompanied by a putto in the manner 
of William-Adolphe Bouguereau (1825-1905) above a band 
of ribbon-tied fruit garlands between scroll cartouches, the 
barrel carved in high relief with a bacchanal to one side 
and The Birth of Venus to the other, the horned grotesque 
masks above hung through the ears with chains held by 
the hermaphroditic Bacchus terms heading the scroll 
handles, the base with a collar of cartouches and fruiting 
vines, the mounts with bands of anthemion, scroll foliage, 
ovolo or laurel chasing, stamped maker's marks AT in 
monogram, national marks and ‘800° 
71.5cm high 


£5000-7000 
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632- 

A GERMAN SILVER-MOUNTED IVORY TANKARD, GEBRUDER 
GUTGESELL, HANAU, LATE 19TH CENTURY 

the silver cover chased with fruits and straps on a matted ground 
below a figure of Cupid in Disguise as a soldier, the body carved 
in high relief with a battle scene after the Antique, the ivory 
handle carved as a soldier, the bulbous base mount chased with 
military trophies, pseudo marks 

25.5cm high 

£1500-2500 


633 ~ 
AVICTORIAN SILVER-MOUNTED IVORY VASE AND COVER, 
CHARLES EDWARDS, LONDON, 1889 

the silver cover with a band of bold gadrooning below a cast 
prancing horse finial, the ivory body carved in relief with a bucolic 
continuous scene of a log-laden cart on which perch a mother and 
child drawn across the river by four horses and the farmer riding 
postilion while a young girl crosses the bridge towards a woman 
seated beside a basket of fowl, signed at the end of the bridge ‘A. 
Bucher’, with plain silver rim mounts and spreading foot, glass 

set base 

40.5cm high 

£2000-3000 


See page ii for Buyer's Premium and other charges 


634 

AN AUSTRO-HUNGARIAN SILVER-GILT- 
MOUNTED ENAMEL PEDESTAL CUP AND 
COVER, WENZEL LANG, VIENNA, CIRCA 
1900 


painted with scenes of putti engaged in a 
variety of pursuits, the yellow ground with 
military and musical trophies and scrolling 
foliage, the cover with a finial cast as the 
infant Bacchus 

32.5cm high 


£2500-3500 


635 

AN AUSTRO-HUNGARIAN GILT-METAL- 
MOUNTED ENAMEL BOWL, VIENNA, 
LATE 19TH CENTURY 

pedestal urn shaped oval with part lobed 
body and griffin handles, painted with 
foliate hung masks and vases or urns 
filled with further foliage, the outer broad 
lip and shaped domed foot painted with 
classical subjects 

21.5cm long 


£300-500 


636 

AN AUSTRO-HUNGARIAN SILVER-GILT- 
MOUNTED ENAMEL EWER, HERMANN 
BÓHM, VIENNA, LATE 19TH CENTURY 
painted with a variety of classical subjects 
including Jupiter and Juno and perhaps 
Thetis, all in white ovolo borders, the pink 
ground with delicate stylised foliage and 
masks, the ovoid body with basse-taille 
enamel silver-gilt rims and caryatid scroll 
handle 

23cm high 

£1000-2000 


171 


637 

AN AUSTRO-HUNGARIAN SILVER-GILT AND ENAMEL CUP AND COVER, 
KARL RÓSSLER, VIENNA, CIRCA 1900 

the finial cast as a half-length figure holding a pipe and a stein, the cover 
and waisted sides to the oval bowl painted with a variety of peasant scenes, 
below with panels of squirrels or birds and fountains amidst scrolls and 
foliage, the faceted trumped-shaped foot with figures dancing on barrels 
alternating with urns, all amidst scrollwork, the silver gilt borders applied 
with enamelled bird's heads and foliate scroll motifs 

31cm high 


£3000-5000 


638 

AN AUSTRO-HUNGARIAN ENAMEL PEDESTAL BOWL, EARLY 20TH CENTURY 
the oval bow painted to the interior with a scene of Jupiter and Juno, the 
exterior and domed oval foot with ruins in landscapes, with gilt-metal plain 
rim mounts, the stem cast as a winged hippocamp 

16.5cm long 


£800-1200 
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639 

AN AUSTRO-HUNGARIAN SILVER AND ENAMELTIMEPIECE, VIENNA, 
LATE 19TH CENTURY 

the rectangular case painted with a classical subjects to each side, 
with square section flower wreathed columns to the angles topped by 
figures with openwork scroll sections between, the dome painted with 
further classical subjects and surmounted by a figure of Diana, the 
canted plinth applied with enamelled scrolls, on paw feet, white dial 
with Roman numerals, watch movement, apparently unmarked 
23.5cm high 


£2000-3000 


640 open 
640 
AN AUSTRO-HUNGARIAN SILVER AND ENAMEL PEDESTAL 
TIMEPIECE, HERMANN BOHM, VIENNA, LATE 19TH CENTURY 
painted with roundels of differing classical subjects against a foliate 
covered pale blue ground, the spherical body hinging open to reveal a 
landscape enamelled dial with watch movement surrounded by a 
basse-taille formal foliate border, the finial formed as a seated pan, the 
stem formed as a mermaid supporting the globe, on spreading foot 
215cm high 


£800-1200 


641 

A SILVER-GILT AND LAPIS LAZULI CASKET, PERHAPS ITALIAN, 
LATE 19TH CENTURY 

rectangular with domed lid, ball feet, the reeded cagework mounts 
enclosing panels of lapis, hinged clasp 

11cm wide 


£400-600 


173 


642- 
ATORTOISESHELL SNUFF BOX, PROBABLY NEAPOLITAN, CIRCA 1740 
charouche-shaped with applied gold hinges, the lid and underside 
decorated in gold piqué posé and piqué point with formal borders of scrolls, 
foliage and grotesques enclosing vignettes, the lid with an erotic bedroom 
scene of a reluctant lover fleeing from a lady in deshabille perched on the 
four-poster and tearing at his shirt, the underside with a resting traveller 
78cm long 


£300-400 


643 ~ 
FOURTORTOISESHELL PURSES, FRENCH, CIRCA 1880 

oblong and cartouche-shaped, variously decorated with gilt and silvered 
piqué, metal mounts, variously lined 

approximately 7cm long 


£200-300 


644 - 
ATORTOISESHELL SPECTACLES CASE, PROBABLY FRENCH OR ENGLISH, 
SECOND QUARTER 19TH CENTURY 

oblong, trimmed with ivory, lined in blue velvet, 15.3cm long; together with 
a cheroot case, the long cover decorated on both sides with gilt blossom 
sprays inhabited by birds, Japanese, circa 1920, 12.2cm long; and a blond 
tortoiseshell box, plain rectanguar, early 20th century, 12.2cm long 

(3) 


£150-250 


645 ~ 
FOURTORTOISESHELL PURSES, FRENCH, CIRCA 1870-1885 

all oblong, comprising: one with die-stamped silver gothic pattern mounts 
and a French marquis's coronet, Z8cm long; the remaining with metal or 
gilt-metal mounts, one plain, the surface of one saupoudré d'étoiles in gilt 
metal, the kid lining with impressed retailer's label of Gay & Son, one inset 
on one side with a cartouche and decorative border, variously lined, 
approximately 8cm wide 


£250-350 


646 ~ 
A SMALLTORTOISESHELL SNUFF BOX, UNMARKED, ENGLISH, CIRCA 1815 
of curved oblong form, the hinged lid applied in gold with an alert fox in low 
relief, 5em long; together with the following tortoiseshell boxes: a patch box 
and cover, circular, silver sides, the tortoiseshell panels with silver piqué 
placé scrolls and foliage, the interior with (cracked) mirror, English, circa 
1770, 4cm diameter, a snuff box, curved oblong, the engine-turned hinged 
lid with gold thumbpiece and circular cartouche, English, circa 1820, 5.1cm 
long; and a small counter box with four counters, circular, decorated with 
silver piqué, probably English, circa 1800 

(4) 

£150-250 
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647 


647 - 
A GOLD-MOUNTED BLOND TORTOISESHELL SNUFF BOX, 
UNMARKED, CONTINENTAL, CIRCA 1730 

oblong, applied moulded border and hinge, the lid decorated in 
piqué placé with two doves weaving a heart within a formal 
border, the underside similarly decorated with two small lovebirds 
6.7cm long 


£200-300 


648 - 
ATORTOISESHELL SNUFF BOX, FRENCH, CIRCA 1800 

circular, the detachable lid decorated in three colour gold and 
silver piqué posé with a cock and hen in a rural setting, gilt metal 
('doublé') interior 

Z7cm diameter 


£150-250 


649 ~ 

A FRENCHTORTOISESHELL SNUFF BOX, PARIS, CIRCA 1760 
oval, with gold and silver piqué of a bouquet of flowers, the 
underside with a flowerhead, with gold hinge and engraved 
shaped thumbpiece 

6cm long 


£150-250 650 


650 ~ 

ATORTOISESHELL VESTA CASE, PROBABLY FRENCH, CIRCA 1880 
in the form of a book, one side inlaid in gold with a fleur-de-lys and 
scrolls (striker missing), 4.5cm long; together with a small 
tortoiseshell cigarette case, oblong, gold hinge, the cover set with 
gold stripes, cabochon thumbpiece, maker's mark L?, an animal 
mask between, early 20th century, 8.5cm; a small tortoiseshell 
cigarette case and match book holder, oblong, silver-mounted, 
maker's mark C&A, London, 1929, 77 and 6cm; and a tortoiseshell 
vesta case, oblong, inset with a gilt cartouche, circa 1900, 6.2cm long 
(5) 

£250-350 


651 ~ 

A COLLECTION OF SEVEN CARD CASES, ENGLISH, CIRCA 1820- 
1860 

comprising: three small plain rectangular tortoiseshell examples, 
8.5cm long; a similar, larger example, the surface delicately 
decorated with silver piqué dots, 10cm long; and three others of 
similar size, all rectangular, one veneered in mother of pearl 
lozenges, another similarly decorated with tortoiseshell and 
engraved mother of pearl lozenges, the third inlaid on one side 
with engraved silver border and cartouche 651 


£200-400 


175 


652 part. 653 


652 part 


652 ~ 

THREE TORTOISESHELL BOXES, 18TH CENTURY AND LATER 

comprising: a rectangular snuff box in the form of a book, silver hinges, the 
cover applied circa 1800 with a cut-cornered rectangular gold plaque, early 
18th century, 8cm long; a silver-sided snuff box, oblong, the base and hinged 
lid inset with tortoiseshell panels, the latter set (probably at a later date) with 
silver cut-outs representing a fox hunt, the box unmarked, circa 1720, 9.7cm 
wide; and an oval pot pourri box, the hinged lid carved and pierced with a 
foliate flourish, metal hinge, early 20th century, 9. 1cm wide 


£150-200 


653 

A GILT-METAL MOUNTED LACQUER SNUFF BOX, UNMARKED, ENGLISH, 
CIRCA 1820 

plain circular, the hinged lid applied with a chased gilt-metal crest (a stag 
statant guardant) 

9.3cm diameter 


£150-200 


[5] 
654 


655 


654 ~ 

THREE TORTOISESHELL TOOTHPICK BOXES, ENGLISH, EARLY 19TH CENTURY 
one rectangular with cut corners, covered in gold piqué stars, with gold hinge, 
pushpiece and vacant cartouche, interior mirrored lid, one elongated oval, the 
top covered in piqué stars and with flush hinge, and one rectangular with plain 
gold cartouche, containing a tortoiseshell, gold and ivory sliding toothpick 
longest 9cm 


£150-250 


655- 

A PAIR OF SILVER-MOUNTED TORTOISESHELL SMELLING SALTS BOTTLES, 
MAKER'S MARK C&A, LONDON, 1924 

cylindrical, plain mounts, each with glass interiors and detachable stoppers, 
6cm high; together with a tortoiseshell pin tray, shaped rectangular, inlaid with 
silver trophies pendent from husk festoons, English, circa 1910, 11.1cm long; 
and a tortoiseshell toilet box, cylindrical, the screw-on cover with inlaid gold 
monogram GK, English, circa 1900, 7cm high 

(4) 

£150-250 


656 
656 - 
A FRENCH JEWELLED TORTOISESHELL PORTRAIT 
BOX LID, PARIS, CIRCA 1830 
oblong, inset with an portrait miniature of Napoleon I, 
Emperor of the French, French School, circa 1815, 
painted wearing the uniform of the Chasseurs-à- 
cheval with red collar and watered silk sash, the cross 
and the 'Grand Aigle' of the Legion d'honneur and the 
iron Crown of Lombardy, on ivory, 5cm oval, in a gold 
stiff leaf mount, the tortoiseshell with four collet set 
white stones surrounded by a tracery of cushion 
shaped, circular and rose-cut diamonds, gold 
thumbpiece 
9cm long 


This representation of the Emperor is a variation of 
a version evolved by the miniaturist Jean-Baptiste- 
Jacques Augustin and often used by him as well as 
Jean-Baptiste Isabey and other contemporaries. 

For versions by Augustin and Isabey see the Wallace 
Collection, M8/M9 and M209. 


Provenance: TheTronson du Coudray family by 
descent until 2015. Originally prominent merchants in 
Rheims, it is ironic perhaps that the best known family 
member, the lawyer Guillaume Alexandre Tronson du 
Coudray (1750-1798) famously pleaded for Marie- 
Antoinette and was condemned to the 'seche 
guillotine’ following Bonaparte's coup d'état in 1798; 
in other words he was deported to French Guyana 
where he died within the year. 


£600-900 
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Portrait Miniatures from Thomasine Grenfell White 
Lots 657 to 665 


This collection of family portrait miniatures fromThomasine Grenfell White (née Chichester 1877-1956), was formerly at Marchwood Park, 
Southampton, many relating to the Breton and Bradby families of Hampshire. Thomasine's grandfather, H.EK. Holloway of Marchwood 
Park, was married to Mary Ann Breton, daughter of Peter Breton of Polygon House and her great-aunt was Lucy Jane Bradby. 


657 ~ 
A PORTRAIT MINIATURE OF THOMASINE GRENFELL-WHITE, 

BY THE HON. RACHEL CAULFEILD (1884-1942), CIRCA 1920 
wearing a black hat with an ostrich-feather, long strings of pearls 
and a beige silk dress, on ivory, in a gilt-metal rectangular frame 
decorated with ribbon-tied laurel, hinged suspension ring, fitted 
morocco case with easel strut 

78cm high 


The portraitist the Hon. Rachel Caulfeild, sister of the 8th Viscount 
Charlemont, was killed, together with her sister The Hon. Mrs 
Dorothy Nelson-Ward, in an air raid on 27 April 1942 whilst they 
were staying at the Regina Hotel, Bath 


£150-250 


AN 


660 


658 
658 ~ 
A POSTHUMOUS PORTRAIT MINIATURE OF CAPTAIN JAMES 
BRADBY RN (1768-1795) BY THOMAS HEAPHY (1775-1835), 1802 
in naval uniform, signed with initials TH and dated 1802, on ivory, 
the backing card further signed and dated, verre eglomisé 
bordered glass, rectangular black lacquer frame, 75cm oval; 
together with a miniature of his younger brother Lieutenant 
Bonamy Bradby RN (1772-1795), English School, circa 1795, in 
naval uniform and matching frame, 77cm oval 
(2) 
Admiral James Bradby (1738-1809) of Hamble, Southampton and 
his wife MaryThoume, had three sons in the navy, of which two, 
those portrayed here, both perished from yellow fever contracted 
on Martinique. 


£300-500 


659 ~ 

A DAGUERROTYPE OF A YOUNG GENTLEMAN, CIRCA 1845 

in rectangular ebonised frame, image Z5cm high; together with 
a portrait miniature of a young lady, English School, circa 1800, 
apparently Mrs Breton, 8.5cm oval; and seven assorted frames or 
cases for miniatures a/f 

(9) 

£60-100 


660 ~ 

A PORTRAIT MINIATURE OF A GENTLEMAN, POSSIBLY 
PETER BRETON (DIED 1803), BY ANDREW PLIMER (1763-1837), 
CIRCA 1795 

with powdered hair, wearing a brown coat with knotted cravat, 
on ivory, gilt-metal mount, rectangular lacquer frame 

6.5cm oval 


£400-600 


177 


661 
661 ~ 
A PORTRAIT MINIATURE OF A YOUNG LADY, PROBABLY MARY 
ANNE BRETON, ENGLISH SCHOOL, CIRCA 1815 
half-length seated wearing a white dress and a lace cap, red 
drapery, column and landscape background, on ivory, gilt metal 
rectangular mount, fitted leather case 
10.5cm high 


£100-150 


662 
662 ~ 
A PORTRAIT MINIATURE OF JANE BRADBY (1776-1825), 
ATTRIBUTED TO SAMPSON TOWGOOD ROCHE (1757-1847), 
CIRCA 1805 
with brown hair wearing a yellow dress and gold chain necklaces, 
on ivory, gilt-metal mount, rectangular black lacquer frame, 6.5cm 
oval; together with another portrait miniature of the same sitter, 
English School, circa 1805, wearing a white turban and pink dress, 
on card, later wood frame, 11.8cm high 
(2) 
Jane Bradby, daughter of Admiral Bradby and sister to James and 
Bonomy (see lot 658) married the Hon. Frederick Lumley on 25 
March 1819. 


(@ 
z oo 


664 part 665 


663 part 


663 
A SILHOUETTE OF GENERAL STIBBERT, ENGLISH SCHOOL, 
CIRCA 1770 

profile to sinister, in an ebonised frame, 9.5cm oval; together with 
a Silhouette of Lieutenant Edward Thoume, English School, circa 
1770, profile to dexter, in later gilt frame, 9.5cm oval; a Silhouette 
of a gentleman, English School, circa 1830, profile to sinister, 
ebonised frame; and another, English School, late 18th century, 
profile to sinister, ebonised frame 

(4) 

Lt.-Gen. Giles Stibbert (1734-1809) was twice Commander-in-Chief 
in India, building the first Portswood House in Hampshire in 1778. 
His grandson, Frederick Stibbert, established the Stibbert museum 
in Florence. His wife, Sophonia Rebecca Wright, was aunt to the 
Bombay Artillery officer, Peter Breton of Polygon House, see lot 
665. 


£100-200 


664 ~ 
A PORTRAIT MINIATURE OF A NAVAL OFFICER, MANNER OF 
PHILIP JEAN, CIRCA 1800 

in powdered wig and blue coat, on ivory, verre eglomisé mount 
and rectangular black lacquer frame, 5.8cm oval; together with a 
portrait miniature of an elderly gentleman, English School, circa 
1816, wearing a blue coat and white cravat, gilt-metal mount and 
rectangular black lacquer frame, reverse inscribed, 66cm oval; 
and a Continental portrait miniature, late 19th century, of an 18th 
century gentleman wearing armour and a blue sash, red leather 
case, 74cm oval 

(3) 

£100-200 


665 ~ 
A PORTRAIT MINIATURE OF PETER BRETON (1792-1862) OF THE 
BOMBAY ARTILLERY, BY JOHN JACKSON (1778-1831), 1816 

in uniform, signed and dated, on ivory, gilt-metal mount, 
rectangular lacquer frame 

Z7cm high 

Peter Breton was the son of another Peter Breton and Lucy 
Goldwin. On 4 November 1820 he married Mary Anne Wright, 
daughter of Blastus Godly Wright of Polygon House, 
Southampton. Breton was Mayor of Southampton in 1836-37 and 
again in 1839-40, living at Polygon House until his death, having 
inherited the property upon his father-in-law’s demise in 1827. 


£200-300 
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666 ~ 
A PORTRAIT MINIATURE OF A YOUNG LADY, BY LOUIS MARIE 
SICARDI (1746-1825), 1790 

with powdered and curled hair, wearing a cream coloured dress 
with white scarf and a sprig of lilac at her corsage, plum coloured 
waist sash, signed and dated l.r. ‘Sicardi / 1790’, on ivory, silver- 
gilt frame with white enamel pellet border and hinged suspension 
loop, in a later fitted leather case with double doors and easel 
back, Albion collection paper label 

6cm diameter 

Provenance:The Property of a Nobleman, Christie's, London, 

21 October 1997, lot 68;The Albion Collection of Fine Portrait 
Miniatures, Bonham's, London, 22 April 2004, lot 84 

Exhibited: Holburne Museum of Art, Bath, ‘Secret Passion to 
Noble Fashion’, 21 April to 18 July 1999; Phillips Auctioneers, 
Edinburgh, ‘Secret Passion to Noble Fashion’, 16 August to 3 
September 1999; The Albion Loan Collection, Scottish National 
Portrait Gallery, 2000-2003 


Literature: A. Sumner and R. Walker, ‘Secret Passion to Noble 
Fashion’, Holburne Museum of Art, 1999, No.62, illustrated p.155 


£5000-7000 


667 ~ 

A PORTRAIT MINIATURE OF A GENTLEMAN, ATTRIBUTED TO 
ANDRE-CLAUDE-MARTIN LEFEVRE D’ORGEVAL (ACTIVE 1740- 
1760), MID 18TH CENTURY 

wearing a maroon coat with gold braiding, with powdered hair en 
queue, gilt metal mount, gilt-metal mount, 2.8cm oval; together 
with another miniature of a gentleman, French School, circa 1760, 
wearing a grey coat, on ivory, later silver-gilt frame with brooch 
fitting, 2.7cm oval 

(2) 

£300-500 


668 ~ 

A PORTRAIT MINIATURE OF A GENTLEMAN, ENGLISH SCHOOL, 
CIRCA 1790 

with powdered hair en queue wearing a blue coat, on ivory, gold 
bezel, opalescent glass reserve, gold frame with brooch 
attachment 

3.2cm oval 


£200-300 


669 ~ 
A FRENCH PORTRAIT MINIATURE OF A CHILD, ATTRIBUTED 

TO JEAN-BAPTISTE-JOSEPH LE TELLIER (1759-AFTER 1812), 
CIRCA 1790 

with short fair hair wearing a white chemise tied with a blue band, 
on ivory, gilt-metal frame with suspension loop 

4.7 diameter 


£200-300 


667 


179 


670 671 


670 - 
A PORTRAIT MINIATURE OF A LADY, BY MARIE-HONORE 
RENAUD (BEFORE 1797- AFTER 1857), 1812 

with a large white feather to her headdress, wearing a high- 
necked white chemise and blue silk dress, on ivory, gilt signature 
and date '23.7bre.1811' to right, in milled gilt-metal mount and 
square wood frame 

7cm diameter 


A pupil of Louis-Francois Aubry, this artist also worked in 
enamels. For another example of his work on ivory at this date, 
see Binoche & Giquello, Paris, 6th June 2012, Lot 72, also see Leo 
R. Schidlof, The Miniature in Europe, Graz, 1964, p.671 


£150-250 


671 ~ 

A MINIATURE OF A LADY IN ATURBAN, BY LADY FRANCES 
CHARLOTTE LAMBTON, 1830 

draped in a green shawl and clasping the gold chains round her 
neck, on ivory, backing card inscribed ‘Frances Charlotte Lambton 
/ fecit / October - 1830 - Lambton Castle’, later gilt copper frame 
10.8cm high 

Lady Frances Charlotte Lambton (1812-1835), the daughter of 
John George Lambton, 1st Earl of Durham, married John George 
Brabazon Ponsonby, (later the 5th Earl of Bessborough) on 8 
September 1835. She died aged only 23 at Bessborough House, 
County Kilkenny, Ireland, from consumption. It has been 
suggested the miniature may have been copied from a larger 
painting in her family home, Lambton Castle. 


£80-120 


672 

ARCHAEOLOGICAL REVIVAL NECKLACE, 1860s 

the gilt-metal torq necklace designed as series of tapering plaques 
with rigid tri-beaded connections length approximately 445mm 
pendant fitting; together with a gold gate bracelet with 
interspersed undulating bar and brick links joined by a padlock 
clasp, hallmarked 9 carat Birmingham 1907, length approximately 
180mm (plus padlock), maker's mark LW&G, 20.2gr 

(2) 

£300-400 


673 

ENAMEL, CULTURED PEARL AND DIAMOND BROOCH, MID 19TH 
CENTURY 

the circular guilloché enamel plaque bordered by graduated 
pearls with a central applied star burst set with cushion shaped 
and rose diamonds, compartment to reverse, later pin, in an 
associated burgundy leather case with gilt stamped Garrard & Co. 
Ltd. label 

diameter approximately 40mm 


£400-600 


674 

ENAMEL, CULTURED PEARLAND DIAMOND BROOCH/PENDANT, 
MID 19TH CENTURY 

Circular, with blue enamel and a central fleur de lys motif set with 
rose diamonds surmounted by a similarly set bow and 
suspending three pearl and diamond drops, glazed compartment 
to reverse 

diameter 22mm approximately 


£300-400 


675 

DIAMOND RING, 19TH CENTURY 

designed as a graduating row of cushion shaped diamonds with rose 
points between set in a scroll mount, two diamond points deficient 
size RI 

£500-600 


676 

CULTURED PEARL, ENAMEL AND DIAMOND BROOCH, EARLY 
19TH CENTURY 

the lozenge shaped blue guilloché enamel plaque bordered by 
white enamel and cultured pearls and applied with a central 
double pearl heart motif surrounded with rose diamonds, glazed 
reverse, in a later fitted Garrard & Co. Ltd. burgundy leather case 


£300-400 


677 
GOLD AND SEED PEARL PENDANT, PROBABLY MALTESE OR 
ITALIAN 19TH CENTURY 

the oval glazed pendant locket bordered by floral motifs and seed 
pearls suspended from a bow surmount, the reverse with central 
scrolled monogram, indistinct marks to bale fitting, 19.5gr all in; 
together with a diamond foliate and floral brooch, probably 
Maltese or Italian, 19th century suspending a swag and drop set 
throughout with rose diamonds, later rhodium plated, 475gr all in 
(2) 

£100-200 


678 
GOLD EGYPTIANESQUE SCARAB STICK PIN, 20TH CENTURY 
the tri-coloured gold scarab beetle in flight decorated with 
engraved textured decoration 

length of pin 57mm approximately 

4.2 gr 


£80-100 


679 
OPAL AND DIAMOND BROOCH, EARLY 19TH CENTURY 

set with an oval cabochon opal within a surround of cushion 
shaped diamonds in closed back settings, in a later fitted case gilt 
stamped Garrrard & Co. Ltd., 112 Regent Street, W1 

length approximately 26mm 


£800-1200 


680 ~ 

A MALTESE SILVER BANGLE, LATER 19TH CENTURY 

hinged and with pin, with applied milled borders and decoration, 
7cm wide; together with a silver locket, unmarked, probably 
Maltese, late 19th century, oval, engraved with monogram, on a 
silver chain; a pair of Maltese silver teaspoons, late 18th century, 
Fiddle Thread and Shell pattern; and a gilt-metal-mounted 
lacquered composition portrait box and cover, 19th century, 
circular, set with an oval portrait of a young 18th century 
gentleman, on ivory, tortoiseshell lined 

(5) 

£60-100 
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683 


681 


"US £2 
686 
681 
687 
686 
OMEGA: A LADY'S GOLD BRACELET WATCH, 1973 DIAMOND CROSS OVER RING 


manual wind 17 jewel movement, circular silvered dial with gold 
baton indicators and hands, on a tapering woven bracelet strap 
with deployant clasp, dial, movement and case signed, 9 carat 
gold hallmarks for Omega Watch Co., London 

bracelet length approximately 150mm, case 17mm diameter 


£250-350 


682 
EIGHTEEN CARAT GOLD ‘TAURUS’ PENDANT, CIRCA 1988 
designed as the head of a bull, London hallmarks for 1988, 
maker's mark HL 

43.5gr 


£800-1200 


683 
GOLD AND CULTURED PEARL BROOCH, 1960s 

the openwork annular brooch of textured irregular cells accented 
with cultured pearls measuring between 3.6mm-4.7mm 
approximately 

129r 

£150-200 


684 

DIAMOND RING 

set with a brilliant-cut diamond in a four claw setting 
size 0⁄2 

£600-800 


685 
WEDDING BAND, TIFFANY AND CO. 

designed as a platinum band bordered by a millegrain gold edge, 
signed T&Co 

size NY, 4.3 gr 

£400-600 


asymmetrically set with brilliant-cut diamonds on a slightly 
graduated bi-coloured gold mount, hallmarked London 1996 
size 0⁄2 

£300-400 


687 
EMERALD AND DIAMOND BRACELET 

designed as an articulated row of circular emeralds and brilliant- 
cut diamonds 

length 175mm approximately 


£400-600 


688 
GEM SET NECKLACE 

the oval and circular multicoloured gemstones including: 
tourmalines, garnets, citrines, peridots and blue topaz connected 
by double chain links 

length approximately 535mm 


£300-400 


689 
MULTICOLOURED GEMSTONE BRACELET 

designed as a series of oval: garnets; blue topaz; amethysts, 
peridots and a citrine 

length approximately 190mm 


£150-200 
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690 

AMETHYST AND SEED PEARL PENDANT, 1900s 

the knife wire drop shaped pendant decorated with collet 690 part 
set circular and oval amethsyts with seed pearl accents 
suspending an amethyst drop, length of chain approximately 
450mm; together with a cultured pearl necklace on a paste 
and diamond torpedo clasp, in a fitted burgundy leather 
Garrard & Co. Ltd. case, hallmark for 9 carat, 1984, C&F 
maker's mark, length approximately 580mm and a blue 
zircon cross pendant with knife wire connections, 

length of chain approximately 410mm 

[7] 

Part illustrated on following page 

£350-400 


691 

OPAL RING 

the open collet set oval cabochon set in an asymmetric 
mount, Sheffield hallmarks for 1997 

size 05 

£400-600 


692 
BLACK OPAL DOUBLET AND DIAMOND RING, 1970s 

the oval black opal doublet within a surround of single-cut 
diamonds in millegrain settings 


size O 
£200-300 
& B 
691 


693 ~ 
JAEGER LECOULTRE, MEMOVOX: 

A GENTLEMAN'S STAINLESS STEEL ALARM 
WRISTWATCH, 1960s 

calibre 825 ‘bumper’ automatic movement, 
silver dial with silver batons, rotating inner dial 
with arrowhead alarm marker, date aperture, 
circular case with two-part back, dial, 
movement and case signed, two crowns with 
JL monogram, case numbered 1052785, 
associated IWC black crocodile strap 

3.7cm diameter 


£700-1000 


694 ~ 
JAEGER-LECOULTRE, REVERSO, REF265.1.86: 
LADY'S EIGHTEEN CARAT GOLD, DIAMOND 
AND RUBY WRISTWATCH 

Calibre 846 hand-wound mechanical 
movement, the rectangular textured silver dial 
with gold Arabic numerals, baton indicators 
and hands decorated with a horizontal row of 
single-cut diamonds and four circular rubies to 
the top and bottom of the bezel, the case 
revolving to reveal the obverse with engraved 
monogram ‘CF within a border of similarly cut 
diamonds with rubies to the terminal points, a 
ruby cabochon crown, red crocodile strap with 
gold buckle, signed to dial, case, movement 
and buckle, case No 1837260, 18 carat gold 
Swiss marks, length of strap including buckle 
220mm approximately 


£3500-4500 


695 
CITRINE NECKLACE 

designed as a row of collet set oval citrines with 
chain connections 

length approximately 530mm 


£1500-2000 


696 
AMBER NECKLACE 

designed as a row of oval amber beads, length 
approximately 400mm 


£80-100 


697 
GARNET NECKLACE 

each collet set oval garnet connected by a chain 
link 

length approximately 600 mm 

£800-1000 


698 
CORAL NECKLACE 

designed as three graduating rows of coral beads 
on a textured box clasp length approximately 
400mm, coral untested, very consistent colour, 
together with a gamet bracelet, length 
approximately 170mm 

(2) 

£150-200 


699 
PAIR OF GARNET EARRINGS 

each oval polished garnet mounted in an 
articulated collet settings 


£150-200 


See page ii for Buyer's Premium and other charges 
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700 


DIAMOND HAIR SLIDE 
of abstract leaf design, set with a row of brilliant-cut diamonds 
and a line of marquise-cut stones 

length approximately 62mm 


£300-400 


701 
CULTURED PEARL, SAPPHIRE AND DIAMOND NECKLACE, 1950s 
the clasp of geometric design set throughout with brilliant- and 
single-cut diamonds, circular and calibré-cut sapphires on two 
rows of graduated knotted cultured pearls measuring from 6-9mm 
approximately (one row deficient) 

length approximately 553mm 


£400-600 


702 
SAPPHIRE AND DIAMOND RING, CIRCA 1979 

the circular sapphire within a border of single-cut diamonds, 
hallmarked London, 1979, maker's mark EJ 

size K 

£100-200 


703 


704 — 


705 


703 

THREE STONE DIAMOND RING 

claw set with three brilliant-cut diamonds 
sizeK 

£300-400 


704 
DIAMOND ‘LOVING HEART’ RING, PALOMA PICASSO, TIFFANY & 


co. 

the bezel designed as a knotted heart channel set with a row of 
brilliant-cut diamonds, signed Paloma Picasso andT&Co 

size O^ 

£400-600 


705 

PAIR OF DIAMOND ‘KISS’ EARRINGS, PALOMA PICASSO, TIFFANY 
& co. 

each designed as a cross set with a row of channel set brilliant-cut 
diamonds, signed Paloma Picasso, T&Co 


£300-400 


186 See page ii for Buyer's Premium and other charges. 


706 
AQUAMARINE AND DIAMOND BROOCH, ATTRIBUTED TO 
CHAUMET, 1920s 

the cushion shaped mixed cut aquamarine within a swagged 
border of ribbon, laurel leaves and flowers millegrain set with 
single-cut and rose diamonds suspending a detachable elongated 
aquamarine drop, green morocco leather case stamped: 

J. Chaumet, Jewels, 22.Bruton Street, London 


The French firm of Chaumet can trace its origins to the 1780s. 
In the 1900s they produced superb jewellery in ‘Garland Style’ 
which gained them a reputation with a varied clientele that 
included European aristocracy, American millionaires, singers 
and actresses. This more conservative style had its roots in the 
designs of 18th century goldsmiths and Louis XVI style with fluid 
garlands, ribbons and tassel motifs. This brooch is a transitional 
piece combining elements of this signature Chaumet style with 
the more innovative lapidary techniques of the 1920s. 


£3000-5000 


187 


188 See page ii for Buyer's Premium and other charges. 


707 

VICTORIAN SEED PEARL BROOCH AND NECKLACE 

designed as an openwork row of three dimmensional floral and 
foliate motifs set throughout with seed pearls, together with a 
brooch of foliate, ribbon and star design, fitted original leather 
case stamped for Lambert, 10, 11,12 Coventry Street, London, 
necklace has three rows of pearls missing 

length approximately 390mm 


£80-120 


708 

CULTURED PEARL AND DIAMOND BRACELET, 1930s COMPOSITE 
the openwork lozenge clasp set with single- and circular 
diamonds, 1930s, on four rows of cultured pearls, in a burgundy 
case with stamped label for Goldsmiths & Silversmiths Co. Ltd. 
incorporating Garrard & Co. 

length approximately 150mm 


£200-300 


709 
PAIR OF AQUAMARINE PENDENT EARRINGS 

each designed with an oval aquamarine surmount suspending an 
oval aquamarine from a curb link chain 


£200-300 


710 
CULTURED PEARL AND DIAMOND BROOCH/PENDANT 
designed as a star set with a central circular diamond within a 
surround of pearl set rays, London hallmarks for 1968 
diameter approximately 31mm 


713 

‘CULTURED PEARL AND DIAMOND NECKLACE 

the cluster clasp millegrain set with circular diamonds, 1880s, on 
a later row of graduated cultured pearls 

length approximately 420mm 


£200-300 


714 

5.50 CARAT DIAMOND RING 

the brilliant-cut diamond claw set between marquise-cut diamond 
shoulders 

size QJ 

£2500-3000 


715 

CULTURED PEARL AND DIAMOND RING, 1930s 

of cross over design set with a circular diamond and cultured 
mabé pearl measuring between 6mm-6.5mm approximately 
size L 


£600-800 


716 

DIAMOND RING, TIFFANY & CO. 

the brilliant-cut diamond weighing 1.06 carats mounted in a six 
claw setting, signedTiffany and Co 

size Ns 

£4000-6000 


717 
DIAMOND HALF ETERNITY RING, TIFFANY & CO. 


£120-180 channel set with a row of brilliant-cut diamonds, signed Tiffany 
and Co 
m size N 
PAIR OF MOONSTONE PENDENT EARRINGS £1200-1500 
each designed as a cascade of collet set moonstone cabochons 
£200-300 
712 
CULTURED PEARL AND DIAMOND BROOCH/PENDANT, 1890s 
designed as a cluster set with a central cushion shaped diamond 
within two rows of cultured pearls, in a later fitted Garrard & Co. 
Ltd. green case 
£300-400 
End of Sale 


Next Sale May 2019 


Closing for entries by end March 
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Conditions of Business for Buyers 


Introduction 

(a) The contractual relationship of Matthew Barton Ltd and Sellers 
with prospective Buyers is governed by: 
(i) these Conditions of Business for Buyer: 
(ii) the Conditions of Business for Sellers displayed in the 
saleroom and available from Matthew Barton Ltd; 
(iii) Matthew Barton Ltd's Authenticity Guarantee; 
(iv) any additional notices and terms printed in the sale 
catalogue, in each case as amended by any saleroom notice or 
auctioneer's announcement. 

(b) As auctioneer, Matthew Barton Ltd acts as agent for the Seller. 
Occasionally, Matthew Barton Ltd may own or have a financial 
interest in a lot. 


Definitions 

“Bidder” is any person making, attempting or considering 
making a bid, including Buyers; 

“Buyer” is the person who makes the highest bid or offer 
accepted by the auctioneer, including a Buyer's principal when 
bidding as agent; 

“Seller” is the person offering a lot for sale, including their agent 
or executors; 

“MBL means Matthew Barton Ltd., Auctioneers, 25 Blythe Road 
London W14 OPD, company number 6504692. 

"Buyer's Expenses” are any costs or expenses due to Matthew 
Barton Ltd. from the Buyer; 

"Buyer's Premium" is the commission payable by the Buyer on the 
Hammer Price at the rates set out in the Guide for Prospective Buyers; 
“Hammer Price” is the highest bid for the property accepted by 
the auctioneer at the auction or the post auction sale price; 
“Purchase Price” is the Hammer Price plus applicable Buyer's 
Premium and Buyer's Expenses; 

“Reserve Price" (where applicable) is the minimum Hammer 
Price at which the Seller has agreed to sell the lot. 


The Buyer's Premium, Buyer's Expenses and Hammer Price 
are subject to VAT, where applicable. 


Examination of Lots 

(a) MBL's knowledge of lots is partly dependent on information 
provided by the Seller and MBL is unable to exercise exhaustive 
due diligence on each lot. Each lot is available for examination 
before sale. Bidders are responsible for carrying out 
examinations and research before sale to satisfy themselves 
over the condition of lots and accuracy of descriptions. 

(b) All oral and/or written information provided to Bidders relating 
to lots, including descriptions in the catalogue, condition 
reports or elsewhere are statements of MBLs opinion and not 
representations of fact. Estimates may not be relied on as a 
prediction of the selling price or value of the lot and may be 
revised from time to time at MBLs absolute discretion. 


Exclusions and limitations of liability to Buyers 

(a) MBL shall refund the Purchase Price to the Buyer in 
circumstances where it deems that the lot is a counterfeit, 
subject to the terms of MBLs Authenticity Guarantee. 


(b) Subject to Condition 4(a), neither MBL nor the Seller:- 
(i) is liable for any errors or omissions in any oral or written 
information provided to Bidders by MBL, whether negligent or 
otherwise; 
(ii) gives any guarantee or warranty to Bidders and any 
implied warranties and conditions are excluded (save in so far 
as such obligations cannot be excluded by English law), other 
than the express warranties given by the Seller to the Buyer 
(for which the Seller is solely responsible) under the 
Conditions of Business for Sellers; 
(iii) accepts responsibility to Bidders for acts or omissions 
(whether negligent or otherwise) by MBL in connection with 
the conduct of auctions or for any matter relating to the sale of 
any lot. 
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(c) Without prejudice to Condition 4(b), any claim against MBL 
and/or the Seller by a Bidder is limited to the Purchase Price for 
the relevant lot. Neither MBL nor the Seller shall be liable for 
any indirect or consequential losses. 

(d) Nothing in Condition 4 shall exclude or limit the liability of 
MBL or the Seller for death or personal injury caused by the 
negligent acts or omissions of MBL or the Seller 


Bidding at Auction 

(a) MBL has absolute discretion to refuse admission to the auction. 
Before sale, Bidders must complete a Registration Form and 
supply such information and references as MBL requires. 
Bidders are personally liable for their bid and are jointly and 
severally liable with their principal, if bidding as agent (in which 
case MBLs prior and express consent must be obtained). 

(b) MBL advises Bidders to attend the auction, but MBL will 
endeavour to execute absentee written bids provided that 
they are, in MBLs opinion, received in sufficient time and in 
legible form. 

(c) When available, written and telephone bidding is offered as a 
free service at the Bidder's risk and subject to MBL's other 
commitments; MBL is therefore not liable for failure to execute 
such bids. Telephone bidding may be recorded. 


Import, Export and Copyright Restrictions 

MBL and the Seller make no representations or warranties as to 
whether any lot is subject to import, export or copyright 
restrictions. It is the Buyer's sole responsibility to obtain any 
copyright clearance or any necessary import, export or other 
licence required by law, including licenses required under the 
Convention on the International Trade in Endangered Species 
(CITES). 


Conduct of the Auction 

(a) The auctioneer has discretion to refuse bids, withdraw or re- 
offer lots for sale (including after the fall of the hammer) if (s)he 
believes that there may be an error or dispute, and may also 
take such other action as (s)he reasonably deems necessary. 

(b) The auctioneer will commence and advance the bidding in 
such increments as (s)he considers appropriate and is entitled 
to place bids on the Seller's behalf up to the Reserve Price for 
the lot, where applicable. 

(c) Subject to Condition 7(a), the contract between the Buyer and 
the Seller is concluded on the striking of the auctioneer's 
hammer. 

(d) Any post-auction sale of lots shall incorporate these 
Conditions of Business. 


Payment and Collection 

(a) Unless otherwise agreed in advance, payment of the Purchase 
Price is due in pounds sterling immediately after the auction 
(the "Payment Date"). 

(b) Title in a lot will not pass to the Buyer until MBL has received 
the Purchase Price in cleared funds. MBL will generally not 
release a lot to a Buyer before payment. Earlier release shall 
not affect passing of title or the Buyer's obligation to pay the 
Purchase Price, as above. 

(c) The refusal of any licence or permit required by law, as 
outlined in Condition 6, shall not affect the Buyer's obligation 
to pay for the lot, as per Condition 8(a). 

(d) The Buyer must arrange collection of lots within 10 working 
days of the auction. Purchased lots are at the Buyer's risk from 
the earlier of (i) collection or (ii) 10 working days after the 
auction. Until risk passes, MBL will compensate the Buyer for 
any loss or damage to the lot up to a maximum of the 
Purchase Price actually paid by the Buyer. MBL's assumption of 
risk is subjected to the exclusions detailed in Condition 5(d) of 
the Conditions of Business for Sellers. 

e) All packing and handling of lots is at the Buyer's risk. MBL will 


not be liable for any acts or omissions of third party packers or 
shippers 


9. Remedies for non-payment 
Without prejudice to any rights that the Seller may have, if the 
Buyer without prior agreement fails to make payment for the lot 
within 5 working days of the auction, MBL may in its sole 
discretion exercise 1 or more of the following remedie: 
a) Store the lot at its premises or elsewhere at the Buyer's sole 

risk and expense; 

(b) Cancel the sale of the lot; 

c) Set off any amounts owed to the Buyer by MBL against any 
amounts owed to MBL by the Buyer for the lot; 

(d) Reject future bids from the Buyer; 

e) Charge interest at 4% per annum above HSBC Bank Plc base 
Rate from the Payment Date to the date that the Purchase Price 
is received in cleared funds; 

(f) Re-sell the lot by auction or privately, with estimates and 
reserves at MBLs discretion, in which case the Buyer will be 
liable for any shortfall between the original Purchase Price and 

the amount achieved on re-sale, including all costs incurred in 
such re-sale; 

(g) Exercise a lien over any Buyer's Property in MBLs possession, 
applying the sale proceeds to any amounts owed by the Buyer 
to MBL. MBL shall give the Buyer 14 days written notice before 
exercising such lien; 

(h) Commence legal proceedings to recover the Purchase Price for 
the lot, plus interest and legal costs; 

(i) Disclose the Buyer's details to the Seller to enable the Seller to 
commence legal proceedings. 


10. Failure to collect purchases 
(a) If the Buyer pays the Purchase Price but does not collect the lot 
within 20 working days of the auction, the lot will be stored at 
the Buyer's expense and risk at MBLs premises or in 
independent storage . 


(b) If a lot is paid for but uncollected within 6 months of the 
auction, following 60 days written notice to the Buyer, MBL 
will re-sell the lot by auction or privately, with estimates and 
reserves at MBLs discretion. The sale proceeds, less all MBL's 
costs, will be forfeited unless collected by the Buyer within 2 
years of the original auction. 


11. Data Protection 

(a) MBL will use information supplied by Bidders or otherwise 
obtained lawfully by MBL for the provision of auction related 
services, client administration, marketing and as otherwise 
required by law. 

(b) By agreeing to these Conditions of Business, the Bidder agrees 
to the processing of their personal information and to the 
disclosure of such information to third parties worldwide for 
the purposes outlined in Condition 11(a) and to Sellers as per 
Condition 9(i). 


12. Miscellaneous 

{a) All images of lots, catalogue descriptions and all other 
materials produced by MBL are the copyright of MBL. 

(b) These Conditions of Business are not assignable by any Buyer 
without MBL's prior consent, but are binding on Bidders’ 
successors, assignees and representatives. 

(c) The materials listed in Condition 1(a) set out the entire 
agreement between the parties. 

(d) If any part of these Conditions of Business be held 
unenforceable, the remaining parts shall remain in full force 
and effect. 

{e) These Conditions of Business shall be interpreted in 
accordance with English Law, under the exclusive jurisdiction 
of the English Courts, in favour of MBL. 


Matthew Barton Ltd’s Authenticity Guarantee 


If Matthew Barton Ltd sells an item of Property which is later 
shown to be a “Counterfeit? subject to the terms below Matthew 
Barton Ltd. will rescind the sale and return the Buyer the total 
amount paid by the Buyer to Matthew Barton Ltd. for that 
Property, up to a maximum of the Purchase Price. 


The Guarantee lasts for one (1) year after the date of the relevant 
auction, is for the benefit of the Buyer only and is non-transferable. 


“Counterfeit” means an item of Property that in Matthew Barton Ltd's 
reasonable opinion is an imitation created with the intent to deceive 
over the authorship, origin, date, age, period, culture or source, where 
the correct description of such matters is not included in the catalogue 
description for the Property. 


Property shall not be considered Counterfeit solely because of any 
damage and/or restoration and/or modification work (including, but 
not limited to, recolouring, tooling or repatinating. 


Please note that this guarantee does not apply if either:~ 
(i) the catalogue description was in accordance with the generally 
accepted opinions of scholars and experts at the date of the 
sale, or the catalogue description indicated that there was a 

conflict of such opinions; 

(ii) the only method of establishing at the date of the sale that the 
item was a Counterfeit would have been by means of 
processes not then generally available or accepted, 
unreasonably expensive or impractical; or likely to have 
caused damage to or loss in value to the Property (in Matthew 
Barton Ltd's reasonable opinion) 


(iii) there has been no material loss in value of the Property from 
its value had it accorded with its catalogue description. 


To claim under this guarantee the Buyer mus 

(i) notify Matthew Barton Ltd in writing within one (1) month of 
receiving any information that causes the Buyer to question the 
authenticity or attribution of the Property, specifying the lot 
number, date of the auction at which it was purchased and the 
reasons why it is believed to be Counterfeit; and 

(i) return the Property to Matthew Barton Ltd in the same 
condition as at the date of sale and be able to transfer good title 
in the Property, free from any third party claims arising after the 
date of the sale. 


Matthew Barton Ltd has discretion to waive any of the above 
requirements. Matthew Barton Ltd may require the Buyer to obtain at 
the Buyer's cost the reports of two independent and recognised 
experts in the relevant field and acceptable to Matthew Barton Ltd. 
Matthew Barton Ltd shall not be bound by any reports produced by 
the Buyer, and reserves the right to seek additional expert advice at its 
own expense. In the event Matthew Barton Ltd decides to rescind the 
sale under this Guarantee, it may refund to the Buyer the reasonable 
costs of up to two mutually approved independent expert reports, 
provided always that the costs of such reports have been approved in 
advance and in writing by Matthew Barton Ltd. 
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Matthew Barton Ltd 


European & Asian Works of Art 
Date: 21* & 22" November 2018 
Code: PAGODA 


Please mail, fax or scan and email to: 
Matthew Barton Ltd 

25 Blythe Road 

London 

w14 0PD 

Fax +44 (0) 20 7806 5546 

Email: enquiries matthewbartonltd.com 


Important 

Please bid on my behalf at the above sale for the following 
Lot(s) up to the hammer price(s) mentioned below. These bids 
are to be executed as cheaply as is permitted by other bids or 
reserves and in an amount up to but not exceeding the specified 
amount. The auctioneer may open the bidding on any lot by 
placing a bid on behalf of the seller. The auctioneer may further 
bid on behalf of the seller up to the amount of the reserve by 
placing responsive or consecutive bids for a lot. 


| agree to be bound by Matthew Barton Ltd's Conditions of 
Business. If any bid is successful, | agree to pay a buyer's 
premium on the hammer price at the rate stated in the front of 
the catalogue and any VAT, or amounts in lieu of VAT, which may 
be due on the buyer's premium and the hammer price. 


Methods of Payment 

Matthew Barton Ltd welcomes the following methods of 
payment, most of which will facilitate immediate release of your 
purchases. 


Wire Transfer to our Bank 

Electronic transfers may be sent directly to our 
Bank: 

HSBC Bank Plc 

38 High Street 

Dartford 

Kent 

DA110G 


IBAN No: GB90HBUK40190491814001 
BIC: HBUKGBAB 

Sort Code: 40-19-04 

Account No: 91814001 

Account Name: Matthew Barton Ltd 


Debit Card 
We are pleased to accept UK debit cards. Please note that we do 
not accept credit cards. 


Sterling Bankers Draft 
Drawn on a recognised UK bank. 


Sterling Cash or Cheque 
Cheques must be drawn on a recognised UK bank. We require 
seven days to clear a cheque without a letter of guarantee from 
your bank. 


ABSENTEE BID FORM 


(please printortype) 


Name 


Address 


Postcode 


Telephone 


Alternative Telephone 


Email 


Signed 


Date 


Please note that if you have not dealt with us before, you 
will need to supply us with a copy of photographic ID and 


proof of address. 


Lot No 


Lot Description 


£ Cover Bid 


25 B ythe Road | London's Specialist Auctioneers 


Charles Miller Ltd 
Maritime and Scientific Models, 
Instruments, Objects and Fine Art 
6 November 2018 


Matthew Barton Ltd 
European & Asian Works of Art 
21 & 22 November 2018 


Thomas Del Mar Ltd 
Antique Arms, Armour & Militaria 
5 December 2018 


/ 
e Harry Moore-Gwyn 

É British & Continental Pictures & Prints 
3 April 2019 


Matthew Barton Ltd 


25 Blythe Road London W140PD 
Tel: +44 (0) 20 7806 5545 Email: enquiries@matthewbartonltd.com 
www.matthewbartonltd.com 


